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Tiptoeing on the tight rope is our determination to chase after our dreams
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Preface by General and Artistic Director

Become the home of circus artists and create a platform for dreams to come true.

Enact ¢ Circus

Looking back at the first Weiwuying Circus Platform (WCP) in 2016, the curatorial theme was
“Speak up Kaohsiung ! * Curated by circus artists, the first version invited domestic and foreign
performers and successfully put Weiwuying under the spotlight. This year, WCP's theme is
"Dreams and Dreaming." Whether it is circus artists or audiences, on or offstage, we create,

practice, and perform to realize our dreams.

Appreciate ¢ Circus

Five years later, in 2020, people look forward to WCP. Circus artists, local or abroad, bring
extraordinary and unparalleled performances and create unforgettable memories with people.
The artists connect their art with life, inject communal sentiments into their creation, externalize
their thoughts with superb skills. More and more cross-disciplinary thinking has created infinite

possibilities for circus arts and opened our imagination.

Learn ¢ Circus

Develop a circus audience while cultivating professional productions and talents. WCP provides
workshops for the public to experience circus arts. WCP has also collaborated with Centre
National des Arts du Cirque (CNAC) to develop training workshops for circus professionals since
2017, and facilitated the educational exchange between Acrobatics Department at National
Taiwan College of Performing Arts (TCPA) and CNAC in November 2019. WCP, CNAC, and
TCPA signed a memorandum of cooperation that focuses on the creative development of
contemporary circus talents in Taiwan and internationally to demonstrates that contemporary

circus is not just fun, but deeply rooted in Taiwan and highly professional.

"Realize your dreams and stay on the tightrope." This November, let us meet at

Weiwuying to see daring circus artists follow and create dreams.

General and Artistic Director
National Kaohsiung Center for the Arts ( Weiwuying )
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Preface by Curator

The brave are fearless. Theater is an artistic activity that gathers the power of

everyone to complete everyone's affairs.

Q1l: Weiwuying Circus Platform is in its
fifth year. From a curator's perspective,
what has changed over the years?

Looking back at 2016, Weiwuying was just a
black box in an old military dormitory with
minimal space and a maximum height of 3
meters. At that time, | had yet participated
in the curation in the first Weiwuying Circus
Platform. In the end, it attracted more than
5,000 people in just two days, which was
utterly impressive.

2018 was the year of Weiwuying's grand
opening, so we had a more extensive curation
that tried to strike a balance between indoor
and outdoor spaces and program content.
Initially, the 2020 Weiwuying Circus Platform
tried to open discussions on space and gender
equality through Les Filles du Renard Pale's
Résiste. Sadly, it was canceled due to the
pandemic. Similarly, many excellent foreign
teams and curators were unable to participate
in this year's events. | hope we get another
chance to invite them and their wonderful
performances back once the pandemic slows

down in the future.

Q2: Under the artistic director's
leadership, what kind of local connections

were established?

As a bridge, Weiwuying promotes exchanges
between foreign professional circus instructors
and local circus institutions and conducts
regional cultural surveys through artists

residency projects.

Curator Gwen Hsin-yi CHANG  Text by LU Ying-zhu

Holding public experiences of circus skills
allows people to learn creativity regardless of
age, gender, and physical fitness, thus fulfilling
cultural rights. As the home to circus talents,
Weiwuying continues to pair talents with
institutional resources at home and abroad.
With Kaohsiung as their creative base, they
continue to shine on the international stage.
By participating in the Circus Asia Network,
circus festivals, forums, workshops, or even the
emerging online forums, etc, Weiwuying shares
the trend of Taiwan's circus community with fellow
circus professionals worldwide, promotes mutual
understanding, and develops opportunities for

future exchanges.

Q3: What message do you wish to convey
to the general public in your curatorial

statement?

Over the past few years, | realized that
Weiwuying is not just an art center where
national culture is rooted; it is also a community
art college for the people. As a place for
cultural education, Weiwuying's mission and
purpose are different than those of private
cultural institutions or facilities. As a cultural
transmitter, our role is to continuously think
about the balance between artistic creations and
social issues and promote understanding and
communication between different cultural groups
through artistic events.

Through cultural inheritance, translation, and
innovation, different generations and cultural

groups can live harmoniously in Taiwan.
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(EEE « ENR) BRE 1110 Tue. — 11.29 Sun. 1BEiES (SREIPRER )
Circus ¢ Impression Banyan Plaza
Exhibition ( Opera House Window Facade )
EHREMEZR KRIRGEZR aRES
Weiwuying The Greatest Showman Banyan Plaza

Headphone Cinema

11.27 Fri. | 19:30 — 2115

INRER
Dumbo
11.28 Sat. | 19:30 —20:35

BETERER
Sunset Market
Special Edition

11.28 Sat. 14:00 —21:00
11.29 Sun. 14:00—21:00

tatitEE (IEERERAL)

Banyan Plaza

( Close to the east-side entrance of the
Concert Hall )

FaR T RIS EEFRIR
Circus Wonderland

11.28 Sat. 15:30 — 18:35
11.29 Sun. 15:30 —18:35

et

Banyan Plaza

FOCA {EFIE L BEIE
&R

Formosa Circus Art Moss

1128 Sat. 19:30-20:35

IEREIRR
Playhouse

igENtthE Map

Yot TR RS BE AR
Circus Wonderland
#EEL Start
KESEL « ENR) BE Circus » Impression Exhibition
RREE
} Recital Hall
E L EINa|
Main Gate
AR
Opera House
LEBREAD
‘ Main Gate East
[1
BRREEAD
Main Gate West
R \
Playhouse
BEREAD

FOCA EHE L BEE

AOKEE

Main Entrance

Main Gate

N

FShRS

Outdoor Theater

BRERERR
Weiwuying Headphone Cinema

EYR Formosa Circus Art Moss

I 4
Concert Hall

=g

EETERES

Sunset Market Special Edition
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Cyr Wheel

Aerial Hoop

Top hat

Juggling

Magic
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The Cyr wheel is made of iron and named after its
creator Daniel Cyr. The wheel is usually 185 cm in
diameter and 20 kg in weight but can be tailored to fit
an individual's physique. Due to its large size, the Cyr
wheel easily attracts the audience's attention with the

dynamic between the performer and the wheel.

