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HREBERZA P EfE TREEGELEmY (coviD-19) | (LRI

National Kaohsiung Center for the Arts (Weiwuying) Preventive Measures against the Coronavirus (COVID-19) Epidemic

RRIESERKS AREENBHMINERRRENAEEAS

Please follow the policies below before entering the venue A Special Plan for Performers

@ EAT 60 HREUHEL » HHEEIR o UZIERRIEHRE « KITAHRIHREREE -
Performers can get a full refund for the rent if cancel the show 60 days before the
scheduled date. Technical tests and rehearsals require no fee.

@ L TEHHEEURERE 50% ©

Rents are 50% off in the following situations:

O FISHIREREEE L @ Audience are required to sit at intervals.
O RIS RAAERE / R @ Live shows are changed into online streaming
© HERABMIEITEE S orrecordedvideos.

O I EREEISHh B VERR B « 154l © First-time auditorium rental for online
:EU"Q;S'ZE’F@? - streaming or video recording
;I\ EI n

O First-time auditorium rental for technical tests
and rehearsals

© /NEUSIS I RBIGH > MISRINE - ST ERETL - BHUSHERE RIEREE -
If you change the auditorium reservation from the original one into a larger one, the
prices remain unchanged. Please contact us for the following ticketing matters.

©® AL BEEVHRD > HEZHTHF « BAF L FREIEIIAZE > LLUE
For the shows cancelled with a purpose of pandemic prevention, domestic
performance teams have the priority to schedule the time in the second half of 2020
and the first half of 2021.

Center policies.

BRERRARICHS » PR RRE - HEHTESFER ONIGEEM -
BRI R E ERRERNIET  EITRETHAE -

Weiwuying will work together with the public in preventing the spread of the epidemic and
building a comfortable and safe venue. Adjustments following preventive measures announced by
competent authorities will be carried out.

B LB sAr B A8
SERMBRESHERMENMRK (COVID-19) EIE A2 EHE R ERFEHIZMEL » NEHTREENEEAR 1922 © For more information

For information on the coronavirus (COVID-19), please see the official website of Taiwan Centers for Disease Control,
or dial hotline 1922.



5 B;EB)48E May Program Calendar

6 (& kpkEE] BNEEE—RES a1 &5 Banyan Plaza 056
Wed  [365+Dance] Impromptu Dances - YU Yen-fang 19:30
12 2020 BRI KIRBERE - (E-15) ~ REREN FEEE Recital Hall 030
Thu DAl Lee-Wen Cello Recital Summer Storm 19:30
20 (BsEETeA EEERANE] (BEETZHE) F:E% Reading Corner 054
Wed [At the Reading Corner: Picture Books with Hualulu] 15:00
The Not So Quiet Library
23 (HEEmER] gFiestE BREEERAEAO B 046
Sat Weiwuying Green Thumb Tour Weiwuying Operation Office
9:00-11:00
TFA Eurekat 2.0 SRR BEESREREALEE (@ 044
31Sun EUREKA! 2.0: Rediscovering Weiwuying Banyan Plaza and Public
Space at Weiwuing
i ES
6 B:EH) 48 E June Program Calendar
3 [HERE] 2ZRESE HEE 1815 &5 Banyan Plaza 056
Wed  [365+Dance] Dances for All - SU Wei-jia 19:30
5  HIE%% - BAMT 698 IZHE FRIEEE Recital Hall 030
Fri Dance in Summer 19:30
6 WETIR (BRIES) IEIBT Opera House 032
Sat STORY WORKS Goodbye to Music Halls 19:30
B ZRHEEE Recital Hall 032
Poetic Extravaganza Grand Music of Tang for Guitar Solo 14:30
7 HUERERY (OBEZR~ERNBEEERET) ZRIEEE Recital Hall 034
Sun ANight of Fantasies - YEH Min-ho Clarinet Recital 19:30
13 HEE2FAFEREIDLTERY HREIFE Opera House 034
Sat TeresaTeng 25th Anniversany Memorial Hologram Concert 19:00
[(BRERE] 2Rk E 1381 EE% Banyan Plaza 052
[Weiwuying Wonderland] Everybody Dance 16:30
17 (BEETvEA ERERHE]  (IvhavE) RE3E 7 Reading Corner 054

Wed [At the Reading Corner: Picture Books with Hualulu] The Little Me

15:00

19
Fri

20
Sat

21
Sun

22
Mon

23
Tue

25
Thu

27
Sat

28
Sun

29
Mon

#iE~ GENUINE W.A. MOZART BRI 2 7%
ZEE =T 2020 BLEIEE
Soprano HUANG Li-chin 2020 Vocal Recital

RETIEY (B—R > sERHRIAED
Look, Who's Cross-Talking

HEER
Gold Battle

RRLIFY (B—R > s#RMEE)
Look, Who's Cross-Talking

BFOLE—HREEZ 2020
Tone+Soul=Audiation Meaning Cyber True Music 2020

Departure ftAZEINZRES
Departure Christina DUH Piano Recital

BUERLRY— (DBFE) HMERNRERRT

Bonnie LIN Violin Recital Sublimation in D

2020 K..C.PF. S EIFRIR B 4L
2020 Kaohsiung International Contemporary Percussion Festival

2020 K.|.C.PF. S B MRIR B 5
2020 Kaohsiung International Contemporary Percussion Festival

B EEREYLE (pENEE)
2020 NTSO Series Concert

2020 K..C.PF. IS EI IR B 4t
2020 Kaohsiung International Contemporary Percussion Festival

@ F &Pk Opera House S 44EE Concert Hall @ EYEIPR Playhouse

@ E:EEE Lecture Hall

BH:E®E Reading Corner

B EEEAZ A O Weiwuying Operation Office

WREIW e RERS (B) REEEE FEB

Family

SHHEERERRRFNEIRA 40 DHEAS » FRRREAELA 30 i o

Performance attendees may enter 40 minutes before the start of each performance, except that entry to Recital Hall is 30 minutes before the performance starts.

1515 &35 Banyan Plaza

FREEE Recital Hall
19:30

EE BB Playhouse
19:30

FRIEEE Recital Hall
19:30

Bi BB Playhouse
14:30

7% EEE Recital Halll
19:30

FREEE Recital Hall
19:30

FREEE Recital Hall
19:30

$RHEEE Recital Hall
19:30

RIEEE Recital Hall
19:30

S 44EE Concert Hall
14:30

RIEEE Recital Hall
19:30

© R EEE Recital Hall
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RBIFEIE > LR

X (BFLHM) ERPEH - RER

FEEVER > #5315 > —HEfFLEERERFRMEAR ; BRHEENESR « 2ENRT > FEA
MWABZIBCHER - | — SSELEEE (RIBE) (BiRfE:E

Netflix 2T ~ BE/E KStE ~ REEHEAE
LR BME - REE - -HE-BMEFE -
BRE2FE ~ FLF ~ BoK ~ ZEEFS - tA5e ~ B9 - 5T~
FIMEER « 5F ~ KPUEE - 98 ~ REE B RAR
LZEn - FE® XXM - RBEH BB &
TRmLE ~ KA - BEF - AERZMMmAR > Ff
EHEZEMHRAI - MEERE  HCBE - EEx
R~ lRAEFHERUREEE - BREEIHE
KRB > BATEEEIFERENTER > B2 —
BIRFthE—EED - M KARFREEREN
K (EFRAFIERE] ~ L% FRE - BIBEHWE
STtIRMIEFIRES - EIt > MR FIERESRE

HANBBHET - REXEE  HAHEZSZRR
FIRVEEAMTER o RUEIthPIFRRE T FIRVRRS » RS th{F
HiGHEfIER RSt FHEHAIN R \EBR B
B8 BB~ B FENREEMN - ERAER
AT R E B U RIEFIFHBEAM - S 0FIEERN
Bk ~ REEEEE -

SEZR > ATHEEHREEERF (MF L0
) - FIREIZE BRI EIRRS ERERE
it RS HE - FAZEN—EZHE > &K
HRECHERZEEEAR - FESILN=(EEF
HERLFENERIWERS - BE  BESLE

—EERKRELLTENET - R FERTIE
MR - IERFAREREENSEE - HE2H
WEEYIR  ERRTN—TEETERFIRGE
PHREMER S ANEEE - 2T 5 > RESRIFS
PERERRID ~ IRESERIDITHSEE « ZE A MEFRIR
REXNAE  mrERIEEERENSUEA
BIRAHREERBMEREITEFF o L5 -
RO BLERRENRIRGEEER L EEN
AR : TR M AR « BUEBGEERR
EF] ~ ZBEABHEEM WAEFEIN& &F
EEN > BRTARMELRNE=ZEFEFH
BIEESRKEAAREX) - TEEHENRINE
SRENPTRAAE - ERFEAEPRABIRRE © A%

(Human Nature) o

NEREZENEY) > AMEARELEEthREER -
ANEREME > BIEERRS (FmiEiefE5s -
AMREREIT B - AR > ABRHERBEMS - 3K
FINEZME A Z BRRE > < ADE o Flit »
e mRAEMNER » EREEAMZBRAR
¥ WHRZSHEE RAERZ 8 (REEE
BYASR) #&ep ? M8 IEIRIGM sV EERAER 2
Az FEIZAMY - i R5E T RFIMIBERRE
BFIHIZ % - tRERTE - W AREHAM 5 B
FIEEL - FIERRE > HFIEEEMBES -« 3K
ERNPMEFBRMERNER - HASSHNR
B XERMMEA - #IKEXNT ; MHEFAAES
HER KR - FLEHBE S —FERNSRY - &7
BHRE > HAIRRFRERMIKREZR > FfI
it R A ER RS MIRERR - BREMBEHM -
HPISEERE ? ERAMEATEEMRBRE 2 K
MREERERFARENER - EEUKREN?E
BRMIABEZEOEES ? 5B TRESHEBR -
HPESARERBHNNE ? ZIFRMARFET
—REKEIRIRE > FRETIAENS?

