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LI Yuan-chen: Tao of Meinong (commissioned by Hakka Affairs Council)
I. J\E EightHills
Il. FEFEIEEA The Wandering Hakkains
lIl. EI8F7&%E The Song of Life
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P. 1. TCHAIKOVSKY: Symphony No. 2 in ¢ minor, Op. 17
. FHEMIITHIR - J&#AYIRHMR Andante sostenuto-Allegro vivo
. BRAVINMTIR » ImFHHR Andantino marziale, quasi moderato
. EEEE © ABEVEBRVIRMR Scherzo: Allegro molto vivace
IV. 428 . EREYFPHR Finale: Moderato assai

FISRE Intermission
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F. CHOPIN: Piano Concerto No. 1in e minor, Op. 11
. HERRHMR Allegro maestoso
Il SRIZpH - f4EHk Romanze-Larghetto
ll. ¥mherh - J&&M Rondo-Vivace
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LI Yuan-chen: Tao of Meinong (commissioned by Hakka Affairs Council)

Commissioned by Hakka Affairs Council, LI Yuan-chen's new work Tao of Meinong is inspired by the
customs and people of the Hakka village named Meinong. Incorporating sonic characteristics of
Hakka dialect, songs with contemporary technique and LI's original orchestration, Tao of Meinong
has three movements. The first movement "Eight Hills," depicting the beautiful Yueguang Shan (i.e.
Mt. Moonlight) with the melody of lullaby Yaé-Er QUi, symbolizing the geographical preference and
heritable trait of Hakka as ways of life, while featuring soloists as well as emphasizing prominent
elements of Hakka music. The second movement, "The Wandering Hakkains," transforms the
yodeling from songs of mountains and tea harvesting to the fast-paced industrialization into a
contrasting dialogue, as the current generation of Meinong Hakkains understands their identity
through the confrontation of land reform and modernization. The last movement "The Song of Life"
adapts the temporal progression of the Hakka folk song Thl Tzi Ko (Song of the Mother Rearing Her
Child) and its cyclical structure, paying its tribute to Hakka people for their thriving community and

their love of the land and culture. (Written by LI Yuan-chen)
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P. 1. TCHAIKOVKSY: Symphony No. 2 in ¢ minor, Op. 17

The early symphonies of Pyotr Ilyich TCHAIKOVSKY have a very different "voice" than his later
symphonies. While the later works contain a solemn and grand feeling of struggle with fate at old
age, the second symphony is cheerful and bright. When we listen to symphonies, we can detect the
composer’s life journey. In the summer of 1872, TCHAIKOVSKY was working on Symphony No. 2 at
Kamyanka ( KameHka ) in Ukraine while he would collect local folk melodies and apply them to his
own music, including the main theme of this symphony. Because of the symbolic nationalism in this
piece, it was nicknamed "Little Russian” by his friend and teacher Nikolay KASHKIN, a reference to

Ukraine during the Russian Empire period.

Debuted in 1873, when TCHAIKOVSKY played the final movement of Symphony No. 2 at RIMSKY-
KORSAKQV's house, it was very well received. The horn starts by playing the folk tune "Down by the
Mother Volga" in the first movement. The melody continues, adding in fast phrases and trill, making the
second theme more rhythmic. The second movement quotes another Ukrainian folk song "Spin, My
Spinning Girl" In the third movement, TCHAIKOVSKY demonstrates his great orchestration techniques
by composing phrases that are closely linked and echoed by different instruments, and the rhythmic
texture in the second half is also mesmerizing. The final movement cites another folk tune, "The Crane.”
TCHAIKOVSKY majorly revised the score between 1879-80 and the new version was performed in

1881, which will also be presented here today. (Written by FENG Tian-yan, M.A.,, Musicology, NTU)
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F. CHOPIN: Piano Concerto No. 1in e minor, Op. 11

Frédéric CHOPIN, the Polish Romantic composer who created his works based on piano, composed
this Piano Concerto No. 1 at the age of 20. It was his last work before leaving his homeland Poland.
This was actually CHOPIN's second piano concerto. His No. 2 in F minor was written earlier, but
the numbering follows publication order. The piano is the center of this piece, with an orchestral
accompaniment of simple chords and harmonies. In 1836, in a review for the Neue Zeitschrift fir
Musik of CHOPIN's performance of No. 1, Robert SCHUMANN wrote, "CHOPIN introduces the spirit of

BEETHOVEN into the concert hall,” meaning that CHOPIN was reviving the era of piano masters.

