@ WEWUYING ORGANFESTIVAL #7485 | RRIETH % - $F54

=& R Artistic Director | Christian SCHMITT

(BRET - ")

A Matinee with Masters- Concerto Classics

o
\;u
=
R

2024.317 Sun.14:30

RS -

Weiwuying Concert Hall Natonal Kachiung

CENTER:ox e ARTs
WEI WU ViNER
BEHEREA N0 9 FHIBIKRE 20 DiE ERS IR EGTE T

Duration is 110 minutes with a 20-minute intermission. R BN National Performing Arts Center



Hihdh E

REERE | F XKASSRERSWHZRME > 1Fm 137
EREEE KLY - FES
|FEERBIAR ILATAR NI AR ORED

EORME : D KSARE/MHZ=H » (Fm 107
RfE%x 550 - SRR

A=W - BN (ZHitpEM) (EMEE)
EREEE | RAHEL - 7R
| FHER BB B L BERMATER

-------------------- FhIgtRE

ERATE | REEZRE
HMEEER | K - 1B

RRERfEHT : (iR > B (&) 0 EB (MEMAWLD) HEd (4 - BREARMRS
ERE)

EREEE [ - BRAk

) B | BRARI

REBKRE - F KRE—SRERSFIHEH > Em 137

REBKE (1839-1901) BEEIREFHANFMARERZH » BMBENRERT %
Bt ZBOUNARERSEEREAZTHFMINEIEE - REEBRBAZUZEN



fEEAEK > BUME Y 12 BT « Zaieh « A XEdh - ERL - ERZH - GIEFD
F HPXUERZFMESABE - tNERSEREHE | XU 20 EFRREMERI (Y
20 5RIGH - ME MR - URZEBERFRT > SEERETER O &6k - &8
ML &7 2 PRI E SR EAE (PR AT E » HRAXUBHMIE ERARE

FARAE—RERSHEHAIENR 1884 F » TN R=ZERE » F—HEE FAHFH
FERRRYAR ~ TOPOE ; 35 845 LR D AR TR NN\ B HEERIE FREH AR
MENMh ~ Z TR o SEERERA = SOABIRIN LR LB R A ERHIRATTERZEEES
SNEE - EREXMEEXRE - NBEYEE > RELLZTHEASEENR - ARX
RmAEINTLERAR o LI > REBRFHER TELUERREANBIERMGIL (cyclic
form) BIEFZ > UTEANMSEZF @RS > WK EEMNAER - #E > B2
FEARGHE > RORRTERAZHKI - SENBEAHFENRS -

ERWE © D KSARE/MESRM > {Fam 107

EXRMBERZEREFANFHRFRNER » EMENZEEBRE LT - EXPBER
IZENEHMR > AMETHZMEM - R REZLH > MEFRAZARNEE -
M S HEEREE - NBEE ~ FHEGRA > TOBRTEABDEZTHENOELE
EREEMN 1913 FEMEBRELEERIHE (Légion d' honneur) » BE—UER
LEHRENLZMEHX o ZEFHXZHER - 1£FH (Ambroise THOMAS » 1811-
1896) AN : TFAR—UEEHNLZY > ME—URMEMEHRKR] °

D KFARB/NHEHEHAIER 1902 F > RYIEHREMMEMIE > BRERPERE
MARERENECEERR RNERTODHNFm > A RENEHIMBEZ— D
RARB/NMNIFHE—BELENFER > Ei—FRBEELRRI D KFAZKTT
WAMNE > REBEERZERMES > 2HRERGEEEZENSIR > 5FFH
AR BERNERX > ROUEBERENZTERIT > €F  BE - t5  REFHT
KBEOIGME D BT > W7 HEE - fTVALERIEH > TEZENBMRE—K
REEBRMEKXNVELZE (cadenza) > REHMFEENZT TR MOIEE « 46 > AANX
R > LR BEMIRBVEE REREMAER -



A58 - BRAOAD : (ZERiGZeh ) (EENEE)

ZEFFRNEZERERIFHRRLER - BERNRER 1970 F » 2012 FEEZEH/ AL (Sacem's
Grand Prize ) » 2015 & % 2019 &£ iy [E % 78 = %4 5 #) 22 ( Victoires de la Musique
Award ) > 2016 FELBIEETZEBRMN LB T B (FHRK c 2020 FRERNMNZEEBTIR™S
BEELRERASTHEMULRGRIESLEGSNERZET » BIfE (ZsitnRt) -
LR mEEY  HHERENERER o

LEHA=ERS > F—HE TEGHM > ANEFFEBENEIEER > F—EED
EREENTE  RRFEEY > MEETLZNFAE, F_TEHERASTRHEFM
REIER ; BE=TBERHBATREM - MOEKBRE ; FOETEZERAOH
IMNEERZR > HIARRBHRZHFMER

FTHE TERZH 1 REEFMNRER (BRZ2H) ZEME @RS EEES
ETRET  SHhERMA TETZE ) WEM - E NERZHE ) HEHIEE—IE
RMIFTmIRA]

