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Duration is 110 minutes with a 20-minute intermission.
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WAAE | EABRERER - ATLMES « PRESIARS - (FR+—2 8 Luigi Rodolfo BOCCHERINI:
o BRI String Quintet in E Major for Two Violins, Viola, and Two Cellos, G. 275, Op. 11, No. 5
BTRE  THRNTR 1. Amoroso
BT N\SE . Bk I1. Allegro e con spirito
HEI9LE ;- wmhEdh - 1T III. Minuetto — Trio

IV. Rondeau: Andante
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— 4435 BERRAR Josef SUK: Quartet in A Minor for Piano, Violin, Viola, and Cello, Op. 1
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B8R [. Allegro appassionato
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B  MAUTIR II. Adagio

II1. Allegro con fuoco
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Intermission
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Ernest CHAUSSON: Concerto in D Major for Violin, Piano, and String Quartet, Op. 21

BT R
S ATEM II. Sicilienne: Pas vite
BT IR Hl. Grave

IV. Trés animé
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CHAMBER MUSIC SOCIETY OF
LINCOLN CENTER

The Chamber Music Society of Lincoln Center, (CMS) is one of eleven constituents of the largest
performing arts complex in the world, Lincoln Center for the Performing Arts, which includes the
New York Philharmonic, New York City Ballet, Lincoln Center Theater, and The Metropolitan Opera.
CMS has its home in Lincoln Center's magnificent Alice Tully Hall. Through its many performance,
education, recording, and broadcast activities, it brings the exhilarating experience of great chamber
music to more people than any other organization of its kind. Under the inspired leadership of Co-
Artistic Directors David FINCKEL and WU Han, CMS presents a wide variety of concert series and

educational events for listeners of all ages, appealing to both connoisseurs and newcomers.

The performing artists constitute a revolving multi-generational and international roster of the
world’s finest chamber musicians, enabling CMS to present chamber music of every instrumentation,
style, and historical period. Annual activities include a full season in New York, an equally full
season of national and international tours, nationally televised broadcasts on PBS’s Live from
Lincoln Center, an international radio series, and regular broadcasts on SiriusXM and American
Public Media’s Performance Today. Audiences worldwide enjoy an extensive selection of New York

performances through live stream on the CMS website.
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Pianist WU Han, recipient of Musical America’s Musician of the Year Award, the highest honor
bestowed by the organization, enjoys a multi-faceted musical life that encompasses performing,
recording, and artistic direction at the highest levels. Currently co-artistic director of the Chamber
Music Society and Music@Menlo, Silicon Valley's innovative chamber music festival, she also serves
as artistic advisor for Wolf Trap’s Chamber Music in the Barns series and for Palm Beach's Society
of the Four Arts. Her recent concert activities have taken her from New York’s Lincoln Center stages
to the most important concert halls in the United States, Europe, and Asia. In addition to countless
performances of virtually the entire chamber repertoire, her recent concerto performances include

appearances with the Philadelphia Orchestra, the Atlanta Symphony, and the Aspen Festival Orchestra.

She is the founder and artistic director of ArtistLed, classical music’s first artist-directed, internet-
based recording label (1997) which has released her performances of the staples of the cello-piano
duo repertoire with cellist David FINCKEL. Her more than 80 releases on ArtistLed, CMS Live and
Music@Menlo Live include masterworks of the chamber repertoire with numerous distinguished

musicians, the latest being SCHUBERT’s Winterreise with baritone Nikolay BORCHEV.

During the past season, WU Han designed and produced more than 200 digital media projects,
including concerts and innovative educational programs, which have sustained the art of chamber music
in dozens of communities across the United States. At CMS, she was instrumental in transforming
the CMS Two Program into today’'s Bowers Program, which admits, through rigorous and highly
competitive auditions, stellar young musicians to the CMS roster for a term of three seasons.
Passionately dedicated to education for musicians of all ages and experience, she directs the Chamber
Music Institute at Music@Menlo, which immerses some 40 young musicians every summer in the

multi-faceted fabric of the festival.