BRFEERRNER  REERFIZRNER
AT - IRBERE » REFBEANRESFE—E
W= TEF TS - BHLMUR - 2iiER
RERFBAERHENXCEE » AMEEFEER
BURRES » DUERFIREMRE - HHEI
BEZIE - RPIRRERRBESL ERRERERE o
HFIRFRERES - hEEVNRRRGEERS
BIRE - RERAUENERER - FEXKENE
B > BRT AR —ERFEENEY  Htha T
EmFARRE—EMNER2EENFE - B8k {Fm
Em (EREFERARFEEN) FHE > HFE
2024 FHFHERI R EFEEE - K@ > 78I1F
BIEP > HEHF B CREFINERNIERGE
A ERT ? EFREMESREERE  ARER
BHOHAEFERSURESE - B5E - EFG
BUARRS > HEFFAIRIKRIRAIZE - BUGSIREN A -
EEAEREE - 1 AlfF- —BWMTEN
Eif 2 thBARMSURIE—ERMAZEErtH
5o —ERRE  RE - FE - fIAHENHESR -
HPSLORI BHET - BEnRFRER B
REMIRMFE - ELHMRE - BREENFIMHE
2 | Tt REZRFIEHE -

BESEXERERBRABIBEREFZNE
B2 - HFEHFIMAETRIBER > SRIBIFMIKAIEE o
FEENE > REHFERBENREME  BS
EEA/ BB RTR TR - i 2R RAVH SRR
RENEE - RAE—EEE > REAE—EWT
FLORRBANERNE - EMRREA (S
i) O NS EERFEHEFRAVISIRIRIRIRAT - 3
FIEELLUEBIERMBETE » WARSHRIFIEER
AEME ~ FRIRRBILF LR -
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The Global Pandemic:
Creating our New World

By Daniel KRAMER

"...the purpose of playing, whose end, both at the first and now, was and is, to hold, as 'twere, the mirror
up to Nature: to show virtue her feature, scorn her own image, and the very age and body of the time his

form and pressure." - William Shakespeare, Hamlet

Netflix, Dreamworks, Disney, MGM, BBC, Beyoncé, Belinda Carlisle, Elvis, Ibsen, Caryl Churchill, Confucius,
Rumi, Dorothy Parker, Pina Bausch, Akram Kahn, Frida Kahlo, Remedios Varo, Rodin, Ai Weiwei, Anish
Kapoor, Wolfgang Tillmans, Mozart, Mendelssohn, Missy Mazzoli: the arts draw humankind together to
see our own reflection, to escape our own stories in the compassionate shoes of Others, to process
our painful emotions, to celebrate our shared beauty, to grow into better individuals and communities.
In its most ancient and contemporary manifestation, art is created by
community members for the larger community's needs. Art is an act of
service and of nourishment. Artists catalyze their community's needs to
make us stronger, more resilient, more joyful, more appreciative. Especially
in times of trouble, art offers us sustenance and community. As much
as we now raise up our health workers, our grocery store staff, our travel
industry, we must also hold up our artists - thank you for caring for our
sick bodies, thank you for feeding us, thank you for providing us literature,
television, film, music, theater, opera, dance and visual arts that take us
deeper into ourselves and our shared humanity. Thank you for making us

laugh, cry and belong.

During my month in Taiwan to direct Benjamin Britten's War Requiem for
the National Kaohsiung Center for the Arts, Weiwuying, | found myself
constantly wanting to connect with Nature as the coronavirus took hold of
China and loomed over the rest of us. My first three weeks in Taipei, | took
the train and cable car to Maokong for long walks in nature, to smell and
taste the sublime tea leaves, to see the giant city nestle into the hill side
like a sleeping dragon, to feel the leaves of wild, tropical plants, to hear the
unique birdsongs, many new to my Western ears. | went to the National
Palace Museum to marvel at jewelry and pottery hand crafted over 1000
to 4000 years ago. In Kaoshiung, | went to Qijin island multiple times to dig
my feet into the sand, to listen to the waves smack the pier; | inhaled the
grey mirror of sea reflecting the blue sky. | perused endless stalls of salted
fish and children squealing with delight at my copious beard. And above all
else, | sat in the Outdoor Theatre in the Kaohsiung Centre for the Arts and

watched lovers stroll by, lost in time eternal; | watched elders meander by,

NNLVId =k
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deep in conversation and contemplation; | giggled at mothers, multi-tasking with babies on left arms,
dogs on right arms, and mobile phones on super-hero third arms! And indeed, it was here, here in this

sacred amphitheater where | heard and saw what inspires me most in life: human nature.

We are beautiful creatures, even in our comic follies. Our hope and our beauty, that so much art
celebrates, moves me to stillness often. We are also horribly ugly creatures, at times: our greed and
disrespect for our home, the Earth, breaks my heart too often. | believe that is the point of modern art:
to raise up Mother Earth, and all of her children, and to solve the question: How we can prolong Mother
Earth and therefore human kind? How do we stop the senseless loss of habitat and human life? Mother
Earth IS human nature. She wins. Before us. During us. After us. SHE will reign queen. She does not
need us. We need her. We are pillaging her gifts; we covet MONEY which is no longer connected to her
gold. We are intoxicating her air. We are burning her flesh. Our earth is on fire; our bodies are on fire; our
earth is suffocating with carbon emissions; our lungs are suffocating with coronavirus like an allergic
reaction to our own pollutions. Will we awaken to this alarm? Or will we press snooze again? Will we
change what we produce, how much we produce, WHY we produce? Or will we simply try to go back to
sleep again? Can we afford to go back to before, Mister Patriarchal Financial System? Until what, the

next pandemic?

| would do anything to own one of those 4000-year-old homemade pots in the National Palace

Museum. My partner is a sculptor; | value the craftsmanship of things made by hand over mass-

produced kitsch. All of this false busy-ness has disconnected so many of us from the fine arts which
populate the history of our individual and shared cultural heritage. So, we are making pots in our new,
heavenly spare time. In the face of potential food shortages, we have also planted our home garden
early this year. I'm trying to foster a few animals in need, while quarantined in our home. | am reading
some intensive new philosophy and poetry for another show that | hope to bring to Taiwan in 2024
- a show about miracles which we need now more than ever. But what | am mainly thinking, with
great excitement, is this: | don't know the world | will be in 2024!!! For the first time in my generation's
lifetime, the future of life is ours to CREATE anew - together! - as a wiser, woken, united global
community. Because this is the essence of human nature: TO CREATE. We invent. We build. We create.
This is what 12,000 years of art history offers us all: WE get to create the new world we wish to inhabit
with the monkeys, with the tea leaves, with the birds, with the jungle plants. We get to create better
government, better health care, better environmental rules, better gardens, better home-made pots

over mass-produced junk! The new world is ours to create.

May this pandemic be the deepest awakening that our human nature has in a hundred years, and may
we all be an active part of creating the changes necessary to change the fate of our Mother, the Earth.
And above all else, may we all practice the essential new hundred tiny changes in our day to day lives
that will make a massive difference to the globe we want to inhabit. The changes we make now will be
our greatest creation of the last 12,000 years. Art is here to reflect Nature, Yes, Shakespeare! The Mirror
is reflecting a very painful picture of Nature to us. Let us see Her, more clearly than ever, and celebrate

this moment when we all finally get to become Artists and create our tomorrow.

1"
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BIRFEFIHS - B2&RWD « FFRR
AFEARRT ; BRI
2/ « BFR > EEAEEARRS-

x EERHEENEE T8

2020 FAMIRE » HAKRGE - MXEBERRE OREGNERS  SRMECARESBEEKE—E 57 - EENRREIBRER  EEGERS > EEME 208 MERRFN > CAIUE—ERMNER
BIERIK - TREEMANGKF > REZREL—E AEBR TEARREER ; RERNEGE 8 MRS - E—VHER LEITHEN » R—FF > R AFBARRAINRE - MiERMANSE
EECH « FE2 R BEESBAREMSE -  BRASHERRA - SEF2HEEHR ; 2EEN B hBEEBRFTE - RETERMBIORE - RIREMH ) WIER > X
BAS > R TTEER - HRKR > BH—  HE > BRARE > 7R @FE-EE-BHA-E REFRSHARIR 2 > EREHTRBIR > T
88 FAXEMBENOAEETR > —F—kz LEHFIZERER > B2 OAHENES - EEDEBVEET  RBRTREEMILRE FRFANSKKEE - SR RMAEGEE &R
8 > IR E BIRIR T FRAVEG RS - BB - th FlE > EEERAENEARR - #RARMAF—E  FHERERE > FRFARMIRIAC » BRAERSE
EESK BoLENE  EHAEREZNTN  WHEMEE TEXME) B8 18 13~ $T > ERSER > ERAERKBL - EESA  EER  BHENRXMESESR -
It ° BEERBINE - REZ T MBS bE’JI**J ° £ EEESBRHR ERE—RIANTL

R=E > RS - BEEERENTF > Bt % > HANARZZLMAHGEMANESMRE SEMBERBE > ERFIHERRE  —ESH
BREE > BRMANEFEIFEREET TR & RESNREENRE > BRRREREMBENTR SR ~ BERSR ~ ISR AR FEXREEE > thathFRTE !

EXESNM - EHEERNEE > BRILFT FME  SEABEZSERBCRZNERMNE
R BHEZAIRIMARAE RN —ROTERE - F -~ BR - FEEH - BERES > RFANEEIE BIREFIBIRS - BRI BRR - AIFRAR
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The virus is tiny, invisible but hyper-
contagious, whereas what binds us together
share similar traits: it is also tiny, invisible
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but hyper-contagious.

By WANG Hai-ling

When spring 2020 was just about to set in, the rapid circulation of the coronavirus caught the globe
unprepared. Among performers, we watch one show gets cancelled after another and multiple

plannings have to come to a halt under siege from all kinds of uncertainties.

Some say the world's pause button has been pressed. As an actor, every moment | inhale and exhale
to represent the kaleidoscopic aspects of life on stage distills from my connection with the world and
what | find resonating therein. While on stage, | need to be able to release as well as restrain, and it is

also the case for what you make of life.

Our life and work are forced to hit the brakes because of the pandemic, which even makes going
out an intimidating task to undertake. And yet, it is precisely this kind of respite that makes us slow
down, look back, and realize with hindsight how lost we have been when days and weeks slipped by in
those packed schedules. Taking a break also helps us see what the most important thing is by leaving
everything aside. We regain time and space to stay close to our family and loved ones and to see the
world in a new light. We come to be grateful because it is now clear that health, a good livelihood,
and freedom are hardly things taken for granted. These are the fruit of many people's contribution.
Ever since my childhood | have kept "Wang the Bold" as an epithet. Techniques as demanding as all the
singing, speaking, acting, and acrobatic fighting in Peking opera always fill me with so much motivation
to overcome and master them. Being lucky, | work hard too. With a career reaching its sixth decade, |

view art as the most important inspiration for my life. It convinced me that the adage of "no pain, no

gain'is true. Everyone should stay focused and committed to their goal and keep working on it.

To tackle with the coronavirus, we should work together. Taiwanese people are showing a high degree of
self-discipline, responsiveness, and vigilance. This is made possible by everyone's effort and as we are

all playing an indispensable part, we should move onward and upward.