R

BZHE THIAFAFR ) UBTERNESHG > BEMHREABEKRR [JEA

ZzH ERETEECLENTEXHME—E  RB/\RBREEF —HXENEE >
FHEMEREH EERFHKIEMTXEAERASTHNENHEZHR > ENRtEERS
EEZERNZER -

EBARE 1 XREERMH

RBRHAFMRRERAS AT (1822-1890) BRZEER SR ELRMAIRE »
FHRES THEABH ) > BRTHRENERZERENDS  HNERSZTELESH
BAASREZNERZHAE o I o EARR d/NERER - A KF/NMRERIFH UK
EEXEERMTRTELD -

AMZRAEZCEEMENRELZMAIFR 1885 F - EUERHEARIFNELE
fEm o ZHIRA T ZMRRERYN NMERFE N (cyclic form) FIE > UEENRE
BZFh > WERAMEH « BI0ERE > BEERREIEXMEENEERAE -



Seh A ME BB > F—ERHLEER - HRMANIWKRBEREE > 5—ER
EMERT MRS - HIEMEBRRIER - SHEEEREM - E4 (Donald TOVEY » 1875-
1940) BRE.AEEFmENERHAERMEN - BHEBHLEH > BE—EK
FERAY 0 —FRRERA (NBEAZNIBEE  BEMBILELESINRE > PRREAR
BARARY A K38 > SHZELUREIMN 16 D ERNNESZ 2R > EEBRESRNEZEES
P > BEELLEhRVEREREE » SR IE th AU EME > BETMIREAERENR - REHER
EARIF F KRR 0 SEMNE L ARV MRFE ELR AR |

RRES(ERL : (iR ) 8 (=) - BB (FIZEIALW D R (FI%5 - BERXRUES
ER¥)

RiafEhl (1921-1992) RMIREZEMNEHMRXRMZMFRAZTERER » HSBFRAERE
RELNERYE > EEMREFATIUZBFRAENREEEMRENTE 176
BEERRENEREERERR,I - EREXBFHZRVLAFERNZLEFTIZM > Bk
EHREM—EENE > B KREAREEBMXAHEEZE (Nadia BOULANGER »
1887-1979) MEEI 2 T KM AR K B LEMNEIE » B HEFTHMB T HMEIERA
B LEMRMSEEREEL > IR XEREBARITHNERF RS RIEHA
AAESEZMMNEE > WAIILT THEXSE ) Bk > Mt ARRE AR
MHRAY > WEBA [ TAEMREMER o

(PIZEniAWL Y RRAMZIMFRE « sk BT UM SN > BI7EF 1979 £ >
ERTERBAZTEN > FitchifHhRFEMEINE (Aldo PAGANI » 1932-2019) FEFEE
BHEA TMZEMRAL ) > EARMZENRALUSEENNRSE > UERBEEER
AEGERFERSENEE 2 F o 2ME=EAH%E | HBHANHEPRKR « PiREZR - B
HAE ~ RENANHS > BHEEZEEENEBR > ERNTHREXXZTELEBENAE - MER
ZERFREN MK > AEARLENERASKREENER > FEXUERZENREZR
CRIZEMDALL Y - HEEHRE—FB R o



WLEMN

51
[1:57¢ 7

FRERRZM R OEMMBE - XMW 1967 F4£ > BUZE (SEIZEEMN
R2) REERE > BN SHERBEEMASISERLE -

1996 FFEEFERE K E I EIPE ( Deutsche Oper am Rhein ) EifrisiE RIiE 22 F
1998-2004 FAH A KT ¥ S 4E ( Pacific Music Festival ) B #3538 ; 2001-2007
FABERREEE (NSO) FHME > THEANES (THEHTRY) ) ~ BAER
LEAMERBZEH - THREIRTY) 1 FAIH > M7E 2006 F4E 20 BERHHESME
BRERZERGY (B EFEIEIE ) MR ; 2014-2016 E(EE T =& L% FEEMTEERT »
AEft 2014 &£ 9 BENESE 18 EERER o

B85 | ERZ
RHHFER - FEE
METZFHNEREELANERE - | — (HthHRB®R)

RAHFR - FERELAEP] - HERETHEMZEEREGEE  UREERLZ
EEEMELR > ERAEKXFARNERZRZ— o £ 2021/22 %45 » FER
EESHRUTHBEZEEN RMTHER ) » LRISERMMHG - BESFE > BB
TZERENMERE -

FEROLHFAEERACHELZF TRELIESEBEERELG  HERER - Bk
FHvisE TEAMEXRE R ERZHEEHRERL > THRR2HMZE - YREMSIFRR
FERERNBSTRERS - A% thAIRKEFIEERE - B> DAENEXKEE
BREE > LBROZELTETHLERNERT -

HEFEEEEZILESE  IMEHE UM EKE  RIEHHIREURTEE
RELBIMWERT  ERAIERE - MEER - HE - $05E - BE % - THEXHE
RE® - BfRKE > Ukia# - BEMREEAER -  EARFHEERGE - FEBRET



KEFABZRENWSRE > BRBREER - WEM - BIRDHE - Sk « 5B -
ZEHRMEREE - BMFIANERED -

HEFDAESTEERARSE > & TEBf 333 FERLE ) sTEEHMIRCD >
WELZZEHREER - MENSERNBLEERZRRNEE ° £ 2013 F > X
MZERSXEMFm 42 5 3 B xfFm 69 WS Fm > BISLIB S % 5T -