WU Han was privileged to serve on multiple occasions as a faculty member of Isaac STERN's Chamber
Music Encounters in Israel, New York, and Japan. A recipient of the prestigious Andrew Wolf Award,
she was mentored by an elite selection of some of the greatest pianists of our time, including Lilian
KALLIR, Rudolf SERKIN, and Menahem PRESSLER. Married to cellist David FINCKEL since 1985,

WU Han divides her time between concert touring and residences in New York City and Westchester

County.
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Co-artistic director of CMS since 2004, cellist David FINCKEL leads a dynamic musical career
that has included performances on the world’s most distinguished stages as well as ground-breaking
entrepreneurial projects. As cellist of the Emerson String Quartet for 34 seasons, he leaves a legacy
of performed and recorded chamber music that includes virtually the complete string quartets of
MOZART, BEETHOVEN, SCHUBERT, SCHUMANN, MENDELSSOHN, DVORAK, BRAHMS,
BARTéK, and SHOSTAKOVICH, as well as the additional collaborative masterpieces and discoveries
that he performs annually. His solo and duo discography is equally comprehensive, including all the

standard literature for cello and piano.

Fascinated since student days by recording technology, he created ArtistLed with pianist WU Han in
1997, the first internet-based classical label to allow artists complete control over repertoire, sound
engineering, editing, packaging, and presentation. His discography includes works composed for
him by George TSONTAKIS, Gabriela Lena FRANK, Bruce ADOLPHE, Lera AUERBACH, Augusta
Read THOMAS, and Pierre JALBERT, and his orchestral recordings include both the DVORAK and

HARBISON Concertos.

His commitment to living luthiers is evidenced through his performances, since 1993, on a cello
made for him by the Brooklyn maker Samuel ZYGMUNTOWICZ, a copy of the “Duport” Stradivari
cello of 1711. At age ten, deeply inspired by the Russian cellist Mstislav ROSTROPOVICH, he
committed himself to life as a cellist, and at age 16 became ROSTROPOVICH's first American
student. After first playing with pianist WU Han in 1981, he added to his already busy career the
responsibilities and opportunities of a professional cello-and-piano duo, both in the recording studio

and on the concert stage.

FINCKEL co-directs CMS'’s Bowers Program, and as founder and artistic director of Music@Menlo,
the festival’'s annual Chamber Music Institute. He teaches cello and chamber music at both the

Juilliard School and Stony Brook University.
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Stella CHEN
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Praised for her “phenomenal maturity” and “fresh and spontaneous, yet emotionally profound
and intellectually well-structured performance” (Jerusalem Post), American Violinist Stella CHEN
garnered worldwide attention with her first-prize win at the 2019 Queen Elisabeth International

Violin Competition, followed by the 2020 Avery Fisher Career Grant and 2020 LINcoln Center

Emerging Artist Award.

After debuts with the Chicago Symphony and Chamber Orchestra of Europe in summer 2021,
her auspicious 2021-22 season sees her recital debut at Carnegie Hall and recital, concerto, and
chamber music appearances throughout Europe, Asia, and North and South America, including debuts
with Kremerata Baltica, German State Philharmonic, and New Japan Philharmonic. She also appears
with the Chamber Music Society of LINcoln Center both in New York and on tour as a member of
CMS'’s Bowers Program. Her most recent engagements include appearances with the Belgian National
Orchestra, Brussels Philharmonic, and the Luxembourg Philharmonic and at the Phillips Collection in
Washington, DC, Salzburg Mozarteum, Ravinia, and Kronberg Academy Festivals. She has appeared
as a chamber musician in festivals including the Perlman Music Program, Music@Menlo, the
Sarasota Festival, and Yellow Barn. She is the first recipient of the Robert Levin Award from Harvard
University, the top prize winner of the Tibor Varga International Violin Competition, and youngest

ever prize winner of the Menuhin Competition.

A graduate of the Harvard University, Stella is the first recipient of the Robert Levin Award, the top
prize winner of the Tibor Varga International Violin Competition and youngest ever prize winner of
the Menuhin Competition.She plays the the 1700 ex-Petri Stradivarius, on generous loan from Dr.

Ryuji Ueno and Rare Violins In Consortium, Artists and Benefactors Collaborative.
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Sirena HUANG
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Cast updates notice of The Chamber Music Society of Lincoln Center (CMS) - Classicism and Romanticism of Continental

Europe, The violinist Richard LIN will now be replaced by Sirena HUANG .

Praised by The Baltimore Sun for her “impeccable technique... deeply expressive phrasing... and
poetic weight,” Sirena HUANG is one of her generation’s most celebrated violinists. She brings not

only technical brilliance and powerful artistry to the stage, but also a profound sense of connection

to her audience.