The aerial hoop, also known as lyra, aerial ring, or
cerceau, is a steel ring hung in mid-air. It can be
easily rotated, fixed, and swung. The performance
area can be as high as the ceiling and as low as the
ground. The performers weave in and out of the ring,
perform difficult stunts, and constantly surprise the

audience.

The top hat is a prop that is used up close to the
audience. Top hats are combined with juggling, dancing,
rolling, and tossing. The routine is completed when
the performer wears the hat. To become a top hat
performer, one must have an excellent understanding

and learn to execute routines without the help of sight.

Juggling is one of the most common routines in circus
acts. It uses various props, e.g. yo-yo and diabolo, and
incorporates drama, stunts, and technology. Juggling
retains a sense of childhood innocence and purity

while offering the audience refreshing entertainment.

Magic is the most well-known and popular form
of performance. Magicians use special techniques,
visual illusions, props, stories and exaggerated facial
expressions to amaze the audience. Magic is the most

popular street circus act among adult and children.

Aerial Silk

®

Hand to Hand Acrobatics

Diabolo

Monobolo

Perch

6

4
4
2

Dancers wrap themselves in two pieces of unique fabric
hanging from the sky for support. They curl, stretch,
swing, climb, fall, and perform other high-altitude stunts
without additional safety measures. Throughout the
performance, the dancers use their core muscles to

maintain balance in a series of movements.

Hand to Hand Acrobatics involves two performers in a
series of stacked performances. The stouter of the two
acts as the base and lifts the other performer. Either
on the ground or in the air, the two display various
poses. Common techniques include balance, softness,
tossing and catching, and other elegant and beautiful

movements.

Diabolo is a juggling or circus prop that originated from
traditional Chinese culture. One or multiple diabolos
can be used to perform techniques like the toss, orbit,
umbrella, grind, knot and infinite suicides, etc. The
number of performers ranges from one to multiple.
Diabolo is a performance that requires both hand-eye
coordination and logic. Other than the diabolo, which

has two cups, there is also the monobolo with one.

The monobolo has only one cup, the other end of it is
pointed, which resembles a spinning top. Compared with
the diabolo, the operation of the monobolo requires more

focus on balance.

The performer's shoulder or top of the head is used
as the base of support for long bamboo or iron rods.
Without safety measures, the other performer climbs
onto the top of a ten-meter-long rod and performs
a series of challenging and thrilling routines, such as
handstands, pair-catching, and flips. Perch is the perfect

union of strength and beauty.
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Circus art is a very inclusive performance ecology. There are so many talents in the

group who accept one another. Accepting and respecting people in all fields is at the

core of FOCA.

Director of Formosa Circus Art (FOCA) LIN Chih-wei

Q1l: When did you get into contemporary
circus? What factor or quality attracted you?

Three important stages have influenced my
involvement in contemporary circus.

| studied at Fuxing Performing Arts School
(now National Taiwan College of Performing
Arts) from a young age. | learned Chinese
acrobatics, Peking Opera and Taiwanese
opera, etc. Around 2000, it merged with the
National Kuo Kuang Academy of Arts, which
brought significant change and integration,
including theater, dramatic dance, jazz
improvisation, ballet, and other diverse courses.
This formative stage shaped my creative
mindset.

The second formative stage is my junior
college period. My instructor, Mrs. LI Hsiao-
lei, took us to the National Institute of Circus
Arts in Melbourne, Australia, which included
theater actors, professional dancers, singers,
and various types of performers. There, |
learned that circus has endless possibilities.
The third stage was during my substitute
service at the Ministry of the Interior's
National Conscription Agency. Each year,
they recruit 20 performing talents, including
drama, dance, film and tv, and acrobatics, and
form a strong performance troupe to design

educational performances for schools.

Q2: In the process of promoting contemporary
circus, what impressed you the most? What

kept you going?

Text by LU Ying-zhu

What impressed me the most was "people.”
Circus art is a very inclusive performance
ecology. There are so many talents in the
group who accept one another. Accepting and
respecting people in all fields is at the core of
FOCA.

In the beginning, it is difficult for people to
understand what it is we do. In the process,
arguments about payments and titles may
happen, so we need to keep our goal in mind. |
hope FOCA can lead by example by instilling
and reminding our partners to never forget
our original intent to prove our love for circus

arts and performance.

Q3: In the future, what do you hope
contemporary circus can preserve or

achieve?

For me, there are no regrets. If the day comes
that | close down my company, it is most likely
that we have shattered our dreams or even
surpassed them. The original goal was not
to stray from the stage after our graduation
production, so we started to create to keep
ourselves onstage.

The public seemed to assume that circus
art is about stunts or stone-breaking on
chests. Therefore, we strived to expand their
imagination and prove that we are not just
characters that create laughter and visual
effects. We are versatile performing artists. |
hope that, in the future, Taiwan can give circus
artists performance spaces to innovate and

open up opportunities for circus arts.
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The dream of all circus artists is to have a circus tent. When you travel the world, to

enter the joyous circus world, all you need to do is set up your tent.

