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Program Notes

J. SUK: 4 songs from 6 Piano Pieces, Op.7

In his early style, Josef SUK, a student of DVORAK, was heavily influenced by DVORAK and BRAHMS, while
also drawing inspiration from post-romanticism and impressionism. This resulted in works with subtle aesthetics
and intricate harmonies surpassing those of his mentor. Following his graduation from Prague Conservatory,
SUK composed 6 Piano Pieces between 1891 and 1893, his attempt to begin with folk music but elevate it to a
higher level.

'Song of Love, follows the A-B-A'ternary form. Section A features a bass chord with an expansive resonance
akin to a bell. Although the melody is pleasing, it concludes on non-harmonic notes, conveying a sense of
"constant longing." The B section spans a broader range, with emotions more intensely expressed through
continuous octaves and intricate inner voices. The A’ section, in contrast, shifts towards serenity, displaying the
fullness and transcendence of love.

'Humoresque' conveys joy and playfulness with brisk triple-time beats, rapid voice imitation, and half-tone
transpositions. 'Two Little Idylls, features a slow-moving melody that ebbs and flows. The first stanza is more
upbeat than melancholic, while the second exhibits the opposite sentiment by oscillating between sudden

shifts in major and minor, conveying a more sensitive sentiment of Slavic culture.

Initially contemplative, in the 19th century dumka became a genre for expressing sorrow and melancholy.
SUK's '‘Dumka’ follows an A-B-A' structure. It opens with a funeral march, leading to a somber theme, then

shifts to a lively tempo recounting the past life's ups and downs.

B. SMETANA: Selections from Czech Dances (Book II)

Before Bedrich SMETANA, many outstanding Czech composers had been active in the music scene, including
Franz BENDA, who worked in the court of Frederick the Great for an extended period, and Jan Ladislav
DUSSEK, Queen Marie ANTOINETTE's instructor. It was only with the rise of nationalism in the early 19th century
that Czech musicians began to stay in their country and develop a distinct Bohemian style.

When he was young, SMETANA engaged in anti-Austrian political activities and even went into exile in
Sweden. Upon returning to his homeland, he dedicated himself to composing Czech operas and became
known as the founder of the Czech national school of music. In his later years, he continued to expand the

national music repertoire, completing the first volume of Czech Dances in 1877, which elevated the polka



dance to an art form. Two years later, he composed the second volume, which contained ten piano pieces
rich in rhapsodic style and was based on Karel Jaromir ERBEN's compilation Czech Folk Songs and Nursery

Rhymes.

'Furiant' is a lively Czech dance in triple time with duple-time phrases creating an energetic and unstable
character. 'Cibulicka' is stable with a warm, intimate theme of dense voice imitation and repeated phrases.
'Hulan’ portrays a wife's yearning for her war-bound husband, conveyed through slurred triplet and melody
variations. 'Skocna' is a fast moto perpetuo, with the middle part showcasing rapid responses between high,
middle, and low voices, creating a lively orchestral effect.

R.A. SCHUMANN: Kreisleriana, Op. 16

Robert SCHUMANN's fascination with exploring the intricacies of the mind, specifically self-reflexivity, was
sparked by the works of novelist Jean PAUL. In his published reviews, the composer used the pseudonyms
"Florestan” and "Eusebius" to represent the extroverted and introverted sides of his personality, evocative of
the contrasting personalities of the twin brothers in PAUL's novel "Flegeljahre.”

In 1838, SCHUMANN composed an eight-movement piano suite based on the character of Johannes Kreisler,
the eccentric kapellmeister created by E.T.A. HOFFMAN. The music does not narrate the plot directly, but
instead expands on the ideas of the original story. SCHUMANN incorporated complex polyphonic techniques
throughout the piece to reflect Kreisler's admiration for BACH. Additionally, the music captures the scene
where the protagonist converses with the devil while playing the piano, leading to a bleak spiritual state by

the end of the novel.

The first movement, "Extremely animated," bursts onto the scene with a persistently rushing pattern that highlights
Kreisler's fervent nature. In the second movement, "Very inwardly and not too quickly," the structure remains
mostly four-part, with voices imitating and echoing each other, evoking the sensation of auditory hallucinations.
The third movement, "Very agitated,” begins with a theme of a short ascending scale and develops into a
continuous line in the middle, overflowing with rhapsodic style. The fourth movement, "Very slowly,” starts
with a musical idea flowing from the slow, improvised-like passage and continues with a descending pattern,

reflecting the most introspective qualities.

The fifth movement, "Very lively," highlights dense voice imitation with dotted rhythms, and the middLle section
offers a sonic contrast by transitioning to unison. The sixth movement, "Very slow," features a slow Sicilian
dance rhythm with perplexing chords, as if struggling to find its direction. In the seventh movement, "Very
hasty," SCHUMANN's inner "Florestan” is exposed and the movement ultimately transforms into a chorale. The



eighth movement, "Fast and playful,” sees the music regain its vitality through complex rhythms, but heavy
bass section interference persists, as if hidden worries still exist. The music ends quietly (ppp), mirroring Kreisler's
final decision to disappear.

R.A. SCHUMANN: Arabesque, Op. 18

"Arabesque” is a distinct Islamic pattern that blends intricate imagery with simple geometric designs, symbolizing
the ordered and vital nature of God's power. Friedrich SCHLEGEL, a 19th-century poet and leading figure in the
early Romantic movement, adopted this artistic vocabulary to refer to a narrative technique that breaks the
conventions and inertia of time found in ancient novels and poems. He encouraged new age artists to utilize
this technique to create a more eerie and "grotesque” style. SCHUMANN, who was well-versed in literature,
likely drew inspiration from SCHLEGEL, using "Arabesque” as a title to compose music that captures genuine

consciousness and shifting emotions.

The music takes on a rondo form (ABACA), with the melody appearing upon the rolling musical figure in
section A, resembling the arabesque pattern. The notes A and C that constantly appear seemingly call out to
the name of the composer's wife, Clara. Sections B and C are in minor keys. The former is more somber and
stagnant, while the latter features a sentimental theme with the dotted rhythm from section A. The music
concludes with a gentle ending, as the melody shifts from a driving ascent to a settling descent, returning to
SCHUMANN's introspective style of "Eusebius.
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