Sirena has been the recipient of numerous accolades and awards. She is the 2022 Gold Medalist of
the 11th Quadrennial International Violin Competition of Indianapolis. In 2017, she was awarded
First Prize at the Elmar Oliveira International Violin Competition. In 2009, she won First Prize
Gold Medalist of the 6th International Tchaikovsky Competition for Young Musicians. She won First
Prize and the Audience Award at the Cooper International Competition in 2011. In 2013, she was

awarded the Hannloser Prize for Violin at the Verbier Music Festival in Switzerland.

Sirena made her solo debut with the National Taiwan Symphony Orchestra in 2004 at the age of
nine and has performed in twenty countries across three continents. She has been featured as a
soloist with more than fifty prestigious ensembles, including the New York Philharmonic, Cleveland
Orchestra, Indianapolis, Baltimore, Shanghai, Russian, and Singapore symphony orchestras, and
the Staatskapelle Weimar in Germany. She has performed in leading venues including Berliner
Philharmonie, Carnegie Hall, LincolnCenter, The Kennedy Center, the Kravis Center, Esplanade-
Theatres on the Bay, Shang-hai Concert Hall, and the Taiwan National Concert Hall, among many
others. She has appeared as a guest artist at the Verbier Music Festival, Marlboro Music Festival,
Ravinia Music Festival, Aspen Music Festival, Newport Music Festival, Music in the Mountains

Festival, Eastern Music Festival, Sarasota Arts Series.
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SER 1683 FRIMIIEFE (Nicolo Amati) BIffZ.#ET (ex-Petschek) A% o

Praised by The Strad as an “utterly dazzling” artist, Violinist Danbi UM captivates audiences with
her virtuosity, individual sound, and interpretive sensitivity. She is a Menuhin International Violin
Competition Silver Medalist, winner of the prestigious Salon de Virtuosi Career Grant, and a top

prizewinner of the Naumburg International Violin Competition.

This season she joins guitarist JIJI for a duo program at the Scottsdale Performing Arts Center and
Cooperstown Music Festival, and travels to The Cliburn in Fort Worth for a program with pianist
Juho POHJONEN and tenor Karim SULAYMAN. Other recent and upcoming engagements include
solo appearances with the Chamber Orchestra of Philadelphia at the Kimmel Center, a national tour
with the Chamber Music Society, and performances at premier national series including Wolf Trap,
Saratoga Performing Arts Center, Society of Four Arts in Palm Beach, Parlance Chamber Series,
Chamber Music Society of Fort Worth, and Chicago’s Dame Myra Hess Concerts. Notable recent
recitals include an appearance on Music@Menlo’s “Carte Blanche” series and her New York recital

debut at the Chamber Music Society, where she is a former member of The Bowers Program.

Born in Seoul, South Korea, Um moved to the United States to study at the Curtis Institute, where
she earned a bachelor’s degree. She also holds an Artist Diploma from Indiana University. Her
teachers have included Shmuel ASHKENASI, Joseph SILVERSTEIN, Jaime LAREDO, and Hagai
SHAHAM. She plays a 1683 “ex-Petschek” Nicolo Amati Violin, on loan from a private collection.
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Violist HUANG Hsin-yun has forged a career performing on international concert stages,
commissioning and recording new works, and nurturing young musicians. She has been a soloist
with the Berlin Radio Orchestra, Tokyo Philharmonic, China NCPA Orchestra, Taiwan Philharmonic,
Russian State Symphony, Zagreb Soloists, Bogota Philharmonic, Brazil Youth Symphony, Puerto Rico

Symphony, International Contemporary Ensemble, and the London Sinfonia.

She performs regularly at Marlboro, Santa Fe, Music@Menlo, Seoul Spring, and Spoleto USA.
She also tours extensively with the Brentano String Quartet. Recent highlights include concerto
performances under the batons of Osmo VANSKA, David ROBERTSON, Xian ZHANG, and Max
VALDES, and appearances with the Shanghai and Guangzhou Symphonies. She has commissioned
compositions from Steven MACKEY, Shih-Hui CHEN, and Poul RUDERS. Her 2012 recording for

Bridge Records, titled Viola Viola, won accolades from Gramophone and BBC Music Magazine.