The first movement is in Sonata form with three themes in the exposition. The tonality shifts from
somber E minor to the parallel key of sweet E major. The orchestra starts with a sentimental first
theme, followed by a lyrical second played bythe strings. The third pivots to E major, making the
atmosphere lovely and tender. The second movement is @ Romanze in E major. This movement is
serene and melancholy, reflecting CHOPIN's deepest emotions of separation from his girlfriend. In a
letter to a friend, he wrote, "It is rather a romantic, calm and melancholy music, giving the impression
of someone looking gently towards a spot that calls to mind a thousand happy memories. It is a
reverie in the moonlight on a beautiful spring evening.” The third movement, a Rondo in E major,
utilizes the duple meter rhythm of the popular Polish Krakowiak dance, adding virtuosic techniques

to present a stunning atmosphere. (Written by LAl Jia-xin, M.A., Musicology, TNUA)
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Conductor | CHEN Mei-Ann

Innovation, imagination, passion and dynamism are the hallmarks of Taiwanese-American conductor
CHEN Mei-Ann. Music Director of the MacArthur Award-winning Chicago Sinfonietta since 2011,
Ms. CHEN has been named the new Chief Conductor of Austria's Recreation Grosses Orchester Graz
at Styriarte starting 2021 after two seasons as the first-ever Principal Guest Conductor. A sought-
after guest conductor acclaimed for infusing orchestras with enthusiasm and high-level music-
making, Ms. CHEN's reputation as a compelling communicator has resulted in growing popularity
with orchestras worldwide - over 120 orchestras to date. She has appeared with distinguished
orchestras throughout the Americas and Europe. Upcoming and recent highlights include debuts
with the New York Philharmonic, Austria's Tonkinstler Orchester at Vienna's Musikverein, multiple
appearances at Carnegie Hall, and debuts in France and Spain. Honors and awards include being
named one of Musical America's 2015 Top 30 Influencers, First Prize Winner of the prestigious Malko
Competition in 2005 (the only woman who has been awarded the Frist Prize in the Competition's

long history since 1965) and serving on the jury for the 2021 Malko Competition.
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Piano | Zlata CHOCHIEVA

Zlata CHOCHIEVA first came to international attention with her highly praised recordings of works
by CHOPIN and RACHMANINOQV. Displaying a deep affinity with these composers, combined with
probing honesty and imagination, CHOCHIEVA has established herself as a distinctive voice amongst
pianists, and is hailed by Gramophone as "the possessor of a comprehensive technique who brings

an inner glow to every bar".

Since giving her orchestral debut at eight at the Grand Hall of Moscow State Conservatory, she
has since appeared at many prestigious concert halls, festivals and with major orchestras and
conductors across Europe and beyond, including Konzerthaus Berlin, London's Wigmore Hall,
the Philharmonie in Paris, Teatro La Fenice, Vienna Konzerthaus, the Lucerne Festival, Miami

International Piano Festival, and Victoria Hall in Singapore.

Having recently signed with Naive Records in Paris, she releases her first disc with them in summer
2022, adding to her award-winning discography. She established the International Festival at

RACHMANINQOV's estate in lvanovka where she has been Director since 2018.
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Composer | LIYuan-chen

Born and raised in Taiwan, LI Yuan-chen studied music composition at Taipei National University of
the Arts, including Gugin, Noh Theater, and Historical Chinese Phonology. Recommended by Polish
Composer Zygmunt KRAUZE, LI went to Yale for graduate study with Composer Martin BRESNICK,
and later earned her Ph.D. from the University of Chicago for her cello concerto Wandering

Viewpoint.