With the global impact of Covid-19, | don't see that performing arts stop in its tracks. It is operating
through other channels. Although we are not necessarily finding each other in the theater, the arts
are still moving us into tears, laughter, or providing therapeutical placidity with a good film or two or a

compelling melody. The show still goes on, be it online, before the screen, or in the earphone.

To our detriment, the virus is tiny, invisible but hyper-contagious, whereas what binds us together
share similar traits: it is also tiny, invisible but hyper-contagious. It scatters around us and lies deep in
our heart; it is the pursuit of beauty that performing arts strive for, and it is the love we feel therefrom.
Beauty and love are two of our greatest powers to fight this battle together. We are brought together
on the same page feeling close to each other, because we are connected through what we share in

common.

The trial is not over yet - let us bear the brunt and work together. My very best wishes for Taiwan and

the world.

NNLVId =k
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I RFKEIERF - [0

FEL 5

Art extends my continuous care about the world, and it is
a practice where by | respond to myself and the world.

ZEhE Interviewee

(FAIRRTE) HEX MEIE Choreographer of The End of the Rainbow | LIN I-Chin

Q EfiHEBEGEEREENRBEMHE?

R o WA IR - R EERPIERMNE
MERIRE - MBI EIREERB S HE »
TEMIZIRE B o Fae « RAMNER » EERIER
BERAERE > FRNENHTEERBEST ;
HEZEBAEEN RERE—EEHMEA > I
e~ RRIEBMAIER N FE « EIESEBANKK
ERAER  BRFENREEAREEFRIEEIE
2.2

FEE > 247557 7 FRREH I R EERRIE - 21
ERthEREIEEE « BEERNERIBRE @ N
RE SRV REARAEEHZES? NAAE
BRAFTETHAZR > SR BERRA
a2 MAARE THERWH ETRIF > MEHN
HFARAIRAERE (BMERE « BUAR) FERA
BaY o R EEE  EWES  BRERE?

Q TR RERE THAML?

BENREN - RIRBEANTER 9%

8 TEE) > BRKEKRE - ARG - X6 FEE
2> SEEREARSBEECEHEBENEES
> HERAMEAUEREROE AR BN ELR
oA 0 REHAEEERNIAR > BFEEEM -

FEIE Interviewer

EF303E HSU Ching-Yu

Q: What is the most significant inspiration that
art gives you?

I'd say it's care, the care about people, the
environment, the world and even what remains
unknown. My work often starts from my subject
position and goes on to probe into aspects
about which I'm curious but know so little as yet.
However, when something is in the process of
becoming a work of art, you can no longer keep
it at the realm of your own subjectivity. | want
to put forward a new perspective as an artist
and create forms and choreographic styles that
have undergone changes and refinement to
make people see things afresh. My work is to be
an instance in which the artist and the audience
come together to dialogue and debate with the
work itself.

And so, art on the one hand extends my
continuous care about the world, and on the other
hand it is a practice whereby | respond to myself
and the world.How to bring the world as you
see it into the conversation thread involving the
other? How to broach something that people has
forgotten, or bring something new to the table?
How can a work of art not be just "innovative’
inasmuch as the old gets abandoned but to go
deeper into what | care about (no matter how

ERRZINZE » SFEEEEMRNRFEEIBES
BHNAEREEE (ZAEGH - MRUBEER
BEVAERE » NS ANEREENRREIFSE
= BUGEMHNEE > AABEAEGRRF—EES
o EBBEEREAR o

FEEGFET » HESHE2ERXIERN AL
8 IRE#) o MRIBARTAILAREUE » BRE(E
MR ? I RIBAERR R IEREUE » RRHIXZ
1 ? EAR =R B2REMEIGFNE - TER
SRERE R CHREIMNEEERE (BEEIRESY
FRARAHE - BAEETER) thHEFRE
BRUSMIF TABL BIBDERIEIIR TAE o

Q HHEREBNEE  ERLHBMEFHINEE
EEENAR?

TERIFE BT N—BEMEN > BRN2H
BENNEEFUTRERS - BRBEEENILZ -
TEBMEER 'ET) BREFIR  tEAKX
BANRETBEFILEL - RREARNRRZE

run-of-the-mill or taken for granted it appears to
be)? How can | turn the subject around, redefine
and re-interpret it?

Q: What do you make of human character in face
of the impact of Covid-19?

This is very complicated My belief is that it is
out of human nature to help and share things
with each other, whereas the difference of
environment, customs, culture, religion and so on
influences the way in which every nation and its
people deal with the pandemic. For me, it is very
important to treat people abiding by different
values respecting the premise of empathy and
human rights.

| can recall vividly earlier this year that the efforts
to counteract the coronavirus coincided with
massive processions in celebration of Mazu, as
March of the lunar calendar is held as the month
in worship of the sea goddess. From the point

17
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BMEAMOTRNEEY | ER—BHFIE - BE
T HENERBER ; ERIBFTERATIRIE «
R~ ARZH > BANEENEH Z I LUEEIBERN
—&ETE -

AT UE BB B R E R BE R RHR A FITERS
& LERERIE - GRIER - hATEEEMEER
PREr ERENREE B C RSN - HAREE
TEEEZRTEE > RFTLUARMRME S
JE 2

Q: 2018 FMFHESEZIETE » BHE (U
RRE) - MBSREERENEETERS » LURER
AR ?
(FAIMRTE) EEERIM B EEBEERN TS
ENECHE FERNFEFECHRB=+8
B~ TR RRBEASIBLIHFAVAE - B8
FAMEECTEEARDE > EEGIANERT
FEERTE  FEERTFHHA - ETHNIA
AR FIEAEEENEGNEISERE » BEN
BEHMA > BMARTHEERANES  HR
HPRECRMNRIE—FETRENRELENESE
=31k

(RALFREE) BBRASMNTE » BEETHERN
FESREEEETN > TEER—REAREAE
HAARAMRAEBIENER > EHRANNEIBE
& LUIENBRHREE - HEEAEEBN T20R
] o

of view of science and medicine, having throngs
of people coming together is running massive
potential risks. And yet, believers may insist that
the procession go ahead because Mazu will bless
people, according to their faith.

With this example in view, I'm thinking about what
can be changed and what cannot in traditional
culture. If the Mazu procession is something
that can be cancelled, then what remains of
belief? If the procession stays untouchable, what
does it mean? The answer does not come down
to the binary of science and religion and the
implication of value judgments. This incident puts
what | know as belief back into dialectics, not to
mention the complexities inherent in decision
making. Since there are temples that attribute
the event's cancellation to Mazu's will obtained
through divination, it is hence interesting to muse
on the "purity," as it were, of religious belief and
the role played by "artificial” intervention.

Q: What kind of role do you think performing arts
play in the outbreak of pandemic?

Performing is an art form of the here and now
par excellence. The participation of the audience
is vitally complementary to the dynamics of
the show. The impact of Covid-19 makes the
here and now insufferable for performing arts.
We are caught unprepared, and with most of
the programs suspended or postponed, how
much the arts matter to people becomes more

acutely felt. Art speaks to the need for expression,
transmission, communication, and the pursuit of
the beautiful. In the midst of fear, suspicion, and
anxiety caused by the pandemic, artistic activity
no doubt provides relief for the mental strain.

We can see people singing and playing music
together from their balcony throughout European
cities in lockdown and there are also nurses
and care takers have a go of their folk dance in
protective clothing in a hospital in China. can't
help thinking what we can do with the arts in
times when gatherings are banned.

Q: In Weiwuying's 2018 Taiwan Dance Platform
you performed The End of the Rainbow. What do
you want to say through the show? How does it
bring people together?

The End of the Rainbow draws on the Taiwanese
folk ritual of khan-béng-tin, a funeral procession
to guide the dead through singing. It runs through
a journey across 36 passes (understood also as
‘challenge’ or "obstacle”) and 10 courts of Hell
for the final trial leading up to the entrance of
Western Paradise.

As | carried out more research | realized that
this ritual does not simply address the dead, but
perhaps more importantly the living as well. The
lyrics mostly convey the appreciation of life and
how you can let go of it to its listeners, bringing
solace to the living such that they can release the
grief for their loved ones and erase from mind the

uncertainty and fear of death. That's actually the
ultimate purpose of this procession.

The End of the Rainbow deploys the theater to
transform the dance vocabulary and form of the
funeral procession into something that guides
the audience to explore the human fear for the
unknown. And what the unknown can possibly
mean here, | think, comes down to terms specific
in the Taiwanese culture, and | would like to call it
"Taiwanese tenderness.’
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Art is like a butterfly emerging from its cocoon as it
absorbs what is most essential and refined to achieve
transformation.

ZEhE Interviewee

[KEABERSE] BEEE HXE Eyes and Ears Project Sign language tour guide | HONG Wen-guang

NXFEI Interviewer

FF303A] HSU Ching-Yu

QEMHEEGEEREENMBEME?

R0 6B 7 LH BB R > TRURER B EE ~ ZXIRAVER
74 o MR EERE - CRE—EHE - FEBTE
XMt~ A\ BERERN—TRBERERED
Rt A0 - RV FRiREEE - M+%E
B% > —HLURERERES - 5% 0 R¥ TEm
REFHED - ZREFE ; B EREHREERR
& EBEPERENASY) - ERFHERE
—{BEY) - HWEERGRIZ T ZMEE ? 4B ZER
FEEERNRG « B2 ? AT LAERHER
B BRI R RESERE T -

QMR EERERETHAML?

EENERMEERY (RERIIE) — > —(EEE
—f& > REHEMR - ETFEBRER - AMEIRIE
in s BARE > —ERBREMEFIENBEASNE
HEACHARAR > Z—ERIRTEEEALEN
N—H > AEHRFAUREhE - £ENRF
WATREL > ABRAZEBEREAIESHIRRK - R
2 BIBRIREE TR A » HREE LAY
R TEESMBRGHAIBOEBZETR -

Q: What is the most significant inspiration that
art gives you?

Art is like a butterfly emerging from its cocoon
as it absorbs what is most essential and refined
to achieve transformation. Art is a medium that
makes life more colorful through different culture,
people, and what the viewer has had as lived
experience inasmuch as you get to feel how wide
the world is. Since middle school photography
has become my hobby and remained much so for
the following four decades. Photography seeks
to glean from life what strikes the photographer
as the most beautiful aspect and leave out the
insignificant part.

Photography gives me a keen eye to observe
life so that | can capture subject matter that
reverberates with my inner feelings. If I'm looking
at an animal, then I'd go on and think what its
next move would be and what kind of relationship
it has with its surroundings. I'd also think about
how I'm going to present its image, and this series
of questioning and answering has enhanced my
sensibilities to perceive how volatile life is.

