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EEBTiE ERERFEE (ZEFHE | REERMK)
NTCH Selects Tavern by the Lethe: A Lost Actress
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From the Chairman

Responding to Environmental Changes
Rising to Meet the Future

In 2024, the overall operations of the three institutions and the subordinary group under the National Performing
Arts Center reached a new height. Across the three institutions, ticketed indoor performances surpassed 2,230
shows, drawing a total audience of more than 1.35 million—a record high in the past six years. The ticket sales rate
of performance organizing and co-organizing averaged 88.7%, with both the two younger theaters in Taichung
and Kaohsiung showing growth. Arts and cultural outreach activities focused on enhancing the participation
and experience of diverse communities, engaging a total of 1.45 million people. Venue utilization rates of the
institutions reached 95% in the National Theater & Concert Hall (NTCH), 93.2% in the National Taichung Theater
(NTT), and 90% in the National Kaohsiung Center for the Arts (Weiwuying), bringing service capacity close to full
saturation.

The fundamental operating data reflects a segment of Taiwan’s overall development in performing arts and
illustrates the results of NPAC’s resource investment in business ventures. Given the democracy and diversity
nature of Taiwanese society, various stakeholders—including supervisory agencies, delegations, visitors, and
the general public—hold diverse expectations and perspectives regarding the management policies and public
mission scope of the NPAC. We continue to gain experience in resource allocation and operational efficacy,
contributing to the creation of a foundational blueprint for future development.

In response to external changes, each institution and the group actively took the following actions:

1. To enhance its international influence, the NTCH collaborated with a French theater in promoting 11 high-
quality, cross-disciplinary performances from Taiwan on the global stage. The three institutions promoted
large-scale international co-productions and introduced representative foreign groups and works,
strengthening and driving creative momentum. The National Symphony Orchestra (NSO) embarked on
seven exciting tours across three European countries, performing in world-renowned concert halls and
successfully boosting its international visibility.

2. To address competition from various cultural and artistic consumer products and the impact of audience
dispersion, the three institutions and NSO are making every effort to expand their audience base through
a diversity of program types, outreach education, marketing strategies, and cross disciplinary cooperation.
Meanwhile, the OPENTIX ticketing system has been continuously upgraded and optimized to attract a
broader range of ticket buyers. Since its launch four years ago, the number of its members has steadily
grown, surpassing one million members.

3. Since the NPAC shoulders the responsibility of providing public services, the ticket prices and venue hire

fees have not yet accurately reflected the costs involved. The venue spaces have been fully utilized, and
given the consideration of providing performing groups with opportunities, increasing the number of

| ARFREM DL FERS
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2024 NTT Arts NOVA—EFIS&E B=HEE (EARD
2024 NTT Arts NOVA—Cloud Gate Dance Theatre of Taiwan Lunar Halo by CHENG Tsung-lung
(1% BIRHE S{EHE )

organized programs remains challenging. As electricity bills and outsourcing and labor costs continue
to increase, we have also taken steps to strengthen our financial management to reduce the impact on
business development as well as expand our revenue resources.

4. In alignment with the global commitments and actions toward net-zero emissions, the three institutions
are promoting environmentally friendly productions on the program side and implementing sustainable
venue-related strategies from the operational side. At the same time, we aim to connect with ESG-focused
social resources.

The three institutions of the NPAC have different operating histories and growth curves, resulting in their
operating conditions and strategies have distinctive differences Additionally, the NSO differs from the three
institutions in its attributes and functions. In the face of challenges in the existing environment, the institutions
and the NSO shared a common vision and mission: to expand the influence of art and culture, enhance global
recognition of Taiwan, and integrate art into the daily lives of the general public!

ao-

I Henry Kao
Chairman of the National Performing Arts Center
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B R TR FEEATPOBRERE