Director of On. P. Young CHEN Hsin-da

Q1I: When was your first encounter with street
performance or contemporary circus? What
do you think is the most fascinating about

street circus and street performances?

| got involved with street performance when |
was studying performing arts in high school.
Later, | entered the National Taiwan College
of Performing Arts and started to work with
Mr. CHANG Wang and his living statues.
My unique and innovative design attracted
attention, which surprised me. | used to
see human statues a lot, so it felt unusual
becoming one.

My second contact with street performance
was a 45-day tour in Europe with Mr. CHANG.
At that time, | only had NT$8,000 on me. | was
constantly worrying about my next meal, so |
hit the streets and worked hard. It was a very
unforgettable trip. | saw a circus performance
at the Ferrara Buskers Festival in Italy, which
encouraged me to research and perform when
| returned to Taiwan. The most important thing
is to gather the masses and arouse curiosity

before the performance begins.

Q2: Why did you plan your first connected
outdoor performance at the Banyan Plaza?
Any difficulties or interesting incidents

during the planning process?

We are all top hat performers. When we
performed abroad, we found that we were
better than expected. We gathered together to
practice and research and accumulated artistic

energy.

Text by LU Ying-zhu

Because of Weiwuying's outdoor space, we
wanted to create a unique performance that
integrates the body and architecture. One of
the difficulties in planning is where the musician
needed to walk around with a keyboard on
his back. Hence, the coordination and balance
between performers and the musician are crucial.
When should the musician lead? When should
the performers lead? The switching of viewpoints

must be precise to keep the element of surprise.

Q3: In the next ten or twenty years, what
do you hope street performances and
contemporary circus can preserve or

achieve?

The dream of all circus artists is to have a circus
tent. When you travel the world, to enter the
joyous circus world, all you need to do is set up
your tent. When promoting street performances,
we long for a place to call our own. Although
there are centers that support circus arts, there is
currently no equipment and rehearsal space that
meets circus safety standards. | hope that there
will be a space solely belonging to circus artists
in the future.

Because we have our own stage during the event,
the Weiwuying Circus Platform has become what
we look forward to and the driving force for
our creation each year. To us, writing and pen-
spinning are all circus performances. | hope that
our courses draw everyone closer together. In the
future, we need to work hard together to see the

world from a vantage point.
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CIRCUS - IMPRESSION EXHIBITION

2018

FRTEASEIS ()

IZIRERD

L'Enfant Sauvage Physical Theatre (TW)
@renmy Candhe A @

2018

Cie Circoncentrique(i&El )
IR

Cie Circoncentrique (FR)
Fomsia

2019

FOCA BRI FBMiE (&% )

—fEz#eHow Long Is Now?
Formosa Circus Art (TW)
How Long Is Now?

2017

FERASEE (T )
L= =]

La Trécola Circ (ES)
Emportats
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Reintroducing the outstanding circus performances over the years
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2019
B EEEHERR RIAKRESR
BREEH (
REMER TR — (TE) 1FmiE
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Formosa Circus Art Moss

(BR) t—HREZNEVERFER  RESTFK  BERER - #5H EXBREE - i
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REZMNEE - RE - FEEIBRIRRE - UEE - #UERRERS - AIEELRERE
REEMSIE - TR - TESSREEREND - (BE) HEISAERTARR « MENEE
ERRIOAE -

Moss is a cross country and cross genre collaboration between German dance theatre group
Peculiar Man and Taiwanese contemporary circus company FOCA-Formosa Circus Art. As the
final chapter of “Circus Interdisciplinary Trilogy” of FOCA, Moss combines techniques and
aesthetics among different circus skills and dance theatre.

In addition to the highly accurate body techniques, this work focuses on the meaning behind
the physicality as well. The skill is no longer just to provide a landscape of entertainment, but
to focus on the exploration of human nature, and to peek into the hidden meaning of the
characters.

Five performers meet in a concrete set : an abandoned. The performers climb onto it, move it,
hide behind it. They fall from its top while paying no resistance to gravity. They run around it
like the time flows back and onwards, while creating a desire for something that does not or
probably cannot exist. In the surrealistic scene, they express how people go through memory,
loss, happiness and sadness.

The house becomes a home of forgotten memories and dreams. In this unstable universe
between reality and fiction, this work discloses a feeling of aliveness for the forgotten. Like
moss, rootless, first plant on earth. It grows on any surface and still it stays ignored. The piece
opens questions based on a sense of loss, absence, togetherness and loneliness.

Moss creates an atmosphere between illusion and reality by a complex yet undefined
performance style. Juggling with dreams and soberness it tries to touch the core essence of

human inner hesitation, helplessness and uneasiness.

11.28 Sat. 19:30 JBATEES | 11.28(Sat.) 18:50-19:10 EXEIRT 2 1R ARE
EkE“BE’. PIthouse Pre-talk | 11.28(Sat.) 18:50-19:10 on the 2nd floor of the Playhouse
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Circus Wonderland
GHENESLE - B—TEREAREIE /
REE MR L —ERESNRE ...
REARSBEEREIRS BB TRABEREZE (RO LARZERRENMIRER / IREZE
SENEARSZIE ;) Lo LURMAESR L4 / (AR EMEE Ml =Rl © sia AKE
Fi5  MEBEEME - R ZEEENERNEE | AEERTERNGZELE SHEH
BERESD - NRELERNEUITER « AU ARLERIREEBEE HN IS - FERM
FAERENME | LETEEREANESTES  REFRCNSOE | KRR SESG
TERNZEPES - HEEERINABIRENEE,  BEER A —ERIGH TR | RER FREA
HRZE - MEEASERBNEERFES - 2RIE | TERIHEZ LME - SRERNAMEE -« 3
BREERK  —HEREEMERR  EEEHE—H—=MNEHEE |
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In the square of Weiwuying, there is a top hat that belongs to a storyteller,

Follow it, and you can embark on a journey of surprises..