Q: What do you make of human character in face
of the impact of Covid-19?

The pandemic resembles the plague in Train to
Busan by hunting down one victim after another
and going on and on. Life becomes tense in such
a way that the extremities of human character
get revealed easily. There are medical workers
strongly committed to their duty and people
who care about others from the bottom of their
heart, whereas there are also individuals carrying
blatant self-interest and people who remain
indifferent. Life gets ruffled and interpersonal
relationship may break up because of the mental
strain. And yet, if there is such a thing as the
opportunity brought about by the pandemic, it'd
be the hiatus that people must now settle into.
The partygoers, for example, have to slow down
and live differently now.
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Q HHEZRBEHENEE - SERAHEMNEDNESE
EERNAE?

REBMRAERSIHY > RRENEE - KEEN
REERER - IREARXNREFHE (RAER)
WERRE » BEEE LRRERDRB T RN
REREER > tPIPMRBIRIGEAENSRRZ - I
ANEERINEIR RS - RILREEENZRR
SNEE -

ERFEHENIERRFIT > REBMENFER
%, BAESERIERULERMA & [BEEEN
AR/ > B ERCHERE - Efiith
RESIER RIS > BARGERE c BXREL > AM
BAEHEZR » W EARKE ~ &1F - REBRBRESR
AERE=ZMNAE N GRENEEZFNELRE
Youtube EE# > 24 /NERLAMUBERER » &
A R EEIE RIS ARBES I B R - MEE
I BRVEGEEEUH » TS - hEEIE
XEE X SRR T —RBEENRE  BREAR
HESRER - —EBNHEEEIBREXRMRBENES] -

Q: What kind of role do you think performing arts
play in the outbreak of pandemic?

What appeals me the most in performing
arts is the physical expression of dancers and
performers on stage. | was very much taken
away when | went to All Genius All Idiot last
year. The theatrical tension deeply stimulated
our visual experience and their technique was
just impressive. My deafness impedes me from
appreciating the audible content of the show
and that's why the visual occupies such a central
place for me.

In this time made exceptional by the pandemic,
performing arts bring happiness to people and
if there are more videos accessible, they may
comfort those who are depressed. Art can cheer
up the society and sustain people's hope. Art may
attenuate tensions and bring people together to
help and work with each other. | think of the six
opera and ballet productions that the Bolshoi
Theatre in Moscow is going to stream on Youtube
for free through March and April. The shows are
accessible in twenty-four hours and those who
are unable to get to Moscow can now have a
share of the wonderful performances. Even if
it's such a pity that many cultural events have
been cancelled in Taiwan and the arts industry is
suffering a great deal, there is a sense of solidarity
emerging from the general imbroglio that we will
figure out a way to get through this together with
clenched teeth and head held high.

Q MNAEAZMERERARAZEANER ?

AIfEF RSN T PN EAPEEEM RO IIFY > 2
BB PRIV #REFR - HEER - —Fa
MG £ » BEERTENR > =B BHIRIERS |
R2EEEE - ERRAEERAERE » FIUF
SRR > SERMRERERME T TR - BEEMRK
518 - BEABEESEF - T sEMRLf -
Qe CEEM -HEM RERMHORESIEE -
BPER gL > RAFEERIA FIEASRAYE R ERE R
EEERFEM—RG > EERRHIA 7 —LE o

HEB—EBENREEMEL » RBERZE
AABETMEIET » RBFERAFERERRRE
2 o LRI BEREREE - AREEEE - FIBER
B ERE > SENBRMESIREE - AR
ARIF G BEMRSE —RIERES) T
ABIEERER R - BRAESDRERALARY > FEZHL
REUNEEE T ERRERENFIR T !

Q: How to use the work of art to bring people
closer together?

| recently signed up for a dance workshop held
by NAKAMURA Kurumi. In the beginning the
participants were edgy and timid because we
didn't know each other yet. We lied on the floor
and looked at the ceiling. The emptiness of the
ceiling served as a springboard for many imagined
scenes. It was precisely because there was
nothing that we encountered no constraints. For
me, this was the key to relaxing. In following the
artist’'s instruction, some made still poses. We
could not touch the posing participant but could
approach, watch, smell or even feel his or her
presence, that is, the breath and warmth of being
there. Even though there was no direct contact,
people who had been unknown and reserved to
each other became relieved and more sociable
afterward.

In some of the excellent shows I've been to,
people left the venue right after the performance,
as if the connection only existed between the
audience and the piece. In the traditional puppet
theater, in contrast, the audience assembled at
one recognized spot and you got surrounded
by familiar faces because they were all your
neighbors. And now, my sense is that people come
all the way to the show and that’ s it—something
that holds people together has dissipated in time
and seems to be retrievable only in those days
when puppet theaters operated under a banyan
tree.
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The less reserved | was, the closer | got with the audience.

ZEh%E Interviewee

BEFEHEHIESER MME President of Taiwanese Association of Sign Language Interpreters | WEI Ju-Chun

XFEIE Interviewer

FF303A] HSU Ching-Yu

QEMBEESEEREENRBEME?

NEHRRIRNE > REQSBEEEREEELSH
i BMBRKERRREBARTEEINNES
m o FRUEMEREREERY EEE - FEQVER
HEFVBRER - SRR MEREFEEDSE -

ABRIEE Rt 2R T XKELE > BIBEEI5E
EEER  BECHBENZAELES) » BIERNE
MEEMR FLERER » BV EN —R IR EE
B IREEN LRANEEAE —REIERIVEN
3> REBURSHE - MERAEREE - BHER
ERARERERSEENREDR  BMEBHH
ERENMZEH -

Q R EERERE THAL?
ARERBERE > KSHANAE > BABAES
SMEREIEMIER - IRESNEBTREBMNIES
FIE > A ECRIIRARERPES] » BH MR
EENEEEENBEED - HEFHLEEEBIBIR
EREREL > HRXBETERSHAREMNE > W
AT ASERFIER D RLRRAES T o

Q: What is the most significant inspiration that
art gives you?

| was born to a middle-class family whose modest
income was only sufficient for subsistence. The
arts, for my parents, are luxury exclusive for the
wealthy. So even if | had dreams for drawing and
hopping up and down in ballet tutu, dreams were
but dreams.

| went up north to attend college and joined a
performing club. My enthusiasm was intensified
by programs containing drama, dance and other
group activities as | got in touch with so many
people around me. | knew my technique was
nothing in comparison to true professionals, but |
could feel the artistic drive to unleash something
every time | got on stage. The less reserved | was,
the closer | got with the audience. This gave me
the courage to be who | am and express myself in
the following instances of work or personal life.

Q: What do you make of human character in face
of the impact of Covid-19?

Media coverage and heaps of information are just
overwhelming and often cause people to follow
packaged opinions like sheep or worry too much.
If one can maintain good health and immunity
through fact-based advice and reasonable
judgement, one is in a perfect position to keep
up living and learning. My sense is that today

Q HHEHEBNEE  CRLHEINIHIEE
EEZNAR?

BERENAZER 0 REEEEEREEE
RAIFERNEE SRS ; hAFSEERTEAR
BE - BERTREMEZIH MREE) » EAL
121220 RIEPIEERENC - it AOBEESRE
HETLAELER -

Q EM2RNEREXEMGESE » MARE
ABAZRER?

EABEAEEEYD HAHBRIEE  BEH
WFRELNVESES > EFHRARENEMS
—HEY 0 PEBHEES » ERBAREA - M
BEERREXGHRBMOEHZRIERL -

individual judgement seems to lose ground to the
reification of mass media and posts circulating
among social media chat groups.

Q: What kind of role do you think performing arts
play in the outbreak of pandemic?

Across European cities in lockdown, balconies
become a place where people come up to sing
and form a kind of concert to cheer things up.
There are also musicians who play in company
with others through online chat group to pull
Beethoven's Ode to Joy together. Art brings relief
to people in turbulent times such that some of
the positive impact can grow into confidence and
courage.

Q: How does the Eyes and Ears Project in which
you are involved bring people closer together?

Ears are actually things that matter the least in
Eyes and Ears Project, because the sign language
composed by the tour guide has an architectonic
dimension that goes beyond speech. Whether
your are hearing-impaired or not, you get to
appreciate that immediacy hand-shaped in visual
terms.
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When the world gets beset with an apparently invincible
crisis, then there must be a big gift awaiting its discovery.

ZEhE Interviewee

[R&ERpiEE] SEIEEM RES  Weiwuying 365+ Dance teacher | YU Yen-fang

SCFEEIE Interviewer

FF03A] HSU Ching-Yu

=W N:ski-tY)

QEMHEEGEEREENMBEME?

BHRBEZMPVEERENHERNGES - BRE
T8 52 - BB NRBERREMPN 0 B
MRERANRE > BABGUBBELERN » ZEK
BAEREENESBEPHNAEMR » BEEE&R
SRR R REETRARKNER > KAHER
MEEMARNREHT - BREM - RFIATUESE
—EREMIRE > TEMPBEHRRESRK ; M
AL S > KBHER L - B2 E#ES R
BERB—EAREENAEMMBEE o FFIETN
BREARER > EREEZARGRGECHE
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Q BINMRBEREHETHAL?

RINERE > REREFIRENERE > 1FER
FEEREEE Xm0 AEEKEERIER2EN
BEN - BRAMEBEER MAEHEK) » EHREIR
T—EELEERRNEAKH > BEEEE—T
E—EEXRNBYIERESEWER ; XTHF2
ZRIEEERBEMRERELEZTI MR FLESE
RERMBERNEFZ - NEEEHEKTROE
BEEN > BEXHEERANSENERIERN
71 RRESRREERE > G FE7E IBR) 8f
ey Mt—EREZIS—EEL > BENERE
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Q HHEREBNEE  ERLHBWEHINEE
SEENAR?

HBERFRBRMNESTEEEEX » U=
BIFRMETER > EARERMERNETAFE
HYEEE o BEEKIFE  UREEMBENAER
i 0 BMELUSEIFE » AR IFEMNRURER
A FFERI(E - BERATAEE » RRENES
RZBERE > REGIEERERMXRAIIMEMR
e > AMKERA B HRGABERAIESD - AR
RREEIN - WERBMESEEIHE KABEZINE
EREHRIMAR > RMESEMRNIZEREXT
ZEM—BELURNABRME » LALEEE - EE

Q: What is the most significant inspiration that
art gives you?