Her works have been performed by the Tokyo Philharmonic Orchestra, Buffalo Philharmonic
Orchestra, Forum Music, and the Taiwan Philharmonic, among others. LI's original expression and
orchestration, reflecting strength in synthesis and cross-cultural practices, have earned numerous

honors and awards.
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Taiwan Philharmonic, the National Symphony Orchestra
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“Lush Playing.” — San Francisco Classical Voice, 2018

Founded in 1986, the Taiwan Philharmonic, also known as the National Symphony Orchestra (NSO)
at home, has been hailed as one of the best orchestras in Asia. Under the leadership of Music
Director Jun MARKL since January 2022, the NSO aspires to resonate throughout the world as the
cultural ambassador of Taiwan. As the orchestra affiliated with the National Performing Arts Center,
the NSO performs throughout Taiwan, but also tours regularly overseas, having performed in such
musical centers as Paris, Vienna, Berlin, Tokyo, and Los Angeles. The NSO works regularly with
internationally acclaimed conductors and soloists like Lorin MAAZEL, Luciano PAVAROTTI, Mirella
FRENI, and Mstislav ROSTROPOVICH. The orchestra's extensive and varied activities include much
chamber music, work with dance companies, opera productions, and events at nursing homes,

mountain villages, and underprivileged communities.
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Members of Taiwan Philharmonic, the National Symphony Orchestra

E44EE Music Director # - BREA Jun MARKL

EAE4518 Conductor Emeritus 2483 LU Shao-chia

#£@#54E Conductor Laureate #R4% - ##LE#S Ginther HERBIG
EX@I#54E Resident Conductor 3&F3 CHANG Yin-fang

%548 Associate Conductor 2BEF WU Yao-yu #58#% YANG Su-han

$E—1MRZ First Violin
HBBESH TENG Hao-tun * Z{2HA NORELL Anders @
[Ri%E¥ CHEN Yi-chun O EIFF{£ Chika MIYAZAKI O
SRR KUO Yu-lin = % LEE Chuin
HESA LIN Ji-hung
X LIANG Kun-hao
BRi%R2 CHEN Yee-nong
£ & CHO Hsiao-ching
F514 A Cecilia FANG
FH{ERE HUANG Jia-chi
ZF[EF LEE Ting-fang
#R{EF LAl Chia-chi
HhZ 58 LIN Meng-ying
ZK % LEE Chia-hao
%834 TSENG Chih-hong
&= TSAI Chu-chun
EFH WANG Pei-shan
R LIN Yun-chung *

R Flute

%818 Piccolo
$#3)1| CHUNG Mei-chuan

#3E Oboe
FE1t4EF WANG I-ching @
BrE#2 HOANG Tung NGUYEN ©
##F4% YANG Shu-ting

HE % English Horn
ZSBAf4 LEE Ming-i

E¥E Clarinet
RIBEL JU May-lin @
#RB3E LAl Chun-yen O
SR{238 CHU Wei-i
FRIEE SUN Cheng-jung
FHHAFZ HUANG Yu-wen *

3B =/MEZ Second Violin
BRI&% CHEN Yi-ju @
FAIEH SUN Cheng-mei ©
BRI CHEN Wen-tso O
28R WU I-hui {EE% Bassoon
ZF 53 LEE Ching-hsi f381E JIAN Kai-yu @
H1748 HUANG Yen-yi PRZEFS CHEN I-hsiu ©
A% KU Tsu-mei B2 & KAO Ling-feng
FE{S% KANG Hsin-jung ZFERFR LI Chia-lin*
FI52 Ll Mei-jain
$E{=F3 CHUNG Jen-fu
#Z 1% TSAI Meng-fong
H#EX HUNG Chang-wen
BRf&E75L CHEN Wei-hong
E WANG Chih-hsiang

f&{EEE Contrabassoon
8% CHEN En-yi

FEESE Horn
ZIEFR LIV Yi-hsin Cindy @
2)§19 LIU Pin-chun ©
FH1EHE HUANG Jen-hsien O
FH 1 HUANG Jer-yun
FE5E40 WANG Wan-ju
15 % YANG Ching-hui

HhiR% Viola
i Grace HUANG @
HBEYZ TENG Chi-chuan ©
B3 LU Chao-ying O
FHHB HWANG Yea-chyi
ZFIEH LEE Jing-yi 1)\ Trumpet
#EL SHIEH Juin-ling FH% RUSILLON Nicolas @
2 & LU Meng-san BRESH CHEN Chang-po
ZEH LI Szu-chi 5R:=E CHANG Ching-min
B E Jubel CHEN BBfHE CHONG Loo-kit
#X5R¥ TSAI Ping-chang
SEE WU Yen-ting
T3 HUANG Ya-han