The storyteller appears and flourishes a top hat while the people under the banyan trees drink
tea and play chess. You can trail the butterflies, breathe in the phytoncides, and listen to insects
and birds. With a snap of his fingers, the storyteller pours out stories and transforms wherever
he goes into a dreamland ! Try to find the hidden magic in the space in the storyteller's old
dazzling illusions. If this does not impress you, follow the gleaming light emitting from the top
hat with your wide eyes, and quietly explore the secrets of ventriloquism. Those kaleidoscopic

images will surely heal your body and soul !

The street circus is a historical and beautiful pursuit. It is also a large-scale party game, inviting
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everyone to play together under the banyan trees ! As long as you keep up with the storyteller's

e

footsteps, you can spice up the mundanities in everyday life. Come ! You might find yourself

anp
)

addicted as you experience the site-specific icebreaking juggling. Step into space, and enjoy this

once in a lifetime encounter !
(written by Stella TSAI)

11.28 Sat. 15:30 11.29 Sun. 15:30
fatiEtS Banyan Plaza

w
~

uoypdidiIDg 1qng )EI?\W‘;@N'



w
(o3

uoypdidiIDg 1qng )E:?\W—;iﬂﬁ'

S THEE (HEssSREED

Spinning Macarons
by On. P. Young

Q%EUL%
Outdoor Theater
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ERSNEIEERIE - FIRL— A T SRR AI BT KIARAZ |

On. P. Young was established in 2013 by National Taiwan College of Performing Arts alumni
who later entered the circus world. Their performances utilize masks, song and dance, magic,
object theater, and physical comedy. They have been doing street performances for a long time,
accumulating experiences in nontraditional performance spaces. In search of a contemporary
theater for the people, On. P. Young humorously investigates the concept of circus, juggling, and

objects and explores new forms by integrating street performance, circus, and physical theater.

Created for the 2020 Weiwuying Circus Platform, Spinning Macarons will premiere at the
Banyan Plaza | Seven performers will take on the role of storytellers who connect wonderful
stories and lead the audience through the space of Weiwuying. This site-specific performance
has five different routes : curious elves discovering a new world, a group of people who playfully
imitate, a space odyssey, the fantasizing pianist, and dazzling top hat juggling. Spinning
Macarons, along with five other performances, will begin a fantastic journey in the circus forest

under the banyan trees !
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Baby in Cart
by HSU Kai-hsuan
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(GhFEE) ERrrEER BEEYm - B2k CEEEH TR - SIMEET —EH
AEITEHRRSEBHAIAT - RRFREEN (FFEE) - NZARKEEHHIT =S MR ?
B/ BREEEHFKNEEES BE—HRFHIK LS - REEEHIASKRNES
BRIERYG  EEEERME « BEHRIS - BN R (RFEE) BiREE -

HSU Kai-hsuan works at Research Center for Environmental Changes, Academia Sinica
on weekdays, researching air pollution. On holidays, he is an independent street artist who
performs all over the world. His Mario Game Time and Baby in Cart focused on "playing with
the audience". He has served as an art consultant for the National Street Art Competival, and a
member of Taipei City Street Artist Review Committee. He is currently a director of the Taiwan

Street Arts Culture Development Association.

New Dad and his child went to the store to buy daily supplies. As they pass under the banyan
trees on their way back, a series of unexpected and mysterious incidents occur. How can New
Dad overcome the challenges and return home safely ? Through the interactive performance of

clown performance and air balloons, Baby in Cart presents the adventure of a father and son.

This performance uses various store products as objects, combined with juggling and circus acts,

and invites the audience to problem-solve with Baby in Cart.
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Master M and Boy Z
by WHO Theatre
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FREIBRLIINS 2007 & - FH—EFIHEMEIILES  AERRIRENTISRIFEN AR - BABE
REM  ITRIERNRERS - BT TIREREIHCEME2RNRENS  tRRBEERLT
XERTEEZENRE  BEHFFENERESHNNAR  BRERREEESNFERL - Tt
5B BBt ERR BT E R FIRRIFES

Here we go ! XEIT —F—EMN2BKEAEEEMS - BETAR M EERAANE Z / i§
EEHEFNAS L - FREMIBER REERRIRE - FIRITEEERIEA - HARBIH O
HSFIEE - (RiR | ERFEIE Z WRBELS  IRBSHEREAREED - RS
ARBEMTART M FERERERGERIMAD MR B2 BRANE .. ERMEEREIOE -
BETE!

WHO Theatre was established in 2007 by a group of non-professionally trained young people.
They are yo-yo and diabolo enthusiasts who are committed to breaking away from tradition and
brandishing a new performance concept for yo-yo and diabolo. They have written an important
chapter in preserving Taiwan'’s culture. With the refreshing creativity they brought to traditional
techniques, these young people continue to shine in the contemporary era and successfully lead

WHO Theatre from street performance art to the international stage.

The annual Global Mega Magic Tour is here again ! In this tour, Master Magician M and his
new assistant Z will introduce a hybrid performance with new techniques. However, this is only Z's
debut, which unfortunately is a large-scale performance. Will Z's debut bring the finishing touch

to Master Magician M’s show, or will it lead to a disaster?