My interest in performing arts stems from the
curiosity about the world. From music, dance,
drama to any other kind of form of performance,
what inspires me the most is the way in which
these forms enable us to articulate thoughts and
feelings given the brevity of our life. In everyday
life, the space for this kind of imagining and
articulation is sparse and we have little clue
about what's going on in others' mind. Through
art we are able to fabricate a safe environment
allowing for self-expression in artistic terms.
Art also empowers us to travel through time to
access an individual's lived experience and his
or her imaginary realm via this person's work. An
individual articulation can instigate more people
to explore their own way of self-articulation. My
sense is that the history and worldview gleaned
from the prism of subjective feelings sometimes
contain more truth than the scholarly account of
the past.

Q: What do you make of human character in face
of the impact of Covid-19?

I am in no place to "make of" anything yet. | don't
think the time is ripe for this and man is far from
being able to respond to this epochal disaster and
assign meaning to it. My intuition is that "Fortune
and misfortune are two buckets in the same well”
- when the world gets beset with an apparently
invincible crisis, then there must be a big gift
awaiting its discovery. Or conversely, if the world
has gone too far in hedonism and accumulated
some debt, then now is very likely the moment of
tribulations to pay what is due. There is always a
strain of speculation in how we deal with plagues,
while we often yield too easily to the present
comfort and lapse into sloth. History repeats
itself, just as Camus writes in The Plague: "from
one bad dream to another, it is men who pass
away.’
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£ 8F XK BREERT XGE - BEFEE
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Q BEBHEE HNERNBFNES > FEFER
BRERRA ?

WRANRE THFR WA EEBREE LR
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3K [OEREERATER ~ EAR ~ £EFHEE > 0
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FRERAN—ERSE > RFITURSHIRBFREK
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EHYEE » RIRFFIBRBRERITIS 2

Q: What kind of role do you think performing arts
play in the outbreak of pandemic?

Suspending ongoing programs right away as a
measure to counteract the coronavirus, of course,
is what has to be done at short notice under
the circumstances. But as the situation goes on,
the solution entails not so much suspension as
finding a way to support artists and performers
to continue their work through different media
and form, given that performing arts are so apt to
adapt. If there is a role for performing arts to play,
it should first and foremost show that the human
freedom to imagine and play will stay on despite
the worst external destitution and compromise.
| don't think there is a new role for performing
arts or art itself to play in this pandemic; on the
contrary, artists and curators should figure out

what the role of art has always been and keep
making it real. Throughout history, war, disaster,
and plague come and go and have never stopped
people from passing on the heritage of theater.
Instead, the passage of these incidents nourished
artistic creation. For me, the greater the disaster
is, the more strongly artist and curators should
stand their ground by working on their projects
to face the brutality of plague with flights of
creativity.

Q: Is there an idea of bringing people together in
your involvement in Weiwuying 365+ Dance?

I haven't thought about "bringing people together”
and there is perhaps something positive in the
observance of social distancing, which seems to
be a good occasion for us to take a hiatus from
the frenetic life-pace and reflect on something
interior, personal or more relevant to life. Keeping
the 1.5-meter distance probably allows us to
see people better in a way. I'm thankful for
Weiwuying's invite and coming here to dance is a
very simple thing for me as a dancer: I'm here to
put people into a bit of exercise when Taiwan still
enjoys the freedom to have people hanging out in
the public. If this can drive some blues away and
reduce pressure to motivate people to carry on,
I'm more than happy to work on that.

Q: Do you want to say something to the public?

Likely, we may dance together in May. The
strictest measures will be put into place to
guarantee your safety. If staying active makes you
happier, save the date for the dance, if you will!
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DAI Lee-Wen Cello Recital
Summer Storm

Dance in Summer

5.12 Tue.19:30
2020 HFIXKIEFTEHRS - (H-1F) -~ BEGRER

© R EEE Recital Hall
® E(B Tickets NT$ 300,500

FEEZE ERA Ticket
2 80 7% » EHIFIKE 10 538 o | Duration is 80 minutes with a 10-minute intermission.

ZEESENIEHECEREER > FRARZELEE BERE - STUHENEZE > BRIER -5
MIAZHATE-REBNHNAREREMAN » REZRONZHUNSRERS > RBERFAE
UZERaREEENEE  BERTRENEIREFHEANETS -

The unique compositions of the three Russian giants echoed each other. And with the deep, warm,
affectionate sound of the cello, they whispered. The charismatic cellist DAl Lee-wen, and the most
popular all-round pianist LIAO Chiao-han will present profound and passionate musicianship with
charm on stage.

FEHEhE Program

® B« KEHRIKHTE | a/JEAIRZRIBH  1Ff 81 @ BRI E - MLEEHES | d/EXRSRBHE  /FR 40 @ HifE - BRBIEX | C KFAARE
20861 > /5% 119 | @ Nikolai MYASKOVSKY: Cello Sonata No.2 in a minor, Op. 81 @ Dmitri SHOSTAKOVICH: Cello Sonata in d minor, Op. 40 @ Sergei PROKOFIEV:
Cello Sonata in C Major, Op. 119

E 0 B ZE N M | Presenter: Counterpoint Ensemble | JEH#E | KIRZE /#FIS ; 1% B & | Performer: Solo Cello/ DAI Lee-wen; Piano/ LIAO

Chiao-han

6.5 Fri.19:30
B S45% — BN Ktk 698 HIFHE

©® 3FR;EBEE Recital Hall
® ZE(E Tickets NTS 300,500

MEERTE Z Arts Ticket. | X BHETEREER
2R 110 988 > SHIBIRE 15 54E o | Duration is 10 minutes with a 15-minute intermission.

BUE » ENAMP ST 608 HNEIMELS » LENFSLTE » BFENSHE - 698 HEDHIREA
HIMBRERR KRS ALETHER  TEXLFSEEENE R DGR - SHERBERENIEREERRA
BB MRAKERB[RNIRE » SIRTLBMAVEEE - YIS %5E > RBERE -
Every four year, members of class 698, the Affiliated Senior High School of National Taiwan Normal
University (HSNU) will gather together and present a chamber music concert together. This year in the
4th 698 concert, members will present music in various combinations, ranging from HANDEL to Gina
GILLIE (b.1981). Join us to Dance in Summer.

R Progr

© (FEF | D KIB=ElnEe A/ VRE SETHHFTES - HWY 385 @ 51| (RIE) - AEES ¥ S EEE (HEh) @ KT Efh> 2/ MRE - BE

BEIAE > 0p.157b @ BYIX : $HE AEEHMZ=5% @ 578 | [§ £ KFFHHZREZS > Op. 4| @ HANDEL: Trio Sonata for Violin,Oboe and Basso Continuo

in D Major, HWV 385 @ GILLIE: To the Seasons, for Horn, soprano and piano (selections) @ MILHAUD: Suite for Violin, Clarinet, and Piano, Op. 157b @ PREVIN: Trio
for Oboe, Bassoon and Piano @ SCHUMANN: Piano Quintet in E-flat Major, Op. 44

i FEERLME | Presenter: Amazing Sounds Ensemble | EHE : BiAHIH 698 BE | Performer: HSNU Class 698 Concert

k)
A
£
Z
——
7~
B
-
[
r4
m




32

aNnr aodk

STORY WORKS

Goodbye to Music Halls

Poetic Extravaganza Grand
Music of Tang

for Guitar Solo

6.6 Sat.19:30
WELR (BRIES)

@ 5Bk Opera House
©® E{B Tickets NTS 500,700,900, 1200,1500,1800,2200, 2500

2E 15 9% > EFISIKE o | Duration is 115 minutes without intermission.

+ N\ FRAGE—FRIES - BERIRHABS A E » RFFEERLZAIFRE—F >
HETAEERZBS2NE FAZMA > AMEHEEEE [FEAAE) EMLRE > BilLRENBEURE
BEMNBERG  RHETRAREE > {BFAZ{HEEF | The show must go on ! IER—IZRESH
HREL | hEREEIBMEXEEAR Dejavu !

As many bans were lifted, music halls went bust instead. Wu-ge, the boss of a once popular music hall,
decides to take his last chance. He recruits his son A-yang to run the new show. With Taiwanese mafia

and backstage love affair involved, the show faces a crisis. But A-yang persisted that the show must go
on. It's the last show. It is also déja vu of Taiwan's pop culture.

FEHE I HIE TR | Presenter: STORY WORKS | B E [ FREE B XM - ERT -MRE MR - MEUR IR B Ba% RINE - BER 2% -
BERE - B ; HRIEL HEERIET | Performer: CHEN Mu-yi, GAO Yu-shan, HUANG Hau-ping, Crystal LIN, LIN Tung-hsu, Ctwo LIN, KUO Yao-jen, CHENG
Chin-chi, CHIEN Yu-an, TSAI Sung-ting, HUANG Ju-dong, LIU Xiao-rong, HUANG Zi-hua, THENG Yu-ting; Special Appearance/ HONG Sheng-te

6.6 Sat.14:30

EEE A ]

© FR;EEE Recital Hall
©® E({B Tickets NTS$ 300,500,800,1000

MEREE
2R 85 9 > SHiFHKE 15 H$# o | Duration is 85 minutes with a 15-minute intermission.

BMARZESRME 2020 FHHEE (SMBXRZELE) » BRSMERROEX - 8R1EL > KED
SEFHMRERHEMAEDN (KESXE) 24 BSEREN - 5 Q%ESEMIERIRS EANFER
LABRARIGET » BAREUERIRT 5 %2 EEFhEEARRREMTZER

The concert will be performed by Czech guitarist, Dr. Josef MAZAN. Grand Music of Tang represents a
ground-breaking exploration of the classical guitar with an Asian genre by the Taiwanese composer
HUANG Ssu-yu. Some unique performance techniques of the traditional musical instruments from the
East including China and Japan invigorate the creativity.

it D BIMKIRZESZEE | Presenter: Hotshot Cello Choir | ‘RHE : Ell " &BH ; Mt MWEX - FF ; §iE K5 BHHOZ | Performer: Composer/
HUANG Ssu-yu; Guitar/ Josef MAZAN; Dancer/ SU Wei-chun
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A Night of Fantasies -
YEH Min-ho Clarinet Recital

Teresa Teng 25th
Anniversary Memorial
Hologram Concert

6.7 Sun.14:30
HUEASRY (DBEZ2R~RPNEEEHHT)

© FREBEE Recital Hall
® E{B Tickets NT$ 300,500

FREZ ERATicket | X BHECTERZEE
2R 90 % » FHIHHKE 10 534E o | Duration is 90 minutes with a 10-minute intermission.

KNEELEUARIBHENEZEEFRATH B3 7T=EB0HEERR - BEURKILAEEER
BLRFRIFRVEHE S « ERFHRTE  BEEERFHREEE - 9F N FHERFEMUARERE
EERFEHION (FESHELBH) £ -

This concert is based on fantasy styles clarinet works by composers from Germany, Hungary, France,ltaly

and Spain, including SCHUMANN, MARTY, WIDMANN, LEFEBVRE, HIDAS, BOZZA, and BASSI. These works
strongly display the composers’ subjective feelings and personalities.