FEFEMNTIHNEFANMERZMAZ - 1EEER - KTEMEBHESREM
BRERT hBEISELEBNTEENS -t EMARTELENERFEREZRK -

BERE
&y - HEE

REFHEFANERSRFFHRGY - KHE > BREFAESRTABER « @F
RAEREZENERZHM -

RENER 1998-2005 FRINBEUNS MRS ZEIRERZHRE - 2009 FREEREE
SMEANBHFRESGRARES > UREHEEZHERS S LA

RNEERERAZTERR  BAUKREHE > TH 20 FHNREF > BRAEZRR
EEERZNEE  RBEREHRERERNNSH » KESANVEBZFEARR

sl > UEAIR S| H B T 5 T R YRR E - tMNERMBEEZ » WER - ®
198 - FRME ~ B EIERER > WIS 20 H42KEZRER S
% o

RTYBRELIN KPBECKRERSBEREREESHE  LRZ(FMES - T
thAERE - GIEE - BEERITBAHENEIFE CGEERIM) > ExXmEERERL
ERSBEARGET - I REBETEHRERARERZEMAS > LEBRRERKRER
EEEREERAAMY - WEERERRERASREFE -



BERE
Pty - BEEAX

s - BRAXZE—URABESAZENTLER > thERRIENBACEEERA
BHNEXED - RT7YHLIHALMTAAR  EWAXUFESERSTHASHNDN
BRARRELN - Bt hAEEERZEGENKTE - BEHTEE  hELHH
EWERESEE FEW REREE L& - ERSad (REFREZIR) HEAME
(REBLEAR) BUED - BifEd (B0 ) BREESERSTRRXEHEORE -

BRERZTRER  EMARCEERIEFAEHELE TS LLENNERTE
LENRE > FEAINELENTLE LRE > WA 2012 FEBEETRHEEES
HENWERZTK o

hBEEERAEXEEREBERS QEEERATES  TAEBTERTHE RH
8% - B EERERF - AT BREMEIERE - 5ok - B ~E1SEICEPEmIEma 818 -
AETE o MEBEREERS > WEEBRESERRERZBTMIESE -

B > BRAXRTERBREERZMASHNEEA S HEMR - B 1994 FLUK > f1—
BEEERZSNREHABE -

2003 &F > HEAXRERZESMEEN - RBEXSRERES » UREMEDER
ERZEXENER °

R
YEFEI - SARATE

ETmxEES TREFMBRERE | NEFDW - AR > SEERHETHREN
BE > TEFRESHEENEREIEK  IBESREBEREEZTRZY - thEMAME
LERETHA (WHENTRAEH) > BRAMEEZHRATS TERSRABNKME ) o 1
2023/24 %4Fh > [{FREZIEERERY > THEBEEERELETER  RTEER
MEREFFH - FWEN CD 515 Ll —RINEMHERXFERERT -

EARIRNE 2000 FERIAREEREXLENREEE » BEXRBETENTEXLERN



FERER > UEREEARLIEEGE  E36EIRS  1HESX - IHREH - ThH
85T « THAE - EAR « BA5E - USER « DIEF - KREMURIESZ -

TS ES 1996 FHRAMZEEREHLETSR - RF 1997 FHARRRERE
#1999 FHRMRARBEFENER > BlAXFARNEMKLTE - hE2REEHBFTHEARE
RAFEEHERREABNIEZ — R EEEBEERERREMABNRE
#ig -

WEX - 218

MiERERAREHNEZRZ— 1 —WKET - EER > (BBH) S

WEX - BREZNEREERBSE2MRERFEMRINHBEL UKREREER -
FARENSENETRE - tEFNERES > B (FBR) HHILKE  mE
BIFR S HE AL » iR R EREE -

2022/2023 #4Z5rh > BRI L « MBI ERATE « RIS S4EE « |
ERELBREMATHHESKEBSE tMEEFERMABHRERNEEZENE
£EXEE | o

BREMBHREFAERAGEN NS A 27  ZHBERSSE SRR -
ZHRRERER - MEMNSER - ZEERNIEEBERERANSREEBENELT
BiITaE-

hEENERECEFEARGRIMEBNNLISESF  OEEMLEZYEE 108
ERAERE  KFEERMERELE  MEFEERYER - BN EL - FhRELS
UKRIEERDBRER - &% - B ~ BREH - FOMEEA - KR1EM-

PR GE T BEHEEER ) »WE 2009 FHEATIEFREMNK -MRERERE
RZEAR TREATES ) BIPAZ—-



BEThREYE
8% 0 RTE - —FENEBRERAITT

SN REBLEE—EFEAEHNER < 1981 F£1L > 2009 FHEETRLERES
TEMAS TMEZABETEECEMEES ST ) > IREXERREGHIEEE
EFR-FAIEERASEDTNERERENRE  WITRA/KREE » HEIEEREHRK
RIBTF o RIieS » B USHAREE  FEREBRRISEE AR ARG EHRE
BREAZSTEGNEL  RATHEBERCREEURNIH  AHXKAEESEE
MELEE  ITEERMREEMENEF > ERGHTHELRIEE