Upcoming projects includes FantaC with the Ashkenazy Ballet as well as the world premiere of a
duo with pipa virtuoso WU Man written by LEI Liang. Gold medalist in the 1988 Lionel Tertis
International Viola Competition and the 1993 ARD International Competition in Munich, HUANG
was awarded the Bunkamura Orchard Hall Award. She has been a contributor to Strad magazine and
was featured in one of its podcasts discussing time and space. A native of Taiwan and an alum of
Young Concert Artists, she was inspired to play the viola by Haydn quartets. She currently serves on

the faculties of The Juilliard School and the Curtis Institute of Music.
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One of the most sought-after cellists of his generation, Chinese-Australian QIN Li-wei has appeared
all over the world as a soloist and chamber musician. After being awarded the Silver Medal at the
11th Tchaikovsky International Competition, he won First Prize in the prestigious 2001 Naumburg
Competition in New York. Gramophone Magazine described him as “a superbly stylish, raptly

intuitive performer” in his recording of Elgar and Walton concertos with the London Philharmonic.

Two-time soloist at the BBC Proms in London’s Royal Albert Hall, he has enjoyed successful
collaborations with many of the world’s great orchestras including all the BBC symphony orchestras,
Los Angeles Philharmonic, London Symphony, London Philharmonic, Rundfunk-Sinfonieorchester
BerLIN, NDR-Sinfonierorchester Hamburg, Konzerthaus Orchester BerLIN, La Verdi Orchestra
Milan, ORH Vienna Radio Orchestra , Finnish Radio Orchestra, Osaka Philharmonic, Hong Kong
Philharmonic, China Philharmonic, and Sydney and Melbourne symphonies. Leading conductors with
whom he has worked include Vladimir ASHKENAZY, Andrew DAVIS, Marek JANOWSKI, Jaap van
ZWEDEN, Gianandrea NOSEDA, Hans GRAF, YU Long, LU Jia, TAN Dun, Machello VIOTT]I, ]iri
BELOHLAVEK, and Yehudi MENUHIN.

Prior to teaching at the National University of Singapore, Mr. QIN taught at the Royal Northern
College of Music, Manchester. He is also a guest professor at Shanghai and Central Conservatory of
Music in China. As artistic director, he founded the annual QINgdao International Cello festival in

2018. He plays a 1780 Joseph Guadagnini cello, generously loaned by Dr. and Mrs. Wilson Goh.
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Luigi Rodolfo BOCCHERINI:
String Quintet in E Major for Two Violins,
Viola, and Two Cellos, G. 275, Op. 11, No. 5

I. Amoroso ‘ Born in Lucca, Italy, February 19, 1743;

died in Madrid, May 28, 1805
II. Allegro e con spirito

[II. Minuetto - Trio

IV. Rondeau: Andante | Written by Robert MARKOW

Italian composer Luigi BOCCHERINI, a contemporary of HAYDN, was enormously prolific, He wrote
more than 550 compositions. There are 125 string quintets alone (the popular Minuetto comes from
one of them, the one we hear at this concert). Then there are numerous quintets featuring the flute,
piano, or guitar (all with the standard string quartet formation). There are also nearly one hundred
string quartets, about sixty string trios (two violins and cello), thirty symphonies, and eleven more
cello concertos beyond the famous one, all in addition to numerous other works, nearly all of them
instrumental. Gentle charm, good cheer, elegance, warmth, a light touch, and smoothly flowing lines

are characteristic of BOCCHERINI's music.

BOCCHERINI is sometimes credited with inventing the string quintet, which is not exactly true,
though he was the first major composer to write important works in the medium, and his dedication
to the cause, like HAYDN with the string quartet, resulted in an enormous catalogue of such works.
Most of them, like the one we hear at this concert, use two cellos. A dozen others have two violas,
and there are still a dozen more with two violas that are transcriptions of his piano quintets. Music
history has favored the quintet with two violas, led by MOZART's six examples and later those
of MENDELSSOHN, BRAHMS and DVORAK, but two-cello quintets also have their champions
in CHERUBINI, SCHUBERT, and GLAZUNOYV, among others. BOCCHERINI is also credited -
quite correctly — with having formed the first established, fully professional string quartet, whose
other members were MANFREDI, MARDINI and CAMBINI, all top-of-the-line professionals;
BOCCHERINI was the cellist.