0471 $5HARERIIS
{HEY NOW)

HEY NOW
by 0471 Acro Physical Theatre

\W%E'ﬁﬁ
Outdoor Theater
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Concert Hall
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0471 FrizBBEBIRRITINS 2020 & - LIHIEE - SEERNSIEERS - HEREE - BIS -
BRES - AIELIAENEMERE - EEXFBITENES - EREINFBEAHER - BEERY
RREREREEEE - FRBISR A B th \ ¥IERIZER
((Hey Now) #E—B—ZHBEE / [REEE « APRER - MARIIFIRMILES) - L4 HAE
R BEERNHLRFEARGEE - 280 LEFNMA - SENEEmE ORI E—(E
52 —SEFHERERIL - ERHRINEEFAEZENTER  MANSREELEAHEEREN -
MIEREENER « thSER —(ERREZERE » S ITIRERER - /ISR FE -
EERTEERIER - fERIRE O  FR - E8F8 -

Founded in 2020, 0471 Acrobatic Physical Theater combines precise and norm-defying use of
the body with theater and music. With aims to create new artistic styles, convey the wildest
imaginations, and construct a world belonging to the circus, 0471 hopes to turn the theater into

a space of dialogue through extraordinary physical feats.

Hey Now presents a man and a woman whose limbs are staggered and muscles kneaded. The
two breathe with one another, emotions intertwined, they are moving towards the ideal state
of symbiosis and existence. The two closely connected individuals onstage are conjoined twins
affecting each other with every move. Through the physical expression of stunts, the body
becomes a medium for dialogue. During the performance, as the spectators breathe together

and share the same frequency, they open their hearts to listen, respond, analyze and fantasize.

=

uoypdidiIDg 1qng )Eam_;m»



S

uoypdidiIDg 1qng )E:?\W—;iﬂﬁ'

RS (E{rEE)

Fall in love with you
by HU Chia-hao

REREITHIIARBRRERGR - E—(HERITESSEENSEBHBMR - T+
FRTIRES - SEEPHEHTRASBNRES - FE T FERBREHEF , W58 /
1TiE 20 EEZR - 2EBRISAEMENCE - BRTENEHNER - REBSBERE
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(ERRIEE) RUMAEARRIBHEGEM - — 4% - B—%— SR REESETA © (FR
SESEEEARMENIER - "#% . UERSNEERNEREN  BEREENSERIT - 2
REEBRBERDLERS - DA eARIFRANRS / BiE - B8 - TiRFE - EMiEm
1ERIE EREFR  IRE) - B « FMESE - EEAEHRISRIARRE - RIS —(EEREFI RO |

HU graduated from the University of Taipei Graduate Institute of Sports Training. He is an
aerialist who has made the cross from martial arts. With nearly ten years of martial arts
training, he is one of the few performers in Taiwan who can integrate martial arts and circus.
HU has traveled to nearly 20 countries and participated in major art festivals at home and

abroad. With the stimulation of different cultures, he has enriched his circus performance.

Fall in love with you details the intricate interpersonal feelings, like silk and satin, which are

woven and connected by tiny threads.

As the most representative category in circus arts and aerial silk, which uses woven silk and

satin as a medium, presents the unique tension and grace of circus arts through the performers'
physical skills. The red silk and satin, reflecting human emotion, is warm, tough and hopeful.

The aerial artists freely thread between the fabric, sometimes balanced and sometimes falling,

creating beautiful moments through the arrangement of different techniques !

KD (HEERRIED

Step
by WU Haw-jong

HEERETEREN + AEEENHXAERE - BERRERISRABEHISEE « illEitesE
EF o THRENER  TMESRZ(CREERENS - HHEFRERESE—F - FNFNE
& - REZRENA - RERIE  RELE - BREHEFE (R -

(HHSBOTEY - —UIRORIIRIAR BRSSO B E / SR RAAORUAN - BRI — I ROIER -
NENEBRET RETRENRE ; BRNES ST ESHD0 < OETRILE
EUERORIEIESEE 650 7 SRR TS ATARERERTENNE - E516 - SERERIAE -
RERBITHOR - — SR EMEEMERZ - 2HHS  SEREERESNAE - B
BALR  ERSEEIROGE  —BREAES BT - BET  SEERROER
S o

WU is a diabolo street artist with a neglected master's degree in Chinese. He is the Tokyo
International Diabolo Competition vertax diabolo champion and Asian International Diabolo
Competition silver medalist. He usually performs on the streets and has also participated in the
Changhua Children’s Art Festival and the Street Act Lab’s first and fourth editions. He is now a

happy person who creates, lives and treats the audience wholeheartedly.

Step. Everything started with a simple love for diabolo; acquired achievements cultivated a
fearless enthusiasm. The thunderous applause and recognition lessened the desire to learn.
Endless pursuit diminished my original intent. Oncoming setbacks and harsh words from peers
created a fragmented me. Still, diabolo always sat beside my feet or behind me quietly, waiting
for me to pick it up again. Those best of times were like the countless moments of innocence
lost in life. It was diabolo that led me on a lifelong search for simplicity. | pick it up, embrace it,

trust it, and let it light up my soul.
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Ba~HaGal!
by DAI Yu-ren & WU Zheng-ying

A o P

MEEF—HENBH - BEFNESHNEE - EEMARZIRS » —EFIEEEELHEE
R TBEE . BEBEREFLER  EMEE  BIITEEFRHNRNS - BEEN—2
—EHRFRETENEEG - BENNBBEEERHRFDR - ElEEHSHEEL - ERE
FRETIFRESNREST o BRIBGESME - BEITRA0E TSR R AR RIEE B R0 S R
BE  SEMCRREGEARAR THEZM . HEMCERIN THEMARIALE . (FRE
BENH LD TEBAEE . BRERELHIE - ERENTFE - ERAIENEREEFRNAEY
ELES - AREESER—NEFNEY - REFEZEHRR—ASY - RAEEEE
&Rl Eas - MRFRALERNERE  MREPHFENERES  WERRIFRESER -
BRZKEEEFIOBSE - £EER - SERIFRIETERNEE -

Two partners who live together lead ordinary lives. When the two returned home one day, only
to find their home like a circus. Through a circus mindset, they re-interpret and re-analyze
the big and small things in life. Inject the wildest imagination into the simplest actions, add
competitive fun to ordinary life, find chemistry in games, and establish nonverbal expressions
through chemistry. Unlimited creativity and varieties instantly transform everyday life into a
circus filled with drama !