2009 FieS > LERESHEREMHEZRHAE > MINTE [ SEEXREMED
EtEHE ) hEFARHRERE ; AFFERZ2HEFREEXEM R OER
B FERURBEREERER—RNEE - TERES L > LB EIEKRZ EBERE
W AR B AAEESNES S ELERESR 08 - HREGE ) SRS
A o BY MMM ERESR - UEREKHEESBRREAERKRBERE - BEMA



ST 3z 244E 1% Members of Kaohsiung Symphony Orchestra

1T & Chief Executive Officer
%% & CHU Hung-chang

E¥@#548 Resident Conductor
2 $R YANG Chih-chin
SRS WU Yao-yu

S8—/MREZ First Violin

© E#1{E YEH Chiau-ren

@ R/ERE CHANG Hen-shuo
ZE4fR LEE Chun-hsin
2B3E £ KUO Huan-tso
SBFPER FAN Hsiang-yen
== TSAl Tsung-yen
F5EE CHEN Guan-fu
EHRES HUANG Yu-sheng
[ A2 CHEN Jen-wei

A ZELKZTSAll-yun

A ZBAEY KUO Cheng-shan

A =333 WU Wen-hsuan

% Z /MR Z Second Violin

O BRE R CHEN Szu-chi
BEZH HSIUNG Shu-i
B EM HSIAO Man-lin
3RIE4A CHANG Chiung-wen
FRREEE CHEN Li-hsun
EEREE YEH Chia-ming
=8 Daniel TOMAS KARL

A ZEEUH HOU Qi-lin

A 2|ZE9 LIU Ning-yun

A BRAHIE CHEN Chi-hsien

322 Viola

O FE# HSIAO Pao-ling
FREEZ CHEN Hsiao-yun
FFFE WANG Yi-hsuan
X & YUYuan
AN LIN Kai-shun
3018 TAO Hung-ching

A Z3E) HUANG Wen-hsiang

A R75R HSU Hao-yuan

KIRZE Cello
O MHEE LIN Tsae-pey
2IZEFZE LIU Yen-ting
FBR&EF CHEN I-chin
MEZE LIN Wei-ting
#4048 CHUANG Ming-yuan
A =H0E HUANG Yu-ning

{£S12Z Double Bass

O BtE&& JUAN Chin-chih
&I CHAO Wen-tzu
& JK¥5 TSENG Chao-yang
SFEE WANG Yu-shuan

R Flute

O #3236 LIN Wen-yuan
382 YEH Chiung-ting
BI2E WU Chien-hui

£ E Oboe
O FEZFE WANG Hui-wen
Br{Ef% CHENG Hua-hsin

B EE Clarinet
O H4EFR CHUANG Wei-lin
$2#1£ HAN Chien-feng

{ESE Bassoon
O BE%& LIU Chun-yi
hEZ BT SHIH Meng-hsin

JEESR Horn

O Bfi7E% CHEN Kuan-hao
E¥72 7T HSUEH Cheng-yuan
EZE HUANG Tzu-ching
{852 FU Tsung-chi
$BHTE LAl Yen-hsueh

1N3E Trumpet

O EEA% David Melchior ARGENTA
& #%75 CHEN Ching-yuan
EX2hHR SU Ching-yen

{5 Trombone
O H%EFt TIEN Chih-sheng
#R:AE2 CHENG Chao-chun

{£S K95 Bass Trombone
=#EHE HUANG Yu-tang

{EE55E Tuba
&% PAN Tzu-tung

E S Timpani
O B3z CHEN Yu-cheng

$TZ Percussion
SRR Hung Jui-chen
A A HSIEH Cheng-yu

E2L Harp
EF KUANG Yi-wen

$#0Z= Piano
A EEE TSAl Hsueh-min

ZISHIPERE Acting Concertmaster
O %@ I E Associate Concertmaster
@ HEBNEREFE Assistant Concertmaster
O BEFEFE Principal
A 17%7# A8 Guest Orchestra Member

BIHITRERBIEPLEE
Deputy Chief Executive / Director of
Programming Department

THE#% PO Pi-ling

bt E
Orchestra Operations Department
R
Chief of Orchestra Operations Department
= %% HUANG Huei-ling
FSCUE WANG Wen-ni

F54E Christine WANG
&8 TAl Yu-shen

% B 7% SUN Szu-chi
[REE 2% CHEN Hui-tzu
2| 4 LIUChi

BEEHF HSIUNG Yu-mei
ZZENA PENG Chii-rong
B CHEN Yu-miao

REBUEDD

Programming Department
#5k2 TSAl Yung-chen
Z#=4& LI Yun-chin
2I%)% LIU Wei-feng
HiEH HUNG Ching-ya
EEARZ HAN Hsin-chieh

THERES

Administration Department

FE

Director of Administration Department
FEL8 YIN Zih-jing

EJKBE HUANG Jhao-cing
EBBAT HUANG Li-hung
75 % HSU Fang-ying
7L %5 SHEN Hsing-fen