R E Program

O 2 (ZEL\R) @ FE: (F1R40106H) @ WiE8  (BEEEHRLEM) @ TEIG: (L10Hh) @ HiEHT: (L18:h) @ FiL: () @ BF: (F
EF%E 4188 | @ Nikolai MYASKOVSKY: Cello Sonata No.2 in a minor, Op. 81 @ Dmitri SHOSTAKOVICH: Cello Sonata in d minor, Op. 40 @ Sergei PROKOFIEV:
Cello Sonata in C Major, Op. 119

i FHMUERLEE | Presenter: Counterpoint Ensemble | /& E © BEE EAM ; HZS1E,SBE# | Performer: Clarinet/ YEH Min-ho; Piano/ FAN Chen-lin

6.13 Sat.19:00
BEE 25 AFE2E 3D S HIEE

@ FBEIPR Opera House
@ ZE(E Tickets NTS 380, 680, 880

FEREZE ERATicket
2K 90 £#8 > EFISIKE o | Duration is 90 minutes without intermission.

BEANMS - MAETEENNE - MMEHEEHEE 25 F - BES AtHNRBRAZEERMNOAF o
FERHBERRENRE - BRESF  FAENTREZTRTEABERNRA > ERHXCIERAIREHIE
Yt BREOBATBNZTERS > BFEEARBRKRMASEUEER  BHTBHEREATN
MBEARF - BRERMESKARRS > HBEBEAH -

Where there are Chinese, there is Teresa Teng's singing. Even though Miss Teresa Teng has been away
from us for 25 years, her singing still lingers in our hearts till this day. This is an experience of perfect
combination of technology, music and art, also to recall their youth memory along with the power of
music.

i BRBENHE LG | Presenter: Teresa Teng Foundation | ‘B E | EEITF  HMEEEHA ~ Jamii Szmadzinski ~ RB= BE (T L1 ) BRiE
E#F | Performer: Teresa TENG (Hologram), Jamii Szmadzinski, CHANG Chin-yu, en-Ray, CHEN Jia, WANG Jing
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Soprano
HUANG Li-chin
2020 Vocal Recital

Look, Who's Cross-Talking

6.19 Fri.19:30

45 E ~ GENUINE W.A. MOZART
RIFZHLEERFIE 2020 BLIHET

© FR;EEE Recital Hall
Z(E Tickets NT$ 600,800

MEEPTE E Arts Ticket. | k BHHEZEEEEE
2R 78 HiE » FHIFIRE 15 H$E | Duration is 78 minutes with a 15-minute intermission.

RN EXEREYENTE >  SERHASENEALEIAZRE  SRIANF R OEEE—ERBX
M E - MSE LG+ HRGH  KRBEALSHECHABMME UL RE S > FERRETHHE
R RBENS—E - BRI EREEEFR > UREXASSESEERLRED -

MOZART's music is a miracle of the Creator. His phrase of music is natural and fluent, like an angel flying
with wings. This concert is very rare, several classic MOZART songs and opera arias will be selected, let
the audience experience the emotional side of the musical prodigy. Performed by the well-known light
lyric soprano HUANG Li-chin and wonderful pianist WENG Chung-hua.

EHE B B E YL | Presenter: OPUS MUSIC ARTS | B E | XBH /&EFR ; 82 S EZE | Performer: Soprano/ HUANG Li-chin; Piano/ WENG
Chung-hua

6.20 Sat.19:30 6.21 Sun.14:30
RELIES (BE—%& > s#2RRMAR)

© EiBIBR Playhouse
(B Tickets NT$ 600, 900, 1400,1800,2200,2600,3000

MEERTE Z Arts Ticket | K FTREZERZER
2K 155 94E » FPHARE 15 98 o | Duration is 155 minutes with a 15-minute intermission.

FiR 80 FABRINENARE > MURBENIFHA > REHERE > EENESBIRHEE - B
SMUREVEE KRBT — B FHEERE - FHEE XU BRET » REMBBAMAMS - AR T AR —
HiE - 2 THHBEETTE > BREQE » —EEENBEHIFA - —EAXRENEEES - MEFSNE
REEIEERRBRE GE

On September 30, 1989, the Performance Workshop premiered Look Who's Cross-talking Tonight,
the long-awaited sequel to the pioneering 1985 "crosstalk” work The Night We Became Hsiang-Sheng
Comedians. This new work set up an extended on-stage xiang-sheng dialogue between a Taiwan and a
mainland man, dealing with the contrasts and similarities between the two sides of the Taiwan Straits
after 40 years of separation.

M RBIEERIERSBRAT] | Presenter: Performance Workshop Creative Culture | 878 /38| ; BIE0E THE ; T8 SA50E « RE@
ZFf=#H | Director/ Stan LAI; Vice Director/ Ismene TING; Starring/ FAN Kuang-yao, CHU Te-kang, LI Cheng-xiang
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Huang-Jin battle —
Huang Chun-da
V.S.

Jin Cheng-zhi

Tone+Soul=Audiation Meaning

Cyber True Music 2020

6.20 Sat.19:30
REFR

© R EEE Recital Hall
® E({B Tickets NT$ 600,800,1000

MEERTE Z Arts Ticket | K FTREZERZER
2K 110 98 > SHIFIRE 15 88 o | Duration is 110 minutes with a 15-minute intermission.

EBRE - SAE—WMU (E T EARRSFFEHR > 55 6 B » KM 2020 Taiwan Top Bk M8
PERGEE 2RB > TSEFREME—FEHLZF - 08X LB 7AEE > W BEFR > FTR
BFRMRAORTENTLER o H42ES > BRER > F85HA !

Whether or not they are friends in real life, mercy is the last thing on their mind when fighting on stage.
Winning the audience's heart is the only thing that counts! Huang Chun-da and Jin Cheng-zhi, two
young Chinese composers of the same age, will start a music battle in Weiwuying in June this year.
Taiwan X Shanghai, 7 themes, 14 music works, take you to explore the composer's heart.

Eift . BPEANSIBE | Presenter: Taichung Chamber Choir | BHHE | HEE &€& E AR ERNAMBME | Performer: HUANG Chun-da/JIN Cheng-zhi/
Taichung Chamber Choir

6.22 Fri.19:30
00T EHEHZ 2020

© FREEE Recital Hall
® ZE{BTickets NT$ 300,500, 800,1200

FREF ERATicket | K FHEGERZEE
2K 100 2% > FHIBIKRER 15 534 © | Duration is 100 minutes with a 15-minute intermission.

TEFERZE) UERERSHNIIMGERERR  RABLRRAARNEEETE  BREERAAE > ¥
REFREEH  c AEFRFHRRSRANTESR ) HEETRE FBHEREBSNERSENHAE - 5
RISHE > AT EFERSEZYLE > KB -+ ENERMBCEMAINER KRN DAELE -
BENKEROE - 0B BY > THEESERNXRFE - 151 BE oy > B TR > BREE
FH0RER A T8 WS> T0E) (audiation) > BIAMFEHENERNZIRE - FL0ET) SEE
A REER BRI SHET RN BERVERENRMH - ARRT/)NREHEH > THEFER
EXEBLEGREL
The art of music is based on the soul and thought of human being. The imagination form of tone is
audition, with the audiation of musician in their mind, the real music could be produced. The soul and
audiation are the most important essence of musicianship, when you listen into the music, the soul and

mind of the musician, may touch your soul and mind in the similar way.

i RIEARBELR | Presenter: Department of Music, Tunghai University | iEH& (1518 /HRig; BHE AR #E N EE BXRZ RS /M
WRE ; MRE BEY ; % REXBETERZEELLLME | Performer: Conductor/Tzong-Kai KUO; Baritone/Fang-Hao CHAO; Piano/Chia-Hui Al, Amy
HSIEH; Flute/Pei-San CHIU, Horng-Jiun LIN; Violin/Chen-Han TSAIl; Orchestra/THU Electronic Organ Symphonic Orchestra
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Departure - Christina
DUH Piano Recital

Bonnie LIN
Violin Recital

Sublimation
inD

6.23 Tue.19:30
Departure i1 ZEHZHET

© FREEE Recital Hall
= (& Tickets NT$ 200

2K 100 94E » FFIHAE 15 5% o | Duration is 100 minutes with a 15-minute intermission.

BEEMHRE  EERHUBERNMERIKBEARZR)IISTS21E > TEEZREMNRXYIE - T4
G872 Departure | REBNELHIESHRENMY » BMEBRERENFIRE - IkRBBEREEH -« B
255~ SREIKRHEE  BARAE AR > BARDESHRELEANERLES -

Christina DUH was born in Fremont, California. With her brilliant academic achievements and talented

piano performances, she has been admitted to Arete Honors program of National Chiao Tung University
last year." Departure” piano recital is the beautiful ending of her high school life.

EighE Program

© (i : “E% 6 RFAH =5 BWV804 @ B3 ARl @ SErkE 1 (AR @ FR I BN Edh B (AX) @ EHE (REEB) |eUs.
BACH: BWV 804 Duetto No. 3 G Major @ BEETHOVEN: Moonlight Sonata @ TCHAIKOVSKY: Dumka @ Frederic CHOPIN: Ballade No. 1@ DEBUSSY: Clair de Lune @
DEBUSSY: Lisle Joyeuse

E T ERLEME | Presenter: Splendor Chamber Music | &% : #1757 | Performer: Christina DUH

6.25 Thu.19:30
HUEA%RY - (DRRE) MEFDRESHES

©® FREBEE Recital Hall
® ZE(E Tickets NTS 400,600

MEEPTE Z Arts Ticket. | k B EZEEEEE
2R 90 £ » FHIHIKE 10 9388 o | Duration is 90 minutes with a 10-minute intermission.

BOUERNLELEEE « % Hugo Kortschak Chamber Music Award =22 HIMER > X AFBFTHH
RESLARBEGRATITIEE » BANSREAREER Grand Prize KIESHBRBEIEHGE > 25EH
AR > RZEREHBRG > BT —RIREEDHEENZ SRR EMBER

In this debut performance, violinist Bonnie LIN will present J. S. BACH, Isao MATSUSHITA, and Zoltan
KODALY's music. Recognized as an artist of great lyricism, innate musicality, and stunning virtuosity,
she will combine music with dance and lighting design in delivering an experience of visual, aural, and
sensuous enjoyment.