String Quartet in E Major dated from 1771, the year after BOCCHERINI took up residence at the
court of the Infante Don Luis ANTONIO (younger brother of King Charles III of Spain), and the year
he wrote the other five members of the Op. 11 quintets as well as his first efforts in the medium
(another half dozen Op. 10). Both sets were published in 1775. As BOCCHERINI was himself a
highly accomplished cellist, it is hardly surprising to find substantial parts for the two cellos in this

quintet, at times bordering almost on the virtuosic.

Unlike HAYDN and MOZART, BOCCHERINI is less interested in developing melodic or motivic
material than he is in varied repetition of the material in constantly varying combinations of
instruments. This material is often presented in the form of duets: two violins, two cellos, or varied
other combinations. Viola and cellos often play up in the violin range. Again unlike Haydn or Mozart,
BOCCHERINI rarely leaves the home key of a composition. In the E-major quintet, aside from the
expected diversions into B major (the key of the dominant), only in the Trio of the Minuetto (A
major) and in substantial passages of last movement do we find excursions into other keys (E minor,
C-sharp minor), although these are actually close relatives of E major. Interestingly, BOCCHERINI
has five instruments at his disposal, yet all five rarely play at the same time. A notable example of
this five-part texture is found at the beginning of the last movement, a passage that recurs often

throughout the rondo-form movement.

The little four-minute minuet movement calls for special comment. It has been arranged for just
about everything, including quite predictably solo piano, quite unpredictably a duet consisting of
bottlephone (a bottle into which the player blows) and guitar, and even for a full ensemble of just
violas. It turns up in films such as The Magnificent Ambersons (1942), The Time of their Lives (1946),
The Ladykillers (1955), The Two Rode Together (1961), This is Spinal Tap (1984), and a Soviet

animated film Alice in Wonderland (Alisa v strane chudes, 1981).
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Josef SUK: Quartet in A Minor for Piano,
Violin, Viola, and Cello, Op. 1

I.  Allegro appassionato
II. Adagio

III. Allegro con fuoco

‘ Born in Kfeovice, Bohemia (today Czech Republic) January 4,

1874; died in BeneSov (near Prague), May 29, 1935

Written by Robert MARKOW

The year Josef SUK was born, 1874, was a particularly fertile one for composers. It was also the
year that produced SCHOENBERG, IVES, HOLST, Serge KOUSSEVITZKY, and Franz SCHMIDT,
to mention only the well-known names. SUK's early musical training was with his father, also
named Josef. Several other teachers contributed to his education, but it was DVORAK from whom
he derived the greatest inspiration. SUK became DVORAK's star pupil, he followed in his teacher’s
footsteps stylistically (at least for a while) and married his daughter Otilie in 1898. SUK seemed
destined for a lifetime of happiness until both his wife and father-in-law died within fourteen months
of each other in 1904 (DVORAK) and 1905 (Otilie). SUK was devastated, and poured out his grief
in one of his finest compositions, the Second Symphony, subtitled Asrael after the angel of death.
Other important works include two string quartets, the orchestral Fairy Tale and the Serenade for

Strings, probably his best-known work, composed at the age of eighteen.

SUK was also a professional violinist, and played second violin in the quartet he helped found in
1891.The Czech Quartet would give more than 4,000 concerts over a span of more than four
decades, with SUK the only founding member to remain until the quartet disbanded in 1933. As a
teacher at the Prague Conservatory, from 1922 onward, his many students included the composer
Bohuslav MARTINU and the pianist Rudolf FIRKUSNY. As the Conservatory's director, he served
from 1924 on and off until the year he died (1935). The composer'’s grandson Josef (1929-2011)
was also a violinist, one of the greatest of the twentieth century and the third Josef to carry the

family name as a violinist.

Instrumental music was SUK's specialty, and his catalogue of chamber music is considerable. His first
composition was a polka for violin and piano, written at the age of eight. His last was also a chamber
composition, a little dance written for five violins, double bass, and percussion. In between he wrote
three string quartets (two numbered plus an early unnumbered one in D minor), a piano trio, a piano
quartet, a piano quintet, and at least a dozen smaller works for varying combinations of instruments,

but mostly for the standard string quartet.