Organization of the National Performing Arts Center

BRKREMP O (U TEEAPLO ) BHILE 2014 F 4

On April 2nd, 2014, the National Performing Arts Center

BERTEEMPOEES

National Performing Art Center

Board of Directors

B2H > 8Es1 =t SHE=-EERGEISE (NPAC) was established, marking a milestone in the Z25E Chairman
S . e »--..,h_ . rz—M - development of Taiwan’s performing arts. NPAC noted e H K
ExRmER -~ TERERRAR  EREERZE unique structure as Taiwan’s first non-departmental Ble R enry Rao
fiis bty 0 URHMIRER TBERZELE (NSO)) » public body that encompassed three institutions and one
A T—E A ST MITBCEA o HERHEANIE=IS subordinate group operating under a single entity. The jﬁ% Directors
e s . . . institutions and the subordinate group include the National e
s ARAKESIM | SR ED E R ; . -
BRLUR NSO 2 iR B EiE ﬁ'ﬁ”my'fbgﬁ"EEJZ%‘u Theater & Concert Hall (NTCH), the National Taichung Theater TEF Kuo-Hua Yu ) )
1788 ~ HERAIT » MIRABRKEZMAKERBERIEFE  (NTT), the National Kaohsiung Center for the Arts (Weiwuying) RE Amb. Frangois Chihchung WU
ik located in Taipei, Taichung, and Kaohsiung, and the Taiwan TiRE Ching-Hwi Lee
Philharmonic (also known as the National Symphony ShERSS David Shen
Orchestra, NSO). N N
FHROKREESE  -HEE EEEE=E—BRZERE; BE - Mo Nakaw Putun
HEEERAGEATRL—YIER > LHEMLEE (=5  NPAC has a board of directors and a committee of MHIRE Susan Shu-Cheng Lin
£E) ~ DULEES (NSO) BECSEFASREEYSER supervisors, responsible for managing and supervising MBS Julia Lin
L - NPAC. The Chairperson manages and oversees all affairs of - hi h .
BT NPAC internally. The General and Artistic Directors (for the RERE WanChien Changliao
institutions) and the Music Director (for the NSO) lead their PILIL Ling-Ling Kuo
Heh o BRMERR 1987 4 10 BEUR » L7 2004 4 3 team to manage the institution or the NSO. Al C. Nanette Chen
/4= N = e ~ ,
Rl MTBOEAL (ERES TETHREXEHRO] ) Built in 1987, the National Theater & Concert Hall located B%Eﬁ Jeff Chen ) )
# TITBUEAL BRIZER > LgREXEE BABS > in Taipei is Taiwan’s first venue devoted to professional-level 2R Chang-Hai Tsai
AEISRSERELEREREAR ; H%0 2014 &  performing arts. In 2004, the NTCH became the first non- ERERE Rom-Shing Cheng
n - departmental public body, and later joined NPAC in 2014. Ja—— .

! ¥ #EE © E EERT BRERSR Zhao-Y
4HE¥$J%$¢1UF{?EZ%§E ERRELL BRI K The NTCH operates under three core values: sustainability, e ao-Ying Su
\HRL TR R TEZAIM =KOMEE resilience, and innovation, with the aspiration to be
B TEIPRARISIEM STE PR ARES o recognized globally as a “cultural icon.” Be Supervisors

L . . BEX (E%ESR) Chyi-Wen Yang (General Supervisor)
A e vk e T e . . Inaugurating in 2016, the National Taichung Theater, s g ]
R P2 RN ERERBMBPRI 2016 £ 9 AR > 2L |ocated in Taichung, believes in the transformative power REA Mei-Shao Wu
Ml UEH—EHT - —ARR) AES > £HE of theater for cities and nations. As “a Theater for Art and REE Min-Yu Chang
FIES A R R SRS 6 15 EE(E (4@ EI1E Green Life,” the NTT aims to be the platform for artists to create, B E Lindy Chern

Theater » UKERAENEARRIE ] HEEER -

FIREREREHEROR 2018 F 10 B » EERS

HHELE  EHERERERE > L TRARNZM RO

ERBRENM - U NEENERE) « NEEnemRE) -
TRENERE) &k TEINERE] HEERK-

BRI ESEM L 1994 Al 4 B R W R R R B > 2014
F 4 AR ATFOMRER - L EE2%) 1T

experiment, and present, and for the art to integrate into
people’s lives.

The National Kaohsiung Center for the Arts (Weiwuying)
is located in Kaohsiung and was first inaugurated in 2018.
The core vision of Weiwuying is “Center for the Arts, Arts
for People.” Weiwuying brings and develops both local and
international talents to southern Taiwan and contributes
unlimited energy to the performing arts.

Founded in 1986, the Taiwan Philharmonic joined NPAC in
2014. With its diverse and rich music, the NSO demonstrates

g

Board of Directors
Henry Kao, Chairman

o BEEg
Supervisors

B R AR

WREEREMIEHD

EN
BTAEES © 26K BTAREES

: BiTARES | ST
National Taichung Theater

National Kaohsiung Center for the Arts (Weiwuying)
CHIEN Wen-pin, General and Artistic Director

the cultural energy “From Formosa” to the international
society. The NSO consistently serves as a medium for
promoting and revitalizing the arts environment.