5k Trombone
Z= 58 LEE Kun-ying @
BR1EEE SHIU Hang-fat ©

KIRZE Cello &7 CHEN Chih-cheng
755 LIEN Yi-shien O
#E& WEI Chih-yi O {EE K5 Bass Trombone

JA %3 CHOU Yu-wen
BRI&#E CHEN I-ting
FREH LIN Yi-hsien
#HSH HUANG Jih-sheng
FRan#E SU Pin-wei
45 TANG Ying-chi
JEFR YU Cheng-lin *

HZBE# PENG Hsiao-yun
PEEETF Sachiko NAKAZATO

{EES Tuba
BREBAST Keisuke FUJITA @

E & Timpani

3L FEZ Sebastian EFLER @
{EE42% Double Bass PR3E$2 CHEN Ting-chuan ©
{85%#0 FU Yung-ho @
BES SUYijuan O
fA%&*¥¥ CHOU Chun-shiang O
i WANG Su-yu
#1%E HUANG Hsiao-ching
FEHE WANG Shu-yi
I LIEN Pei-chih
E2ERYE TSAI Hsin-chieh
5F75BE HSU Fang-ting *
#1135 LO Shih-chi *

$TH24E Percussion
BREEHE CHEN Jer-huei @
BRIR4E CHEN Chen-hsing
H3EEH YANG Pi-tzu

8% Harp
##18 CHIEH Shuen @

#2498 Keyboard
FFETEE HSU Yu-ting A

1T R Executive Director 2833 Lydia KUO Wen-chen

AR BELEIE Manager, Public Relations
T Paul WANG

{TREIRLEIE Manager, Administration
3RS7 Gail CHANG

BB 17454512 Manager, Marketing
#AfREE Eileen LIN

BHREHITIHE Secretary of Music Director
FRILE SHIH Ling-lin

BIRH Planning & Production
#|¥ 8 Programme Coordinator

#FBE YANG Yu-ching

SRR Peggy WEN

#FEE Zoe HSU

ZFZ{% LEE Ting-yi

ZRY0 HS| Hui-ju

FRIZIL HSU Lo-hsuan

¥ S Librarian
=B Brittney KAO M
[AH CHEN Hsiao-chi

$|AE T Stage Manager
ZFEEFL LI Yen-lin
A{=% CHOU Ren-tsz

EESHME % Marketing & Development
BN WIRLTIB Project Manager, Marketing
XA Gloria LO

1784% 8 Marketing Coordinator
#AHE4E Bernie LIN
2500 LEE Hsin-ju
BRLE CHEN Shing-yii

2% & Developing Coordinator
2IZ4F LIU Ting-yu
[ERBEHE CHEN Wan-lin

BHEEE Music Lab

%8 Specialist
[RZT 3 CHEN Ci-huei
85K Arthur CHIEN

HR#MN{TEE Project Coordinator
42 CHIChi

EXMI##% Resident Photographer
UBIEH KENG Tey-tat

* B ”

BNEEEE Assistant Principal / Bl &35
 TNUA 4

|| & Associate Concertmaster / @ B[ Principal

{THEIE Administration
AZE4BE Assistant Manager, Personnel
A%k Cheryl LIN Pi-chu

AEHES Personnel
PR%EH CHEN Wan-yu

HFEHEE Senior Legal Affair
A TSAI Mu-tzen

EIEHE Legal Affairs
I Cary LIV

{TEL® 8 Administrator
FE$14 Sharon CHEN
3RHBT Yuny CHANG
&S ZHAN Yi-ling

{TEBNEE Administrator Assistant
2 fIREE LYU Hsin-ting

%12RERI Legal Consultant
0 LIN Hsin-Ho

FE#RERERI Graphic Design Consultant
IfE/\ B Biaugust

#EBY1E Recording Partnership
M AW
use
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NSO-on-Campus Lecture Series Sponsored by

2021 IME| EfR{E7% 5t B 28
|1-Mei NSO Conducting Fellowship Programme Sponsored by
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NSO Education Partnership
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