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The languages of Taiwan indigenous people are of Austronesian languages. Depending on their arrivals
in Taiwan, Taiwan indigenous people are divided into Mountains Indigenous people (Gaoshan tribes)
and Plain Indigenous people (Pingpu tribes). Mountains indigenous people settle down mostly in the
mountains or hills while plains indigenous people stay mostly in plains or indigenous tribes, there
are many versions, but there is no agreed categorization so far. However, each tribe has its language
and culture, especially music. Most of their music has been passed down orally by elders in the tribes.
This rhapsody is based on two traditional Pingpu tunes for praying and ritual purposes. As for the
composition, in addition to obtaining the original rhythms adapted for orchestras, elements of world

music are added.
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Adapted from the Niuma-styled folk song The Chief of Yancheng District widely known in southern

Taiwan, the song includes the following four parts:

1. The Chief of Yancheng District: playful music with a fun and hilarious touch, the depiction of the

chief’s love affair takes us back to the 60s.

2. Yancheng District in Takao: slow-paced music depicts the coastal scenery in the early days: rich

seafood resources from its coastal water and a busy shipping route are what best describe the area.

3. The prosperous Yancheng District: playful music of 3/4-bits brings us back to the heyday of the
Yancheng District. Both stores and streets were packed with visitors. Such a scene of hustle and

bustle!

4. The Rebuilt Yancheng District: the audience hears the music once again. The powerful ending part

symbolizes the brand new Yancheng District. It is ready to start afresh.
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Situated in the mountains north eastern Kaohsiung City, Namasia sits comfortably in the medium-

altitude mountain.

The song begins with two beautiful slow-paced phrases played by gaohu, as if people singing about
the beautiful forest in Namasia. The sound of sheng comes from afar and it's a part excerpted from a
nursery rhythm (author unknown), referred to as the angle’s voice by the composer. Sheng and the string
music complete each other, and together, they symbolize a state of mind that is pure and innocent. Four
different types of string instruments then mimic the chorus of Sima Tisbung Bav (Who is Shooting in the

Mountain), a rugged and bold song sung in the Bunun tribe.

This piece is the embodiment of the elegance and innocence unique to the indigenous people of Taiwan.

Their lives may be simple, yet it is full of optimistic and beautiful imaginations.
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When | think of Hakka people, | think of frugality. When spending time with Hakka friends, besides

being touched by their hospitality, | also feel their special closeness to the mother earth...

The inspiration of this music piece is the many banana plantations in Qishan area, and it depicts
the industrious and energetic traits of Hakka people. The tune of this piece is based on two Hakka
songs that represent respectively “industriousness” and “energy” ,and are used as a contrast in the
first and the second parts; these two themes are combined as one in the third part which is like the

Hakka people | know... demure on the outside and passionate on the inside.
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The rhythm of the song is developed based on the traditional tunes in Taiwanese Opera that include
Qi-Zi tune (seven-word tune), Mengjia crying tune, Tainan crying tune, and Liushan tune (leaving the
umbrella tune). It highlights the features unique to Ke-ze-xian and Dagungxian (both major musical
instruments in Taiwanese Opera), such as ornaments and special fingering. Lots of modal changes
are in the song which is one of the traditional characteristics of rhythm for Taiwan Opera. Its chorus

part is mainly the fourth cord and western functional harmony.
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Taiwanese aboriginal music is pure and melodic; it also makes us realize that we don't exist alone in the
course of our lives. Even the sun, the moon, stars and streams & mountains that seem to run their own
courses are actually a whole that depend on each other. Nevertheless, when our lives and consciousness
are filled with individualities and differences, does it mean the connections between us / us and the
world start to break down, and have differences when we are not consciously aware? When we are busy
thinking about how to seek betterment for ourselves or pursue success, are we unconsciously pushing
people around us so far away that prevents the internal connections existing commonly among us from

doing what they are supposed to do? | think the answers are already in those beautiful Amis songs.

This music piece searches for meanings in life through the traditional classic tunes of The Fighters’ Song,
Calling in the Middle of the Night and Missing; it is a kind of realization originated in the aboriginal music.
On the surface, it's about the young Taiwanese indigenous men and women confessing their love to each
other but underneath it, it reveals the spiritual connections that exist universally among heaven, earth
and people because it's about the love for each other, as well as about the unwavering determination to

achieve greatness for all and passions to pursue completeness in lives.
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Kaohsiung Chinese Orchestra

Kaohsiung Chinese Orchestra is southern Taiwan's first professional Chinese orchestra. It was founded
on March 1st, 1989, under the auspices of Kaohsiung City’'s Education Bureau and was initially regarded as
“experimental”. However, in November 2000, the ensemble was formally transferred to the Kaohsiung

Music Hall where it is now officially recognized as the Kaohsiung Chinese Orchestra (KCO).

XIAO Ching-shan, the orchestra’s first Chief, and LAl Xi-zhong, the current Chief, have established
the orchestra as a first-class performance group. Furthermore, they have raised local awareness and
appreciation for Chinese classical music through regular concerts and activities that are specifically

designed to introduce the art form. Audiences island-wide and overseas have been most receptive.

The efforts of Chiefs XIAO and LAI have ensured that the legacy of classical Chinese music is appreciated
today and will continue in future generations. Under their direction, the Kaohsiung Chinese Orchestra
has become the most influential cultural group in south Taiwan.

The Chinese Orchestra can be divided into four instrument sections based on methods by which they are
played: “blown”, “bowed”, “struck” and “plucked”. Musicians perform as a group or as soloists, playing
both contemporary compositions and traditional folk ballads. The orchestra also accompanies staged
dramas, dance troupes and other theatrical events. Off stage, the Kaohsiung Chinese Orchestra holds
seminars that explore trends and traditions in classical Chinese music; specific topics have included
variations in regional styles. Their performances and seminars contribute to music education and also
to the development of the classical Chinese music genre. The achievements of the Kaohsiung Chinese
Orchestra, together with many more accomplishments to come, inspire the cultural climate and overall

quality of life in southern Taiwan.
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Conductor KUO Che-chen

KUO Che-chen majored in hugin (spike fiddles) and flute, and was an apprentice of DONG Rong-sen and
CHIANG Yung-sheng. In 1982, he won a dancing award from the Ministry of Education, R.O.C. In 1987, he won the

Best Music Composition of the 23rd Armed Forces Golden Statues with his work Spring Dawn at the Lotus Pond.

Mr. KUO has devoted himself to conducting and training for the Kaohsiung Chinese Orchestra (KCO)
since it was founded. In 2010, he was appointed as the Deputy Executive Chief of the Kaohsiung Philharmonic
Cultural & Arts Foundation (KPCAF) for his skillful and precise style in many important concerts. He has also

been in charge of making seasonal plans for music events.

Other than committing himself to conducting for the KCO, Mr. KUO is devoted to promoting Taiwanese music
and composing music that expresses Taiwanese culture. His important publications include: The Forgotten
Noble in the Mountain, Bei-Guan Ensemble, Festivities, Poems of Yushan, Willow Tree (in cooperation with Bamboo
Chamber Music), Paiwan Scenery, The Mountain is My Home, Formosa’s Look, Four Acts of Musical Dance: The King
of Monkeys Stirs the Palace of the Dragon, Garland Sphere, The General’s Order, etc. He has also arranged many

instrumental pieces and songs.
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