The Piano Quartet, as its opus number implies, was an early work, a student work in fact. It was
SUK's graduation exercise for his 1891 composition class at the Prague Conservatory, and was
dedicated to SUK's teacher, DVORAK. It is an impressive and confident work, outstanding for a
youth of seventeen. The first movement could serve as a textbook example of sonata-allegro form,
yet there is nothing academic about the music itself. Right from the opening notes that constitute
the first theme- the three string players in unison supported by a densely packed, seven-note chord
in the piano — the listener is caught up in a passionate surge of sound that relents only for the
gorgeous, lyrical second theme introduced by the cello, in C Major. The development section treats
both themes, and the recapitulation brings back both in more or less original form, with the second
theme now in A major. The piano writing owes much to DVORAK, but even more to BRAHMS, with
SUK freely utilizing the entire range of the instrument and exploiting the piano’s lowest notes found
in great abundance. Underscoring the passionate, dramatic tone of the music, SUK often asks for

moments of ff (fortissimo), and there are no fewer than four instances of fff (fortississimo).

The second movement is imbued with ardent lyricism from the string players while the piano serves
mostly to provide richly-textured harmonic support. The central episode reaches its climax in a rare
case of the dynamic marking ffff, after which the opening material returns to bring the movement

gradually to a serene conclusion.

The opening theme of the finale suggest a fiery dance. SUK alternates this subject (sometimes in
varied but always recognizable form) with lyrical, yearning episodes, eventually bringing the work to

an exuberant, thunderous conclusion guaranteed to generate enthusiastic applause.

910N weidold SEE N

31



210N WesSol] BERENE

32

M0E : DABAGEM -
16/ MREE BRI

fEam —+—

limly
[t

=

W AR 1655 1 A 21 BEEREES
o 1899 4 6 A 10 BT EFE
B E AR R SRl

F=RET CHEWN

FULE : JEEIEED B BN BE R RAR

REMFIRFEE > RERIMAMAFERRR - 7£ 44 BN —RETEEH > & L —HEEmE
BT - MESHFREE > ERRAARBEEROA > th2— M REBER - BMERE -~ #
MEZMG BCEMABARBNFHR o th2FHREP RS ZHENEL 5 B ARRR
HERPMNRMN EAERET R BE%RR -

HEHY (D Rtz ) 2 19 BRI KERNENLEFZ— > FTin T ANNBENENNE

HA+o@fRkELZEREHBPRENFRZ— - 1 CREZNHEETHIRER
FCas - BRIHA SRR EEIRERNRTIRE - a6 % 5 N E = /M S MRS A&
ZHNEEER > BEZFmAETLEEIEAMMR LRAERER LNHEMAEEE - BRANH
FETRFXME BN MRIIERG > ZENERAMUBRRZHNBERTRS THE) 5 5
—RIFFRER BB WA R R AR THZENERETRNRY ) - — LW B Fm
SRATMA IR SE AT S A91T 51 - BREES ANEAR - SFFEHR HAR A — BB — &8 fFam » B
ARBE—E_ > hEEREFNFREABELBENER -

i
o

b

(D KW Z=h ) BIFR 1889 FHHIZE 1891 Frhfl; 1892 F 3 A4 A INRERED
5 (Eugene YSAYE) ~ 2R W3R % (Auguste PIERRET) Mg B R4 M E 2 ( Crickboom
Quartet) TELLFIRFH B EBWEITEE -

b —REIRERERE SR - D= FFBMELN - REAAKBENE —TENMG - TERER
IMRERIA > EHMBUESHE - R 44 NTERZRZEEH B ENMAESZRK - (DAR
a5 ) MANUFERXAR > BEENEERN TAEx) > BRZFLIEA TS - NERFE
ZIER—EEERFEMAERS > BEEROMAMAZALENSE 2T EFARELNL
) - =L RBNTEAME > B (ATRE=M > BRI ) KB EE ; — 880K
MR > EABEN =B 2R R s BRBURERENSR > REARBEZNEHK -

BTETR—BlAESH (—F 170 18 HCBERIEHTER > FHAKERE RN EELN
ARERBIFNAEES) > KARNMENE —T&E > REEVREANRE - AE LR > AAEEMA
TURHEE — BT M IS = R R -

28 B BENBBREZLENEN > B8 19 i —LERBAUNMBOY - HEHAKR
RR = RB8 it o FFNMFSFEH (RS LA AEN\EmZ% N EmE) ERRTEnEER -
W LUK fiff NERE (T MACERET RNAOE/RR) RITESE o BHBERKHEE - S8
SEERS (pp) WS PR — TIEASRTHERR > | BREINAMRLIERE -