©® Biffi : g /NIEE S MEERIGH > {ER BWY 1001 @ BAE : (KMEE_EZR) @ AT (RI1E8) NMEZEZ O FEEREN RGBSR MEE |0

I B E Program
BACH: Violin Sonata No. 1in g minor, BWV 1001 @ KODALY: Duo for Violin and Cello, Op. 7 @ Isao MATSUSHITA: Mantra for Violin Solo HSU Chang-hui: 5 Preludes

L BAIZALEM | Presenter: Counterpoint Ensemble | & | /IMEE [ M{EFR « AIRE / 55 | Performer: Violin Solo/Bonnie LIN, Cello/Yun HAN
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2020 Kaohsiung
International Contemporary
Percussion Festival

2020 NTSO

Series Concert

6.27 Sat.19:30 6.28 Sun.19:30 6.29 Mon.19:30

2020 K.I.C.P.F. SEiE PRIR{CE 4L ah

© FREEE Recital Hall
® ZE{BTickets NT$ 400,600

FREZ ERATicket | X BTHE T ERZE/E
2R 120 £# » EHIFHKE o | Duration is 120 minutes without intermission.

NPT ] AR E 75 %4 T {EL5 Al and Percussion Interactive Technology Workshop
HEf|6.28Sun.9:00 th3h | @ ERIME ZfE|NTS$1200

bR 2020 SHEFEEE R B LEME > HHABESZLTHFER  S5KBE - E-Z B 860 21
EHRRBEESERMIEBHNITE » ZIHFRETHE (BUNKHERS: « BRand AL B ERM)
Gaston SYLVESTER 224 KETHIZRIE » Al BAEELL B BRIES T {ELh

The 2020 Kaohsiung International Contemporary Percussion Art Festival is composed of five music
events. It is a combination of more than 60 composers and percussionists from Taiwan, the United
States, Germany, Japan, and Korea. 3 Concerts (European Classical Percussion, New Generation
Percussion, Al with interactive Percussion), Gaston SYLVESTER Percussion Master Class, Al and
Percussion Interactive Technology Workshop.

¢ FREFTERLEM | Presenter: Succession Percussion Group | BHE © FHE TR S K EEHBE LR | Performer: Succession Percussion Group and
French, German, American, Japanese, Korean Musicians

6.28 Sun.14:30
Bl EEREYEE (FHERENR)

E%4FE Concert Hall
(& Tickets NT$ 300, 500,800, 1000, 1500, 2000

MEERRES 2 Arts Ticket.
2 85 §# » EHIHIKE o | Duration is 85 minutes without intermission.

1904 > BHTEM TEBERRA TR B/ RREH  EHPNEHREEER M ERERE
FRTELEELULE - BENER ? MEIEEREHNRESR=TCETHER > HEPRRAREXA
KEMEIR? ALELEHE > FNREHFEAEEREN—E > MRETSHEPRIETE -

In 1904, Mahler completed his sixth symphony, nicknamed "Tragic". Why did Mahler write "Tragic" during
this period? What did the loud sound of the hammer that strikes three times in the final movement
mean to Mahler? All these mysteries are just like Mahler's contradictory and pessimistic life - we can
only seek answers in his music.

FEHEhE Program
® £ a /)\FAHB/NGEZE | @ G. MAHLER: Symphony No. 6 in a minor

M BRI =3 £ % E | Presenter: National Taiwan Symphony Orchestra | B : $518 /X E - MEES ; %E I = 83X L%E | Performer:
Conductor/ Edo De WAART; Orchestra/ National Taiwan Symphony Orchestra
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2tEl | HFREBREBFAS S e
[EUREKA! 2.0 S¥IRFIH =]

FRERASHRAE-—NERAISRFREISERATENHALRE P FHREISRTER) HE
BFAFE TERHINEEUNNRISERTE - S 5 At (EUREKA! 20 HIRBHE) SRR
NBRERESFE  URE - RERRBTARENSN  BFERBRRSBARIEHRE LR
RIEZBDERMNIBIE - A5HER 2017 £X 2020 FEHFBEHSFNMRERMEER - AR ER 2019
F 6 BEIE EUREKA! HIRFHERES PQ FHANBEISRFTNFRFGHRIEER (Lift Me Up) - ItESH >

ERBBMHREGITRAEER  RIEHRREGIF - EEMAIEN TAIRBRAEM) o ERAR
RIZEAE - HIMBRANSHEFRER > RIS TRISRE -

Once again, the National Kaohsiung Center for the Arts (Weiwuying) is teaming up with the one and only

Prague Quadrennial (PQ) of Performance Design and Space to launch an experimental creative platform

connecting Europe and Asia. This is, in fact, the fourth phase of the Weiwuying-PQ collaboration.

Titled EUREKA! 2.0: Rediscovering Weiwuying, the joint project is set to take place in May 2020 and will
feature avant-garde exhibits, installation art, and performances. Artists of all creative stripes as well
as interested citizens are invited to join in the project and experience firsthand the process of artistic

conception and invention.

RE RIS ERBER

Exhibition Creative and Experimental Lab

5.1 Fri. -5.31 Sun.11:00-21:00 5.4 Mon.-5.9 Sat.

e @ 3 BHEES ( 7 ) 218 Presentation
Place: @ 3F Crown Terrace (West) 5.8 Fri.14:00-16:00

B D O IEIBEIEY - @ 3 1ERITE AR
Place: © 1F Banyan Plaza, @ 3F Crown Hall

EH (188
Performance Lift Me Up

5.9 sat.12:30,16:00 / 5.10 sun.13:20,16:00

AR L O IBERIES - @ 31BREES (F) « @ 3 1EHEARRA
Place:  1F Banyan Plaza, @ 3F Crown Terrace (West), @ Crown Hall (East side)

BYEFHE In Partnership With

Co-funded by the
Creative Europe Programme
of the European Union
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WEIWUYING

GREEN THUMB TOUR

R

[HNEEMRER] SFI5E

O R EEE 2= A O Weiwuying Operation Office

BHRERREMEROHE S 47 ARNERERG 2B LLMME - FHRE (KEERR] &FEE
EXCHE  FHRTEEFRERERG  AEHERRBERENEERBERGREZRE  MES
EEEREREE - BESARFIEAENE LR RCTEtIERIES R -

Do you have a green thumb? If you do, come and join Weiwuying Green Thumb Tour to make a difference
in environmental greening!

You will have a tour guide to elaborate the landscape design and the horticultural scheme of Weiwuying.

During the tour, participants will be invited to hang name tags on plants and trees, reinforcing the
bonding between our people and our land.

5.23 sat.9:00-11:00

TEBIAR 10 A% 148 > #5408 7EEHEIR 50 A
wanE B2 - FKREH > MWRBEEUTEERRELRE
2RESRVHINARESE » KRS IGFEEE/ 8 -

Participants 10 people in one group with a max. of 50 people in total

Registration Process  Events are not ticketed. To sign up for the Green Thumb Tour, please fill out the following form.

People with full participation will receive the green thumb exclusive gift.

*E5/23 (R) ERRLBAR > AIESRIBE—BE 5/30 () FMET
BHRETFABREEER 800 AIEEREN » JBHIRTFMRE ; EEXIR » EBRIRERT  BASITEN ©

REBHAE  EANEEREHEREERS 9 INEEE -
THRES

SEABEHEN > HHARKBESHR !
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Everybody

Dance

Weiwuying
Wonderland

HRERER
* ¥38iE1% Banyan Plaza

© ;&85 Method
FEZEINEFTEARS AR EESRLROTE -

Events are not ticketed and no registration required. Visitors are also welcome to picnic on the spot.

MAREYF 2T.0 ~ FEERDE ~ RREIFEIK - THENBEES  FRAIZHNEMEES -
FRAMRBEREBMESMEN - BE « 17 - EENRTY > EXIASZROAZARE !

Come for an afternoon of yoga, watching movies, napping, drawing, listening to music, meeting people
with different gender identifications, and making friends with people from South East Asia in the

Weiwuying Wonderland !

EREKMHE

6.13 sat.16:30-18:00

RS » BRERMFHEERR—IBETE
R8I ZRVRERARER o

At Banyan Plaza, choreographers will guide
the visitors to experience the exploration of
aesthetics and creativity.
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Learning
and
Participation

At the Reading Corner:
Picture Books with Hualulu

ﬁﬁwgg ~ e

RiEEED [EEERSE

REAREIEKNTEERRIFRE » ERARMBESMBENTRAFOARE  MAKFIREE
BEIBHE—HER > IEERERBEEEIRFIE !

This reading session is animated by Hualulu, an extraterrestrial character who comes to Weiwuying to
tell stories he has heard while traveling across different places. Come bring your parents to the Reading
Corner, where Hualulu is waiting for you!

(B EEF %) (U SE> )

The Not So Quiet Library The Little Me
5.20 wed.15:00-16:00 6.17 wed.15:00-16:00
JEBIMES O 31EFEE
EEAT FFERED c ARG ERSHE o
Place © Reading Corner
Method Events are not ticketed. Visitors are welcome to
participate.

THRES

BRENARRaIRREXHESTHEY

SR CERl  Weiwuying Reading Corner is supported by Taiwan Fuhsing Culture and Education Foundation.
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365+
Dance

B RS

 ¥&18E15 Banyan Plaza
SIAMBIPRAERIZED -

Close to the west-side entrance of the Opera House.

© JEEAT Method

FERED > WHERSERDHR -

Events are not ticketed. Visitors are welcome to participate.
REFRERED IR TREE - AE ERPO  RERE—ENERE | TREE  BERRESE BIE
EARE 888 - XB% > TRERE BEHE | WORIBHES > HE=FHSRAOME > —iE
BhERfgiES) |
In addition to gyms, parks, and activity centers, Weiwuying offers a new alternative for exercising after
meals. From street and ballroom dancing to free dance, contemporary dance, ballet, and tai chi, 365+
Dance has it alll We welcome everyone to Banyan Plaza and share the joy of dancing and exercising
together.

EPESEE —RES EREE HHRE

Impromptu Dances - YU Yen-fang Dances for All - SU Wei-jia
5.6 wed.19:30-21:00 6.3 Wed.19:30-21:00
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ELS - ZENEHE T

HHRERRZEMEROEREDNEANERS » TAXENAREEFERHNZLE > #EERE
BELREAEREEATINMEEARENSHE  TEEBEXMENRSR  EXRBFEERE > HE
2B~ XEH - HRERRZMEROLREFHY (2R3 B EREXRBFHEE] © B
REEE MEXRERR « TBISEHR &k TERERNE Fo

National Kaohsiung Center for the Arts (Weiwuying) has the grandest pipe organ in Asia. The Concert
Hall features a unique vineyard style, which will allow students in Southern Taiwan to experience arts

performance as well as to appreciate the optimal acoustic and visual effects. It is our hope that the
aesthetic education highly promoted at various schools can be well-extended and fully realized at
Weiwuying. Each session will include enjoying performances, theatre etiquette, and introduction to
international anditoriums.