DAl Yu-ren & WU Zheng-ying are both coming from Taiwan Circus Gate. DAl Yu-ren uses
juggling objects and life as inspiration coupled with the "dramatic structure" to resonate with
the audience. He connects with people and things in the world in the creative process and
prepares a surprise for the audience.

WU Zheng-ying comes from Taiwan Circus Gate and loves to observe people and things.
He believes that "life is art, and art is life" and regards creation as the accumulation of life.
During the creative process, he continually questions himself as he seeks answers. Most of his
inspiration comes from experience and intriguing things in life. He expresses his views on the

world through creation.

45
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Weiwuying Headphone Cinema

@ BB FEREHLFZE - RS 120 % - FEIERIBEEHALE -
(19:00 ENRERABHEFRALE ~ 19:30 BRIWR - )
@ B R AIZEEIEALEIER

@ No age limit. The viewing capacity is 120. Please take a number for general admission.
(At 19:00, numbers are given, and admission allowed. At 19:30, the movie is screened.)

@ The numbers are for admission purposes only; it does not represent the order of admission.

B FEERAER - EETIESE - HEERY 400 R - ERREBNRRSS - BIREKE
PR REEIR | 1R (2020 BrREEEVTS 1 IEEEAR - BHERMBRHIRERGASCE « FrEnlik
SR EEER |

Put on exclusive wireless headphones, relax in a comfortable lounge chair, gaze at the 400"
projection on the curved wall, and listen to the pleasing sound flowing in your ears. Welcome

to Weiwuying Headphone Cinema, presented by 2020 Weiwuying Circus Platform, has selected

two circus-themed movies that bring joy and laughter !
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KEIRELSELEIE PT. EAB4EEETNSEEER LIRS

MR SEEFREFRMEENEERAEY (KIRER)  B—EARRRINSEEIE
fASRIREEEHATREREINSRE LR ABIRERERRNIRER EAIRS - FE6EME
ISR RS R R ARV EIRE R - MERRRENESBEEE1E PT. BR8 ((REE
RE ) A —ESEERE RS - EE SRR —(EREITERE - HEN - B
RELRK - BEBEREREMMAZMIREF - i§5EAUEE 2 HRAIITEAM

The legendary tale of PT. Barnum, the originator of the American circus

spectacle, brought to the big screen for the first time.

The Greatest Showman, a bold and original musical drama, is the first feature-length
film of director Michael GRACEY. The film presents the origin of the circus and large-scale
entertainment business that we know today on the big screen. It excites the audience's infinite

imagination of dreams and the future. The story, inspired by PT. Barnum (Hugh JACKMAN),

presents how he transformed from a nobody into an entertainer who brings joy, warmth,

courage and heart into his acts and spreads hope to the world.

B | EiEE

11.27(Fri.) 19:30
EE | ARRE - X HE  ESREEN - SERRER TER

faHiELS Banyan Plaza

FEE | 2017 | EiEAR | 105 min
Director | Michael GRACEY

English | 2017 | Gerated | 105 min.
Actors | Hugh JACKMAN, Zac EFRON, Michelle WILLIAMS, Rebecca FERGUSON, Zendaya

FRREAAER Dumbo / IRIBE—FEEEERNEERBIFEERE - FAREERRN
AEANBRAMKEFNER - BIEA T R%E Dumbo #HRARIRRE - 7E1F&EE Timothy
BB T - Dumbo BV BELVHRER - HRTHCEASRIER - REMBEBHNX
ZERRRBE -

In the film, Dumbo and his mother are traveling with a touring circus on a train. Dumbo's
oversized ears are often the subject of taunts and ridicule. In an act to defend her son, Dumbo's
mother is incarcerated. With the encouragement of his friend, Timothy and Dumbo finally

discovers the flying potential of his ears and newfound confidence and eventually becomes a

star in the sky.

RIFRE | ARREmeTERS I EEITHE
HEMRE | By - BIESES BT - 20E T Bl a8k - EF
LR - B2 - & - InfhE - 1B18 - SLEERE

11.28(Sat.) 19:30
faHiELS Banyan Plaza

B | 194 | EE | 64min
Production | Produced by Walt DISNEY; Directed by Ben SHARPSTEEN
Co-writers | Aurie BATTAGLIA, Otto ENGLANDER, Joe GRANT, Dick HUEMER, Bill PEET,

Joe RINALDI, Webb SMITH

English | 1941 | Gorated | 64 min.
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Open Studio

FIFR(REIRI R

Z0 LNSRRBEHRE - AMBXEZHBERMRENSE - AR
NMBRIBEHAER - FBETHAIBRRAE DA - SEBALREEER
ERETE BEHEL TR TR EREEINGE - &
TEHFRRIFHR SRR B in TR - BRRiSHFREHREENEEY
A - fTRESHRAFNSERE - iRk T BERERRMER -

THTRHHRE . BFEEUEERMBRRARESARIMHER  BES
B RS EfTR D ZRERI VIR - WRIRIZETEERIEIEREAS
RS EENthEEE T 28 T BB REETE 1 FRIFSE - Bt
FIRIRBRE - DEEESRBNEEZT - SESEEENEEHHE
ZEER(HEERRIPEEL o

Imagine Creation

The circus acts onstage are bright and brilliant. However, few people
realize the performers' intense passion for physical techniques, continuous
self-training, and hard work invested. This year, the 5th Weiwuying Circus
Platform has launched Open Studio, which will present circus productions
that are rarely open to the outside world and are still in the rehearsal
process. The audience will experience the artists' perspective, broaden

their imaginations of creation, and unveil the mystery of circus art.