Program

J. RHEINBERGER: Organ Concerto No. 1in F Major, Op. 137
Organ Soloist: Hayo BOEREMA

|. Maestoso

[l. Andante

[ll. Finale: Con moto

C. CHAMINADE: Concertino for Flute and Orchestra in D Major, Op. 107
Flute Soloist: Tatjana RUHLAND

Guillaume CONNESSON: Concerto da Requiem (Asia Premiere)
Organ Soloist: Christian SCHMITT

l. Kyrie

l. Dies irae

[ll. Dona nobis pacem

———————————————————— Intermission S mm s m s m s mm -

C. FRANCK: Symphonic Variations for Piano and Orchestra
Piano Soloist: Joseph MOOG

A. PIAZZOLLA: "Moderato" and "Presto” from Aconcagua, Concerto for Bandoneon, Strings

and Percussion (Arranged for Organ by Aart BERGWERFF)
Organ Soloist: Aart BERGWERFF

Program Notes Written by CHEN Hsiang-yu / Translated by HSIEH Lin

J. RHEINBERGER: Organ Concerto No. 1in F Major, Op. 137

Josef RHEINBERGER (1839-1901), a German composer and organist of the Romantic
Period, received his education at the Munich Conservatory, where he later held a tenured
professorship in organ and composition. He was a prolific composer, contributing to the



musical world twelve masses, requiems, operas, symphonies, chamber music, organ
compositions, and choral works, among others. Notably, his organ compositions garnered
the highest acclaim, including twenty sonatas in twenty different keys, two concertos, and
numerous solo pieces. RHEINBERGER's musical style was heavily influenced by German
and Austrian luminaries such as BACH, SCHUBERT, MENDELSSOHN, SCHUMANN, and
BRAHMS, with BACH exerting the most profound impact on his work.

The Organ Concerto No. 1in F Major, written in 1884, consists of three movements. The first
is Maestoso in F Major, with a 4/4 time signature. The second movement, moving to D-flat
Major, adopts an Andante tempo with a 6/8 time signature, while the third movement
returns to F Major for the Finale, a Con moto 2/2. This piece employs three French horns
and a string orchestra to enrich the organ's multifaceted timbre. The melodies are exquisite
and expressive, complemented by colorful harmonies, reminiscent of MENDELSSOHN's
style: noble, elegant, and energetically bright. Furthermore, RHEINBERGER employed
a technique reminiscent of the cyclic form often adapted by César FRANCK, weaving
a thematic concept throughout the three movements. He skillfully transformed and
developed the theme, creating a cohesive piece that showcases organ virtuosity, powerful
sound, and grandeur of the music.

C. CHAMINADE: Concertino for Flute and Orchestra in D Major, Op. 107
Flute Soloist: Tatjana RUHLAND

Cécile CHAMINADE, a French composer and pianist of the Romantic Period, received her
education at the Conservatoire de Paris. She was prolific, known for her piano pieces,
songs, and orchestral works, all cherished by a wide audience. Her music featured graceful
melodies, rich harmonies, and expert composition, exemplifying the style of French salon
music. CHAMINADE was honored with the Légion d’honneur in 1913, becoming the first
female composer to receive this recognition. French composer Ambroise THOMAS (1811-
1896) described her as "not merely a woman who composes music, but a true female
composer.”

The Concertino for Flute and Orchestra in D Major, composed in 1902, was originally
written for flute and piano and later adapted for flute and orchestra by the composer.
It stands as CHAMINADE's most popular work and has become a classic in the flute
repertoire. This concertino is a single-movement piece that commences with the orchestra



introducing a vibrant descending scale in D Major. The flute solo elegantly enters,
unveiling the instrument's expansive and diverse timbral range, with crystalline and
radiant treble notes alongside gentle and enchanting bass tones. Various flute techniques,
such as vibrato, flutter tonguing, and rapid runs, are skillfully incorporated, engaging the
orchestra in a well-balanced dialogue. Designed in a style reminiscent of a Rondo, the
concertino highlights a brilliant and virtuosic flute cadenza, which emerges following
the oboe transition. It revisits, transforms, and embellishes the main musical elements,
culminating in a brilliant, accelerated climax that brings the composition to an exhilarating
conclusion.

Guiltaume CONNESSON: Concerto da Requiem (Asia Premiere)

Guillaume CONNESSON, born in 1970, is a celebrated contemporary French composer
of worldwide acclaim. He received the prestigious Sacem's Grand Prize in 2012 and was
honored with the Victoires de la Musique Award twice, in both 2015 and 2019. Since
2016, he has held several residencies with European orchestras. In 2020, CONNESSON
was commissioned by the Organ Festival of the Stadtcasino Basel and the Tonhalle-
Gesellschaft Zurich AG to create the captivating Concerto da Requiem. This composition is
characterized by its dramatic qualities and distinctive French-style orchestration.

It consists of three movements. The first, Kyrie, comprises four distinct themes, each
conveying different emotions. The opening theme, the most important, is rich in chromatic
colors and establishes an atmosphere of unease that permeates the entire movement. The
second theme, played quietly on the organ, exudes a sense of sorrow. The third theme
employs diatonic scales, reminiscent of Gregorian chant. The fourth theme, a consoling
violin solo, subtly concludes the movement after reaching its tremendous climax.

The inspiration for the second movement, Dies Irae, is the Gregorian chant bearing the
same name. This movement is characterized by a robust syncopated rhythm that propels
the musical development. Within this composition, elements from "Danse Macabre" are
seamlessly integrated, blending with the "Dies Irae" theme, resulting in a dynamic and
rapid musical atmosphere.

