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RACHMANINOFF : Vocalise, Op.34

RACHMANINOFF: Piano Concerto No. 4 in g
minor, Op. 40
I. Allegro vivace
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[l. Allegro vivace

RIS E

HEHTIERIAEIE : c/MVAS N\ R E >
{Efm 65
I 184 - AARIRIR V. RAEER

. VRER V. NRER
. ARIRETIRR
£4hAZ:R Program Notes

fpIsREEX ¢ (E\EWD) - @ 34

Intermission

SHOSTAKOVICH: Symphony No.8 in ¢ minor,
Op.65
I. Adagio - Allegro non troppo  IV. Largo

Il. Allegretto V. Allegretto
[ll. Allegro non troppo
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RACHMANINOFF: Vocalise, Op. 34 by Robert MARKOW

It is ironic that of RACHMANINOFF's songs — more than eighty of them - it is the wordless Vocalise
alone that has captured the public's fancy. RACHMANINOFF's songs were all written during his
early years, while he was still living in Russia. After leaving in 1917, he never wrote another. The
Vocalise is the last of a group of fourteen songs written in 1912. RACHMANINOFF dedicated this song
of haunting beauty and elegiac loveliness to the celebrated Russian coloratura soprano Antonina

NEZHDANOVA, who gave the first performance with the composer at the piano on February 6, 1916.

A vocalise is a song without words in which singers can concentrate on beauty of tone production
and musical phrasing without concerning themselves about projection of a text as well. The
adaptability of RACHMANINOFF's example for other media was soon perceived. The famous Russian
conductor Serge KOUSSEVITZKY asked the composer to arrange it for orchestra, with violins
carrying the melody line. The work has since been heard in countless other arrangements (and dis-

arrangements!) as well.
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RACHMANINOFF: Piano Concerto No. 4 in g minor, op. 40 by Robert MARKOW

RACHMANINOFF's Fourth is something of a dark horse among piano concertos. It is by far the least-
often performed of the composer's four works in the genre, and many concertgoers who can sing

the Second and Third from beginning to end cannot even identify the opening theme of the Fourth.

Perhaps the key to appreciating this concerto lies in not attempting to seek what isn't there. By 1926,
RACHMANINOFF's compositional style had evolved considerably from what it had been in 1900
and 1909 (the dates of the Second and the Third Concertos). Largely absent now are the sweeping
melodies, the grand climaxes, the darkly brooding melancholy. The Fourth Concerto dates from 1926,
and though some of its ideas had been conceived earlier, there is now a new sophistication in the
writing combined with a rigorous compositional process inclined towards concision, integration and

dexterous intertwining of piano and orchestra. Perhaps this is RACHMANINOFF for connoisseurs.

The first movement's principal theme consists of a long-breathed arch of sound boldly proclaimed
by the soloist in sturdy chords. The second subject is announced also by the soloist, a suavely
lyrical outpouring adorned with filigree and arabesques. Throughout the movement, the attentive

listener will delight in the tightly-woven interplay of motifs shared by soloist and orchestra.

RACHMANINOFF's richly developed chromatic harmony is much in evidence in the slow movement,
which explores in multitudinous ways the melodic idea first presented by the strings misterioso in

the sixth bar (following the soloist's introduction).

The finale arrives without pause. Its first theme is a swirling torrent of notes from the piano, the

second the familiar Dies irae chant (first heard benevolently in the violins) that RACHMANINOFF



used in so many other works as well.
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SHOSTAKOVICH: Symphony no. 8 in ¢ minor, op. 65 by Robert MARKOW

In June of 1941, HITLER's army penetrated the Russian border and headed for Leningrad, determined
to bring the city to its knees. It arrived on August 29 and began bombing. In response to this trauma,
which lasted for months, SHOSTAKOVICH wrote his Seventh Symphony, subtitled “Leningrad.” Two
years later, the end of the war was nowhere in sight. Misery, destruction and devastation existed on a
scale hitherto unknown. Now SHOSTAKOVICH was moved to write another symphonic commentary
on the war, a symphony that spoke of tragedy, the horrors of war, and the bitter suffering that comes
in its wake. It yearns not for an exultant victory but for a quiet peace. There is no gleaming apotheosis
at its conclusion, and it bears no patriotic infusions of glory. Rather than a great public statement, it is
a personal and introspective reflection. The epic, sixty-minute work was first performed on November
3 and 4, 1943 by the State Symphony Orchestra, conducted by Yevgeny MRAVINSKY.
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Taiwan-born conductor LU studied music in Taipei, later at the Indiana University in Bloomington,
USA, and also at Vienna's College of Music. His training resulted in important first prizes at three
renowned international conductor competitions: Besancon (France), Pedrotti (Italy) and Kondrashin
(the Netherlands). LU appears regularly as guest conductor at several world-renowned opera
houses, including Deutsche Oper Berlin, English National Opera, Opera Australia and More.
Alongside his opera activities, LU is equally at home on concert podiums. LU has worked repeatedly
with many leading European orchestras, such as the Concertgebouw Orchestra Amsterdam,
Minchner Philharmoniker, the Oslo Philharmonic and more. In Asia, LU has worked with the Hong
Kong Philharmonic, NHK, Seoul Philharmonic and more. LU was Music Director of the Taiwan
Philharmonic (the National Symphony Orchestra) from 2010 to 2020, and has been honored with
the title Conductor Emeritus in 2021. He has also held the Distinguished Chair Professor at Taipei

National University of the Arts since September 2020.
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Named by The Economist as one of Twenty Living Polymaths, Sir Stephen HOUGH combines a
distin-guished career as a pianist with those of composer and writer. He was the first classical
performer to be awarded a MACARTHUR Fellowship, was made a Commander of the Order of the
British Empire (CBE) in the New Year Honours 2014, and was awarded a Knighthood for Services to
Music in the Queen's Birth-day Honours 2022. In the 2022/23 season HOUGH performs over 90
concerts across five continents. Concerto highlights include returns to the Concertgebouworkest,
Detroit, Cincinnati and Washington's National symphony orchestras, BBC Symphony and
Philharmonia orchestras, and the National Symphony Orchestra, Taiwan. HOUGH is an Honorary
Bencher of the Middle Temple, an Honorary Member of the Royal Philharmonic Society, a Visiting
Fellow at Lady Margaret Hall, Oxford University, a Visiting Professor at the Royal Academy of Music,
the International Chair of Piano Studies at the Royal Northern College of Music (of which he was

made a Companion in 2019), and is on the faculty of The Juilliard School in New York.
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Founded in 1986, the Taiwan Philharmonic, also known as the National Symphony Orchestra
(NSO) at home, has been hailed as one of the best orchestras in Asia. Under the leadership of music
director Jun MARKL since January 2022, the NSO aspires to resonate throughout the world as
the cultural ambassador of Taiwan. As the orchestra affiliated with the National Performing Arts
Center, the NSO performs throughout Taiwan, but also tours regularly overseas, having performed
in such musical centers as Paris, Vienna, Berlin, Tokyo, and Los Angeles. The NSO works regularly
with internationally acclaimed conductors and soloists like Lorin MAAZEL, Luciano PAVAROTTI,
Mirella FREN, and Mstislav ROSTROPOVICH. The orchestra's extensive and varied activities include
chamber music, work with dance companies, opera productions, and events at nursing homes,

mountain villages, and underprivileged communities.
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