Open Studio invites the Department of Acrobatics, National Taiwan
College of Performing Arts, to participate in an in-situ learning
opportunity. Students will present their work-in-progress with local and
foreign artists of the Weiwuying Circus Platform and exchange with
them. The event also invites fellow artists of the Circus Artists Residency
to personally share the challenges that circus arts face in the wake of

the pandemic.
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BEAEfirREHhETE
Circus Artists Residency

58 Guide FREHS YU Yen-fang

BIRE B - HBE - REMTSEERTEEE - USBRERSACFIRRT higREE
ARASERAVIE Y - MERK R E(E SR M SRISEIEER © 2013 FREsHE "RBABETEL -
BEFEREENERE BRI EETREFIIGEFEIE - 2017 FEEFM "BAE T, #HE
BNERZEES - WEIERIB EMERIARE - LS ESDTRESER  BEIRRERESELFAED /
TEEINEEERE MY 2 [ - 2020 FESEFm (BHKRRAERE || 1) ABSHEIERERIRE -

YU Yen-fcmg is a choreographer, performer, improviser, and dance instructor from Taiwan.
Since 2001, YU has choreographed, collaborated and performed with companies and individual
performing artists in Taiwan, the U.S. and Europe. In 2011, YU returned to her home country,
Taiwan, to continue exploration as a performing artist. In 2013, she initiated a research project
entitled : Project MuoMuo. With a collective of young, emerging artists from multi-disciplinary
backgrounds, they work to develop an artistic voice that is poetic, specific, and accessible
to the audience from her home country and abroad. In 2020, her solo piece Propositions on

Disappearance Ill was nominated by the Taishin Annual Grand Prize.

Bk EfirxREhETE
Circus Artists Residency

%}g Guide % \ﬁS’EE YU Tai-jung

EISIECEATRREEIR - EIEEEIIER - IR FOCA BREL BB E R S5 ERE R
EIfFEER ~ BREIREABGEEENERIESER - DNRIFATEKE - SREIFER - fhEE
fir4aEE L ERE FOCA SEER =801 - KTEMH (EHZE) RIEA - BB SHE

HEEREl 2019 EEEXFRIEIRHIE - 2020 FHEIE(E (EREL) =TI4aMRE -

As the International Affairs Manager and Resident Dramaturge of Formosa Circus Art (FOCA),
YU Tai-jung majored theatre theory in the Department of Theatre Arts, Taipei National
University of the Arts. He's the current Vice Chief Director of International Association of
Theatre Critics, Taiwan Branch. YU represents FOCA as one of the founding committees
of Circus Asia Network (CAN). He contributes to cultivate the visibility and publicity of
contemporary circus art. He curated the first ever Contemporary Circus Forum in Taiwan in
2018, and collaborated with Weiwuying for the second edition in 2019. He's the Chief Editor of
DU MA XI - a seasonal Taiwan Circus Media since 2020.
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FBE(EMIZR Circus Artist FRIEER SUN Cheng-hsueh

1996 FARER - MpEisEEEMmE AR B24i<als - Y RARRIES
B4 - BB - FBEE - EREFIREESEE 1 2020 FLIT 0471 45
KEREEEIS - RREELHERE AR RERRBEIZAIES - B
ER+-5RE2E « SAESEEIE - FiCEIR  HHBEEESE RA
0471 FEZREEBIZEIR - EHFRAIE (HEY NOW) - GHEHE) - ([a
)~ (EEEEE) - G - (THEIF? 1) - (RAY ~ (m=) -

Born in Tainan in 1996. SUN Cheng-hsueh stepped into the performance art due to drum
music since four years old, and growing up with drum music, drama, dance and acrobatics. He
founded the 0471 Acro Physical Theatre was established in 2020, and now is one of the few
Taiwanese creators specializing in duo acrobatics and acrobatics theatre. Having worked with
Ten Drum Art Percussion Group, Fervor Taiwan, Diabolo Dance Theatre, Neo-Classical Dance
Company, and serves as 0471 Acro Physical Theatre director presently. Works include: Hey Now,
Disappearing, Sunward, Adam & Eve, Miscellaneous Thoughts, ‘Am | Beautiful?’ Rainman, and

Seasons.

%Et%ﬁﬁ%{ Circus Artist ﬁ?’rz% Leo TSAI

2000 &4 - BEEA S R =EEHhEERHE - BXIEEAMEIT -
FRAG ~ BRI - FHEE - M4 - REEW o BHEERIE 2017 FESHA
ABEHEREREES  FHBBFEERE (I\EAE)  EHiEE
HENWXEAREFEIFERES 2019 F2EEHSHESEEEE -
Eye Catching Circus BIIEEHEAEESYE (SBiE) ~ 2020 EEREH
BEEMETENNEISALC ALSRIEE (BT 2 EENER) -

Born in 2000, Leo TSAI studied at National Taiwan College of Performing Arts since childhood,
specializing in the handstand, aerial straps, rolling, juggling, slackwire, and lion dance. His
performance experience includes the 2017 Summer Universiade the opening ceremony, Good
Play's Make a Mountain Out of a Molehill, Chio-Tian Folk Drums & Arts Troupe's Eight
Generals performer at the Taichung Flower Expo opening ceremony, the 2019 National Games
opening ceremony, Eye Catching Circus's Endless, and Lion Dance, which won the Europeenne

de Spectacles Award at the 2020 Festival Mondial du Cirque de Demain.
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Born in Nantou in 1996. HSIA Ling entered the National Taiwan College of Performing Arts
to study acrobatics since eleven years old and majored in duo acro, contortion, aerial hoop.
Gymnastics, dance, Chinese martial arts are also learned as well. Now serves as a member of