The third and final movement, Dona nobis pacem, begins with a gentle vibraphone,
gradually building into a vast, radiant "light." The organ harmoniously blends with the



orchestra's timbre, and the compaosition ends with a tranquil trumpet solo. After the
premiere, the composer integrated numerous organ cadenzas, allowing more room for the
organ to express its musicality.

C. FRANCK: Symphonic Variations for Piano and Orchestra

César FRANCK (1822-1890), a renowned French composer and organist of the Romantic
era, is widely recognized as the pioneer of the distinctive French Organ Symphony
tradition and was hailed as the "contemporary BACH" by LISZT. Besides his extraordinary
organ performance skills, FRANCK has earned a prominent position in the organ repertoire
with his compositions, carrying on the legacy of BACH. FRANCK's compositions, such
as the Symphony in d minor, Violin Sonata in A Major, and Symphonic Variations, have
garnered immense popularity.

The Symphonic Variations, composed in 1885 for piano and orchestra, particularly
stands out as a noteworthy single-movement piece structured in a variation form. This
composition exemplifies FRANCK's adept use of the "cyclic form," in which the thematic
melody persists throughout the entirety of the piece, with fluid shifts in key and tempo.
This approach enables the music to explore a diverse palette of colors and intricate layers
of significance.

The composition features two themes. The first, played by the orchestra in unison,
employs a Poco allegro tempo and a vigorous dotted rhythm pattern, while the other,
presented on the piano, conveys a slightly slower, more emotional, and unconstrained
melody. Music scholar Donald TOVEY (1875-1940) described this piece as "a finely
and freely organized fantasy, with an important episode in variation form." Similar to a
narrative poem, it gradually unfolds the story of life, beginning with the unsettled mood
of f-sharp minor. As the piece progresses, it transitions to a brighter A Major key in the
middle section, accompanied by flowing 16th-note sextuplets on the piano. However, the
melancholic motif persists in the bass strings. The composition continually develops,
shifts tonalities, and explores a range of emotions. Ultimately, as it reaches its conclusion,
it transitions to the light and lively F-sharp Major key, resembling a joyful tribute and
celebration of Life!



A. PIAZZOLLA: "Moderato” and “Presto” from Aconcagua, Concerto for Bandoneon,
Strings and Percussion (Arranged for Organ by Aart BERGWERFF)

Astor PIAZZOLLA (1921-1992) was a renowned Argentine composer and virtuoso of the
bandoneon, a musical instrument often regarded as the very soul of tango music. An
Argentine poet eloquently likened the enchanting and melancholic tones of the bandoneon
to "a blind bird singing within the instrument.” Initially, his tango music encountered
resistance within mainstream music circles, leading PIAZZOLLA to contemplate giving
up. Fortuitously, during his studies in Paris, he received invaluable encouragement from
composer Nadia BOULANGER (1887-1979), reinforcing his determination to compose
and blend classical and jazz elements into his tango compositions. PIAZZOLLA actively
engaged in outreach performances, successfully transforming tango music from a
popular dance accompaniment into a highly refined art form. He revolutionized tango into
a new style called "Nuevo Tango,” ultimately emerging as a prominent representative of
Argentine culture, earning the reverent title of "El Gran Astor."

Composed in 1979, Aconcagua was originally a concerto featuring the bandoneon,
strings, and percussion. After its completion, it gained immense popularity, prompting
PIAZZOLLA's publisher, Aldo PAGANI (1932-2019), to give it the title "Aconcagua.”
Aconcagua, South America's highest peak, represents the pinnacle of PIAZZOLLA's oeuvre.
The concerto, comprising three movements—Allegro marcato, Moderato, and Presto—
showcases the unique style of Latin tango music with intricate harmonies, clashing
dissonances, and melancholic emotions. Interestingly, the organ shares a close kinship
with the bandoneon. In this performance, the organist personally adapts this classic tango
piece into an organ rendition, marking the inaugural organ presentation of Aconcagua and
promising a distinctive and captivating interpretation.



About the Artists

Conductor
CHIEN Wen-pin

CHIEN Wen-pin, General and Artistic Director of the National Kaochsiung Center for the
Arts (Weiwuying), was born in 1967, graduated from the National Taiwan Academy of Arts
and awarded a master's degree at the National University for Music and Performing Arts
Vienna.

CHIEN joined the Deutsche Oper am Rhein (Disseldorf / Duisburg, Germany) in 1996 and
served as "Kapellmeister” for 22 years. 1998-2004 he was Resident Conductor of the
Pacific Music Festival (Sapporo, Japan). 2001-2007 he was Music Director of National
Symphony Orchestra (Taiwan Philharmonic); during his tenure the orchestra has achieved
several milestones such as creating Subscription series, commissioning Taiwanese
composers, introducing an opera series which coroneted with the first production of
the complete Der Ring des Nibelungen by Richard WAGNER in Chinese speaking areas,
upon orchestra's 20th anniversary in 2006. 2014-2016 CHIEN was Artistic Advisor of the
National Taiwan Symphony Orchestra. In addition, CHIEN was winner of the "National
Award for Arts" in 2014.