R BEARMBOMEERE - MAREERERCANME - LEHAFRETLRAEH R
ENEE  BRFCHRANEERATRR - BENKMHZEI D KRERMAR -

910N weidold SEE N

33



210N wesSol] BERENE

34

Ernest CHAUSSON: Concerto in D Major for
Violin, Piano, and String Quartet, Op. 21

I DéCidé _ Al’limé ‘ Born in Paris, January 21, 1855;

: died at Limay, near Mantes, June 10, 1899
II. Sicilienne: Pas vite
[II. Grave

IV. Trés animé | Written by Robert MARKOW

When Ernest CHAUSSON's name comes up in musical circles, it is often in the context of composers
who died under unusual circumstances. In his case, it was from a bicycle accident at the age of 44, when
he rode headlong into a brick wall and was instantly killed. Peculiar as the incident may be, CHAUSSON
was nevertheless a man of the utmost seriousness, a composer who blended romanticism, sensuousness,
mysticism and classical discipline into a personal style. He was one of the brightest stars in the orbit that
surrounded César FRANCK, yet he also openly professed great admiration for WAGNER, a stance that

amounted to something approaching musical heresy at the time.

CHAUSSON's Concert is one of the great effusions of late-nineteenth-century chamber music, richly
endowed with superheated emotions and densely saturated sonorities. At fifty minutes, it is also one of
the longest works in the chamber music repertory. Beyond this, its most distinctive feature is probably
either its title or its instrumental forces. It is not clear exactly why CHAUSSON chose this title. Probably
the idea of two dominant players (violin and piano) supported by a string quartet had something to do
with it, although the work is a far cry from a concerto in the conventional sense, either in the distribution
of musical ideas or in formal layout. To Jean-Pierre BARRICELLI and Leo WEINSTEIN, the relationship
between the string quartet and the other two players is interpreted as a “blend,” while Ralph GROVER
sees the piano and lead violin as “projections against the string quartet background.” Some commentators
try to force the Concert into the Baroque concerto grosso principle, but this too is hardly convincing.
Perhaps best would be to regard it as a work sui generis, one of a type that is, if not unique in the

repertory, at least rare enough to tax the best musical minds to think of another of similar design.

CHAUSSON wrote the Concert between mid-1889 and mid-1891. The first performance was given by

violinist Eugene YSAYE, to whom the work was dedicated (as was also CHAUSSON's most famous work,

the Poéme), pianist Auguste PIERRET, and the Crickboom Quartet on March 4, 1892 in Brussels.

A portentous slow introduction sets forth and expands upon a three-note motto that later becomes the
beginning of the broad first theme of the main Animé section. The latter is introduced by the solo violin
and accompanied only by garlands of arpeggios in the piano. This 44-bar passage leaves no doubt as to
the supremacy of these two players. The Concert is written for six musicians but it is not a “sextet,”
which implies more or less equal division of labor. The quartet functions mostly as a unit in itself,
counterbalancing the two soloists but often absorbing them into the sonority of the full ensemble which at
times takes on almost symphonic proportions. The movement is laid out in sonata form, with two (possibly
three, depending on how one chooses to identify some of the material) spacious themes, an intricately
worked out development section which gives full attention to the three-note motto, a recapitulation, and a

quiet coda whose last word goes to the all-important motto.

The second movement is a sicilienne (a moderately slow dance of the seventeenth and eighteenth
centuries, presumably of Sicilian origin, with a gently lilting or swaying rhythmic pattern) based on a
single theme of such enchanting sweetness one longs for the movement to continue beyond its short span
of five minutes. Essentially this Sicilienne serves as an interlude between the monumental first movement

and the intensely passionate third.

Melancholic, anguished, despairing and tragic are the keynotes of the third movement, which contains
some of the most intensely chromatic music of the nineteenth century. It is laid out in a large-scale
ternary structure. When the opening material returns following an extraordinary chromatic scale (piano
ascending through five octaves while strings descend through two), it is played with the utmost fervor,
fortississimo (a rare dynamic marking in nineteenth-century chamber music).The emotional intensity
eventually subsides and the movement ends pianississimo in the blackest gloom - “like a settlement in

death,” write BARRICELLI and WEINSTEIN.

The finale bursts forth with enormous drive and energy, like a steed held too long in a pen. The movement
brims over with a multitude of themes, leaving little opportunity for development, but such is the
pervasive sense of exhilaration that the listener scarcely has time to notice. The coda races to a joyously

triumphant close in D major, a key we have not encountered since the first movement.
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