0471 Acro Physical Theatre, specializing in duo acro performance. Having worked with Diabolo

Dance Theatre, Thunar circus, New Image Theatre Group, Six Arts Theatre.
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Graduated from National Taiwan College of Performing Arts, YANG Li-wei had started
learning performing since 10 years old and devoted herself to antipode for almost 20 years.
Being invited to Chuncheon Arts Festival and Ansan Street Arts Festival in Korea, Roztoc Fest in

Czech Republic, and Formula 1 in Singapore, Li-wei won the first place of 2019 National Street

Artist Contest in Taiwan, thus gaining the reputation as “Miss Antipode.”
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Born in Fengshan, Kaohsiung, YU Min-ting is a fresh graduate, a performer and a creator
passionate about dance. She specializes in improvised dance and connects creation to daily
life. She once presented her solo work Worst Case Scenario at I-DANCE Taipei held by Ku &
Dancers. Her choreography works include GIANT BLUE DAY and Body during Sickness. She has
participated in performances at the Taipei Fringe Festival, Want to Dance Festival and Tua-Tiu-

Tiann International Festival of Arts.
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Department of Acrobatics,
National Taiwan College of Performing Arts
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The Department of Acrobatics aims to promote Taiwan's traditional acrobatics while covering
dance, music, sports, and theatrical technology. Since its establishment, the department has
trained many outstanding folk acrobatics and performing arts professionals. In 2019, the
department further signed a memorandum of cooperation with Weiwuying and CNAC to foster
more international circus artists and support local performers' career development in the long
run. The Department of Acrobatics presents a brand new work in progress, inspired by ancient
Chinese literary classic, connecting myths of Classic of Mountains and Seas to contemporary
society. In the presence of truth/falsehood, virtuality/reality, a group of hackers attempt to

navigate through time and space.
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Production Team

Director | SUN Li-tsui

Stunt Coach | CHANG Ching-lan

Rehearsa Assistants | LI Chin-an, LIN Hsin-yi

Musicians | Franck Benede (French cellist, Baroque expert, world minority musicologist),
Grant Bailey (Welsh-Australian, percussionist, didgeridoo player)

Performers | WU Wei-hsin, LI Rui-hung, SUN Wei-yueh, HUANG Yi-chen, LI-Yi-ling, LIN Chu-hsuan,
WANG Ro-yi, SUN Ke-en, KANG Yuan-chen, CHANG Shu-huan, HUANG Yi-hsiang,
LIU Fang-lun, HSIEH Chih-ying, TANG Chieh-hsin, CHIANG Yi-hsin.
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A Connected Weiwuying —

the International Partnership Project
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Since 2016, the National Kaohsiung Center for the Arts (Weiwuying) has introduced three
international exchange platforms: Taiwan Dance Platform, Weiwuying Circus Platform, and
Weiwuying Contemporary Music Platform; and organized the Weiwuying International
Symposium and Academy for Creative Producers and professional talent training workshops.
Through these multifaceted projects, Weiwuying has established several long-term collaborative
partnerships with domestic and international venues and institutions with a focus on supporting
artistic production and promotion, residency, talent training, and audience development. These
projects obtain resources for circus artists and companies, create exchange opportunities
between domestic and international circus professionals, and gather momentum for creating art

in Taiwan.
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CAN - Circus Asia Network

As a member of Circus Asia Network (CAN), Weiwuying regularly meets and exchanges ideas
with other members of the network to stay updated for the latest development in contemporary
circus. Circus Asia Network (CAN) was officially established in 2017 thanks to 12 founding
organizations based in 7 Asia-Pacific countries (Australia, Cambodia, Indonesia, Japan, Koreq,
Mongolia, and Taiwan). Its main objective is to cultivate an environment for contemporary

circus companies and organizations in Asia through the close collaboration of its members.
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CNAC - Centre National des Arts du Cirque

A space for education, innovation, and research, the National Centre for Circus Arts (CNAC -
Centre National des Arts du Cirque), an internationally recognized institution, was established
in 1985 by the French Ministry of Culture and Communication. The CNAC has two main
missions—one for higher education in circus arts and the other for resources, studies, and
academic research. The CNAC, which continues to garner international acclaim, has stayed true
to its roots and is committed to protecting the fundamental spirit of the circus and its values,
including rigor, self-control, teamwork, and respect for others. Offering first-class training, the
CNAC endeavors to be at the cutting edge of educational, artistic, and technical innovation in
order to better serve students, researchers, circus professionals, and more broadly, the field of

performing arts.
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2021.11.22-11.28
Save the Dates
for
2021 Weiwuying Circus Platform
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#circus infinity — dreamlike reality
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National Kaohsiung Center for the Arts (Weiwuying)

BiT4EES General and Artistic Director
&3 # CHIEN Wen-pin

B4EA Producer
EBEML Jack KUO  #K854E Elise LIN

HKEA Curator
R Gwen Hsin-Yi CHANG

EiE#%:% Program Coordinator
#ZZE TU Yen-hsuan

#1142 Technical Coordinator
Z{£F Masato ZENG

BHESZR:HE Concept & Graphic Design
FF3 3 HSU Wen-ling
EMB1T LU Ying-zhu

EIEE & EEIRE Program Coordinator
KREE WU Wei-ying

RZ{MZ WU Pei-chih

EfAi# HUANG Yi-han

#2833 CHUANG Liang-yu

JEMR# LIAN Ying-Harn

ER{IA CHEN KO-Jie

ZEZEE LI I-hsuan

ZEXEP:Z Translation
EZHBH Hegel TSAI
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National Kaohsiung Center for the Arts (Weiwuying)
+886-7-262-6666

83075 BftHRLE=2— 157
service@npac-weiwuying.org
www.npac-weiwuying.org
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