Artistic Director | Organ
Christian SCHMITT

"SCHMITT found colors to marvel at." -Wiener Zeitung

Since his debuts with the Berlin Philharmonic under Sir Simon RATTLE and at the
Salzburg Festival, Christian SCHMITT has become one of the world’'s most sought-after
organists. In the 2021/22 season, he was "Artist in Focus" of the Tonhalle Orchestra Zurich
where he inaugurated the new organ at the Tonhalle with conductor Paavo JARVI.

SCHMITT recently debuted at Walt Disney Concert Hall presented by the Los Angeles
Philharmonic, performed with the Staatskapelle Berlin conducted by Daniel BARENBOIM,
and recorded HINDEMITH's Chamber Music No. 7 with conductor Christoph ESCHENBACH.
This season he debuts with the Philadelphia Orchestra with conductor Paavo JARVI and



returns to Los Angeles for a recital at Walt Disney Concert Hall.

SCHMITT has performed as a recitalist at the Elbphilharmonie Hamburg, Konzerthaus
Berlin, Wiener Musikverein, Gewandhaus Leipzig, and Maison Symphonique Montréal. He
has performed under conductors including Philippe HERREWEGHE, Jakub HRUSA, Marek
JANOWSKI, Daniel BARENBOIM, Paavo JARVI, and Manfred HONECK. A frequent recital
collaborator, SCHMITT has additionally performed with Magdalena KOZENA, Matthias
HOFS, Thomas HAMPSON, and Matthias GOERNE.

For Deutsche Grammophon, SCHMITT recorded two CDs for the project "Bach 333 -
Die neue Gesamtausgabe" and an album of works for voice and organ with soprano
Magdalena KOZENA. In 2013, he was awarded an ECHO Klassik for his recording of
WIDOR's organ symphonies, Opp. 42, 3 and 69.

SCHMITT is on the faculty at Codarts University Rotterdam. SCHMITT studied organ in
Paris, in Boston, and in Saarbrucken and has been a member of the jury for numerous
competitions. SCHMITT is the Principal Organist of the Bamberger Symphoniker.

Organ
Hayo BOEREMA

Award-winning and internationally acclaimed organist and composer, Hayo BOEREMA,
from Rotterdam, The Netherlands, is the organist titular of the largest organ of The
Netherlands: the Markussen organ of the St. Lawrence Church in Rotterdam.

As a prolific performer, BOEREMA won various international organ contests in Europe
during 1998-2005. In 2009, he was awarded the Silver Medal of the Academic Society for
Education and Encouragement of the Arts and Sciences in Paris for his achievements as a
performer of French organ music.

Fostering the organ to be introduced and appreciated by a wider audience, is what inspires
Hayo BOEREMA as organist, lecturer and composer. In his musical interpretations,
BOEREMA is always motivated to look for contrast and color in compositions of both
established and contemporary composers to involve a traditional classical music audience
as well as a more experimentally curious audience. BOEREMA's repertoire stretches a



long time period. It includes Jan Pieterszoon SWEELINCK and BACH as well as more
contemporary composers, with a particular interest in Olivier MESSIAEN and French
organ music from the 20th century.

As a performer, BOEREMA often joins forces with choirs and orchestras. Additionally, he
is regularly commissioned to compose. One of his major compositions, his Solemn Mass
(Messe Solennelle), a composition for organ, choir, vocal soloist and percussion, was
recorded recently and received with wide acclaim.

In addition to his performances, BOEREMA is professor of organ at Codarts Conservatory
at Rotterdam. He gives master classes in interpretation and improvisation internationally.
Also, he is welcomed as a jury member at various international organ competitions.

Organ
Aart BERGWERFF

Aart BERGWERFF is a passionate and versatile musician. He loves exciting and adventurous
programming. On the one hand, Aart has a passion for the classical repertoire and on
the other, he likes to search for new ways and forms in organ culture. For example, he
regularly collaborates with Dutch video artist Jaap DRUPSTEEN. With the Turkish Dervish
dancer Kadir SONUK, he created the performance East meets West, set to music from Canto
Ostinato by Simeon ten HOLT. Another example is the production Mi Corazon, in which organ
and tango dance meet.

BERGWERFF has been organist of the Grote of Onze-Lieve-Vrouwe-Kerk in Breda since
2012. As a concert organist, he frequently performs at concerts and festivals at home and

abroad.

As a teacher, BERGWERFF is connected to the Rotterdam Conservatory, part of Codarts,
University for the Arts. There he has been professor for organ and arranging since 1994.

As organist, he is often a guest of the Rotterdam Philharmonic Orchestra, the Philharmonie
Zuid-Nederland and the Bamberger Symphoniker.

BERGWERFF studied organ, choral conducting and church music at the Rotterdam



Conservatory. At the Royal Conservatory, The Hague, he studied improvisation with Bert
MATTER. He continued his organ studies in Paris with Marie-Claire ALAIN and in northern
Germany with Harald VOGEL. He concluded his studies in Paris by obtaining the Prix de
Virtuosité.

In 2003, he was awarded the silver medal of the Société Académique “Arts, Sciences et
Lettres” for his achievements in French organ culture.