TEBNHES e

REHR PEANEHZENAFREESPRE - UBRAEIRHEAH

BT A5t 90 ¥E

®EHR PR E A NAERES

Place Concert Hall

Participants Fifth graders to vocational high school/high school students from the six cities/counties in Southern Taiwan.

Applications should be submitted as school.
Duration Approximately 100 minutes.
Registration Process  For more information about registration, please follow the official website.

BIEE
- ‘3:‘ OF ,'[)L/,:
QD) ARTVER LY
MINISTRY OF CULTURE ’7»’\}3_@9
FE#Bf) Major Sponsor

COEETFH (& ausen

BIOTECH

THEZ
1% /7B Cosponsor

#_g%@ P HOPAX HB#ARSSLEHLLE

Hopax Culture and Arts Foundation
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Theater Arts and
Education Project

FiBZiREEAEE

SRBEKNVEMEFRO > REFINEMN » FENIE > R
EREEEEFEERNRRA 2T - Bt > FRERSE TRISEMREHE) #E > KMEREHN N8
HMERIR) OEUNEN TRIISREERERIZ) RERM RS ZEEA) @ EREURANARETRNA
ERUBNREMNRESR
In the past, Weiwuying used to be a training center for military recruits in southern Taiwan. Now, it has
been revamped as a national center for the arts. What stays unchanged throughout its transformation
from a state organ of national defense to an organization for culture and the arts is its commitment
to education, to the cultivation of young talents. To fulfill this, the Theater Arts and Education Project
at Weiwuying offers the pre-performance "Liberal Arts Course,’ on-site "Theater Experience,” and post-
performance "Takeaways" in order to familiarize students with a variety of approaches to the arts.

BEHR T PR BLGEAT o LUBEAR 2 B R EAMIR th FREA
5] TR 3 ER - 549 320 HiE
HEHA B SNERER

Participants High school students and instructors. Applications should be submitted as classes.

Duration 3 classes each time. Total approximately 320 minutes.
Registration Process  For more information about registration, please follow the official website.

FEEBH Major Sponsor 1%77%8h Cosponsor

BSCUIT @ susnEss
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BRERNRBSRANEMTO > BT ERSEFETHERERIBCRENS NS RENES - 5F
5 GRERFEREE  FHEZAZLTHEERRGE - SEFEI2HEOMEIT > 84 X
IRISEAEMZERSE) @ BAENRERAERENER > ERA—FRZHRENRT &R
EXEFHELEFRER—KD o

Weiwuying is collaborating with Fubon Financial, Parents’ Association for the Visually Impaired, and

-

Taiwan Association of Sign Language Interpreters to introduce the Eyes and Ears Project, an inclusive
program specially curated for the visually and hearing impaired. By establishing various facilities and
programs, Weiwuying makes an effort to provide a friendly space for all visitors, taking a step further
towards cultural accessibility and equality.

KA EREEFEIERS (TASL) REILTREERRBERF S/ > SIERRBAESARMEAGERZRAALTR > WEBF
BEBEREERE (TAREM « #E  BFx - BREFS) iR BARRESHERE -
The project leads visual and hearing impairments into building and public spaces, and give them a deep understanding of Weiwuying

with sign language guides and auxiliary equipment (IPAD, models, Braille, graphics cards, etc.).

BARBAEAPRMIEREARER » 7THRERANRTDBEEELE  BRABNAIBRR -

Weiwuying invites visual and hearing impairments to walk into the venues and experience the professional equipment in theaters.

HSENEMEAETBESLE « BI85 « BATEY - BFEARBAERARMIRERESR  HEREBMNEFHIES -

Weiwuying invites visual and hearing impairments to join the shows, and share the beauty and amazement of performing arts.

* REBIETEIBTELN > EDRR MHREEE] MAKIRE / KEAEE >
AR B 2574 +886-7-2626647 Bf, +886-262-6654
THREZ

*Eyes and Ears Project accepts special appointments and public participation.
To sign up for the Eyes and Ears Project, please call +886-7-262-6647 or +886-7-262-6654.

[ =35 & g moon AIRFEAE AR RS BIE SRR -
==] Financial Exploring the Venue - Eyes and Ears Project is supported by Fubon Financial Holding Co., Ltd.
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HERF

Tour Service

B Day Time Tour

BR £ H13:00,13:30,15:30 £—15
B fEit 50 DiE

&M —REREA 100 T
Schedule Daily at 13:00,13:30,15:30
Duration Approximately 50 minutes
Fee NT$100 per person

O MEkESRSBERERRE  REEREETEF -

R HIEE Night Time Tour

BR HiE=18:30

B FE&T 50 iE

=5 —REREA 100 T
Schedule Every Wednesday at 18:30
Duration Approximately 50 minutes
Fee NT$100 per person

O MBHESCEHWPRBE > 10 AL (&) BIEJFEL > SFNEMAEEEAT 20 BIRHERE -

HERIREIE A B IRE4R +886-7-262-6666 ©

O The theatre and audience seating area is an active working zone for the performance teams so therefore not part of the guided tour.

O Aminimum of 10 (inc.) guests is required to reserve a guided tour in English. Please put in a reservation 20 days in advance and contact the

customer service for more information +886-7-262-6666.

ESEBEHMAREREER

EREE

Aditorium tour

BR FFREH

BFfE FEst 60 D&

EH —REFREA 150 7T

Schedule Please refer to website information
Duration Approximately 60 minutes

Fee NT$150 per person

153t ¥R (B AR TS

Venue Hire

SRR fA(EEPT A dg = T ~ EhZER)
1ERAEE » AR IR E G ©
E:E +886-7-262-6612~6616

ESRFAENAAEREER

MAES

Become Our Valued Friend

| AR E = What Members Receive

BREEGRE—FENENEGEF

An Exclusive iPass Card as Membership Card

TMEERERES

Discount on Weiwuying Presented Programs

FRENT  BRETNHEINEREESR
Share Your Visit with Family and Friends

ENRE HEEE

Discount on Exhibition Admission, Weiwuying Shops and

Online Store

ERE@RER

Discount on Weiwuying's Office Goods

CEEEER

Access to Members-only Events

TEENIER]

Notifications of Weiwuying's Programs and Activities

SR ERESERIASBNEMPOEE
Your Support as a Member Is Vital to Weiwuying and
Helps to Fund Projects for Everyone to Enjoy

HREGSEMME  FAERETRER -
Please contact the Weiwuying customer service for more questions.
+886-7-262-6666

service@npac-weiwuying.org

4 & F Weiwuying Lifestyle
BRETMETBER o T » TR
At least 10% OFF on Weiwuying

presented programs

& $300

B &EF Weiwuying Youth

TREAZHRETMHERR 751
BT o L » FIRIREX

25% OFF on Weiwuying presented
programs, Plus at least 10% OFF on

extra tickets

F# $150

* EERUH—F

The membership is valid for one year.
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Visit Us

BiTHE
BT

@ (EEE 1 5%

EE 1SS EARPIERRET —»
AEEFRWLAR > BEITPE—RK -
BHREEREMIERL

@ /EEE 3 5%

EiE 3 SEEEAREEE 10 SREERAK —
EEE 1S EAR > PIERET -
EEEFRWLGR-> BEfTPHE—RK -

R EEREMIER
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@ (EEE 1 5%

EiE 1 REEAR=SMET
AEFRLSR > BT=%—K& >
BHHRERREMER

@ /EEIE 3 57

EiE 3 SEEEAREES 88 REER -
EEE1RESEAR > ZERET -
AEEFRWLER-> BIT=%—K >
BHREEREMIERO

eriE
4R TERE (010 T=E
He O » HOAFEENARE -

EEE
HEME TERNEE) REEEE
BEARAESH EEE

ERE
EEEE TEE) BEERE
BEHRESHE EEE o

EpiE

ERIEE TSHERAMZL) REBERE -

BES{E2HE MEEE -

YN

AERSHTHAE 52 « 70 EHRERREM UL O o
S5k 50 ~ 53A~53B 88248 A HE 7B 8~ #% 10
1140218001 = 2A = 2B & 2C EEFL o

M EERE
Bicycle Parking

HEIEER

Motorcycle Parking

{RERIS

Parking Lot

Elg el

Taxi Stop
EEFHRES
MRT Weiwuying Station

NERTL

Bus Stop

By Car
Southbound

@ National Highway No.1

Exit at Zhongzheng Road interchange —
Turn left heading toward Fengshan District
— Go straight on Zhongzheng 1st Rd —

Arrive at Weiwuying

@ National Highway No.3

Change to National Highway No.10 —

Take the National Highway No.1 =

Exit at Zhongzheng Road interchange =
Turn left heading toward Fengshan District
— Go straight on Zhongzheng 1st Rd =

Arrive at Weiwuying

Northbound

@ National Highway No.1

Take the exit at Sanduo Road interchange —
Turn right heading toward Fengshan District
— Go straight on Sanduo 1st Rd =

Arrive at Weiwuying

@ National Highway No.3

Change to Provincial Highway 88 (Taiwan) =
Connect to National Highway No.1—

Exit at Sanduo Road interchange —

Turn right heading toward Fengshan District
— Go straight on Sanduo 1st Rd =

Arrive at Weiwuying

By Metro

Take the Orange line to the Weiwuying Station (010), Exit 6.
The Center is on your right.

By Train
Get to the Kaohsiung Main Station via Taiwan Railways,

and then transfer to the Metro system. Please refer to

"By Metro” for how to transfer and get here.

By High Speed Rail
Take Taiwan High-Speed Rail to the Zuoying Station, and

transfer to Metro system. Please refer to "By Metro" for

how to transfer and get here.

By Flight
Take a flight to the "Kaohsiung International Airport” and

then transfer to the Metro system. Please refer to "By

Metro" for how to transfer and get here.

By Bus

Take a bus and get off at the stop "National Kaohsiung
Center for the Arts (Weiwuying)": Bus lines-52, 70.

Or take a bus that stops at Jianjun Station: Bus lines-
50,53A, 53B, 88, 248, Orange 7A, Orange 7B, Orange 8,
Orange 10, Orange 11, Red 21, 8001, Yellow 2A, Yellow 2B
Yellow 2C.
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National Kaohsiung Center for the Arts (Weiwuying)

+886-7-262-6666
83075 mHEILLE =% —FK 15}
service@npac-weiwuying.org

www.npac-weiwuying.org
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