Flute
Tatjana RUHLAND

Once called the "PAGANINI of the flute" by a critic, OPUS KLASSIK winner Tatjana
RUHLAND has numbered among the most acclaimed performers of her instrument at least
since her Carnegie Hall debut. When she performed DEBUSSY's Prélude a l'apres-midi
d'un faune with the Berlin Philharmonic, she was described as "a fabulous faun" by Berlin's
leading newspaper and highly acclaimed by the audience. In the season of 2023/2024
she will be performing recitals and flute concertos at Elbphilharmonie Hamburg and on a
concert tour with Deutsche Radio Philharmonie, continue her artistic collaboration on her
Llatest CD with pianist Oliver TRIENDL and complete a recording series with music by C. Ph.
E. BACH and David Philip HEFTI.

Being the solo flutist of the SWR Radio Symphony Orchestra Stuttgart since 2000, she is a
frequent guest in other major orchestras as well and is performing regularly with the great
conductors of our time, including Herbert BLOMSTEDT, Gustavo DUDAMEL, Christoph
ESCHENBACH, Peter EOTVOS, Alan GILBERT, Manfred HONECK, Jakub HRUSA, Kirill
PETRENKO, Esa-Pekka SALONEN, Michael SANDERLING and Christian THIELEMANN.

Winning the First Prize at the Prague Spring International Competition (1996) as well as
being a laureate of the prestigious Kobe International Flute Competition (Japan, 1997) and
the East & West International Auditions (New York, 1999), Tatjana RUHLAND has become
a sought-after teacher and jury member, f.e. at the German Music Competition and the
Biwako International Flute Competition (Japan). Also she is professor for flute at the
Mannheim University of Music and Performing Arts in Germany.



Piano
Joseph MOOG

“Clearly he is already among the most brilliant of pianists.” -Bryce MORRISON, Gramophone

Innovative programmes and an award-winning discography portray Joseph MOQOG's
extensive repertoire and characterize his unique artistic personality evoking the Golden
Age of piano music. Awarded the Gramophone Classical Music Award, two International
Classical Music Awards and nominated for a Grammy, MOOG feels at home on the world's
leading stages.

The 2022/2023 season takes MOOG to major concert halls, festivals and ensembles,
including Konzerthaus Berlin, Concertgebouw Amsterdam, Cologne Philharmonie and
Wigmore Hall. His album containing SCHUMANN's Paganini Etudes and BRAHMS' Paganini
Variations was awarded the “Diapason d'Or”.

He gained his reputation as a soloist at concerts within the legendary Meesterpianisten
series at Amsterdam’s Concertgebouw, at the Moscow International House of Music, at the
New Ross Piano Festival in Ireland, the Fribourg International Concert Series, Mariinsky
Theatre Auditorium, Alte Oper Frankfurt, Minchner Gasteig, Liederhalle Stuttgart,
Laeiszhalle Hamburg and at De Doelen Rotterdam.

MOOG's extensive concert repertoire has resulted in his collaboration with distinguished
orchestras all over the world. He performed with the Philharmonia Orchestra, Hallé
Orchestra, Orchestre Métropolitain de Montréal, Helsinki Philharmonic, Stuttgart
Philharmonic, Prague Philharmonic, Moscow Radio Symphony Orchestra, Dortmund and
Bochum Philharmonic and German Radio Philharmonic Orchestra. He also enjoys working
regularly with world renowned conductors Yannick NEZET-SEGUIN, Matthias PINTSCHER,
Thomas SONDERGAARD, Andrey BOREYKO, Michael SANDERLING, Lawrence FOSTER
and Philippe ENTREMONT.

MOOG received the award of the “Prix Groupe de Rothschild” and was designated a
Steinway Artist in 2009. He is a founding member of the “Konz Musik Festival” near
Luxembourg where he now resides.



Kaohsiung Symphony Orchestra
Wherever there is music, there is you. - A young orchestra moving forward with determination.

Founded in 1987; officially renamed the "Kaohsiung Symphony Orchestra" (KSO) by 2000.
In April 2009, the Kaohsiung Symphony Orchestra and the Kaohsiung Chinese Orchestra
were integrated into the "Kaohsiung City Philharmonic Culture and Arts Foundation” with
the current Kaohsiung City Deputy Mayor, SHIH Che, took up the post of the first President.
The present chairperson of Foundation is WANG Wen-tsui, Director of Kaohsiung City's
Bureau of Cultural Affairs. CHU Hung-chang is the CEO of Foundation,and the resident
conductors are YANG Chih-chin and WU Yao-yu. Taking pride as the music ambassador
of Kaohsiung City, the KSO has collaborated with a variety of prestigious conductors and
renowned artists. The KSO strives to incorporate classical and cross-border performances
into their repertoire, permeated with their unique passion. The KSO creates high-quality
themes for the fans of music.

Recently, the orchestra has played a pivotal role in the Kaohsiung Spring Arts Festival and
successfully established the reputation of the "Grassland Concert” and the full-scale opera
productions, also frequently be invited to participate in Weiwuying Presented Programs
of National Kaohsiung Center for the Arts (Weiwuying). On the international stage, KSO
has been successively invited to perform in the USA, Macao, Nanking, Shanghai, Qingdao,
Suzhou, Singapore, and Beijing. Lately, KSO was invited to the Beethoven-themed Spring
Green Music Festival in Kanazawa, Japan, as well as Hong Kong's Taiwan Culture Festival.
KSO will keep taking the international-level orchestra as the goal of self-enhancement
and growth, steadily stepping beyond countries and borders, and moving forward firmly.
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