B WHE B %7t~ BIEBMRNZ RN > AN
LHELEERE > BEHRTAREE Y]

National Theater & Concert Hall
Ann Yi-Ruu Liu, General and Artistic Director [l Joyce Chiou, General and Artistic Director

Annual Report 2024 | 9
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FERRBZAPOBFEH

National Performing Arts Center Info

B X i B2 Pe
National Theater & Concert Hall

FRERAT : AREIRR

it 9.18 AHE

BUFEAE 1987 € 10 B

ERELEEE 2,022 &

BEIREEIBR - 1,498 f&

EEREE 3548

BEEIS © 138-239 %
ERNBREAENAIE : 4,012-4,113 [F
FANEMERRAE - 50,000 A
BT 245 A

Architect: Cho-Cheng Yang

Campus area: 9.18 Hectares
Opening: Oct.1987

Concert Hall: 2,022 seats

National Theater: 1,498 seats
Recital Hall: 354 seats

Experimental Theater: 138-239 seats
Total seats: 4,012-4,113

Outdoor audience capacity: 50,000
245 Staff members

mﬁﬁm

i

g

EPERIEIPR
National Taichung Theater

B RREM

it ;5.7 AE

EXFAR 12016 %9 A

KEIFR : 2,007 &

BB © 794 FE

INEIEE © 200 &
ERNBERELEEME : 3,001 [F
FIMEMERRAE [ 6,000 A
BTg: 187 A

Architect: Toyo Ito

Campus area: 5.7 Hectares
Opening: Sep.2016

Grand Theater: 2,007 seats
Playhouse: 794 seats

Black Box: 200 seats

Total seats: 3,001

Outdoor audience capacity: 6,000
187 Staff members

| BRFTEBMPL FERS

FRERRZMEHD
National Kaohsiung Center for the Arts
(Weiwuying)

HERERAT [ ARAER - BRI

Hih 1 9.9 ALE

YA : 2018 £ 10 B

EIBR : 2,236 7F

SeEE 1981 F

BYEIBT © 1,209 &

REE 43417
ENBREALEEAIE 5,860 [F
FAMEMERRAE 20,000 A
BT 213 A

Architect: Francine Houben
Campus area: 9.9 Hectares
Opening: Oct.2018

Opera House: 2,236 seats

Concert Hall: 1,981 seats
Playhouse: 1,209 seats

Recital Hall: 434 seats

Total seats: 5,860

Outdoor audience capacity: 20,000
213 Staff members

National Performing Art Center

ERX B
National Symphony Orchestra

FRIZRS 1986
R  EXmEER
N2 IXBEXEEES
24 (I{THRAE

Established in 1986
Home: NTCH

92 Orchestra musicians
24 Staff members
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National Performing Art Center

2024 FEEERR
2024 Annual Operation Overview

SISEEAISEY  FSMMEEER . SEREr ABEAR . BXHERREH  (TEFREREHSKR
Indoor Ticketed Performance :  Ticket Sales Rateof :  RateofVenueUsage : NumberofVisitors : Artsand Culture Events g¥§g23‘{ﬂ:§;§3
. Presenter Organizing

2,231 and Co-organizing LI’ 8,125,922 1,455,801 Promoting Cultural

% : Accessibility
12 Performances : AR Visitors . A Attendance
: A 2 2

. A 42 s 270,922
liiit{.n,d?r.\zg ‘ l“ ‘& * * * )\ZRAtte’ndance

. 1,127 s § s .
I“Il % Pe:formances 950/0
: : 93% L zammosn nsose st - 9,998,837 135,932 : 22,815

E R R ER 660.953 . 25%by Presenter Organizingand - AR Visitors Ak Attendance : A% Astendance
National Theater and . b : : Co-organizing, 5% by NSO, : : .
Concert Hall . AR Attendance : : 70% by Hiring

"l(" ] i%Pe?fo]r.mSances 93.20/0

E‘ — - : : 92% L A 24% - SMATE% 13009’135 : 164,459 : 2a141
z‘F@I%‘(E}'X%‘JFm : 297 009 : . 24% by Presenter Organizingand AZR Visitors : AZ Attendance : AZ Attendance
National Taichung . R ) g : +  Co-organizing, 76% by Hiring - . .

Theater : X Attendance

- >86 § § 90%

1 Performances
R . 87.8% | sewieromms | 1,517,950 © 1,128,820 : 239,961
RN= . : 393 497 : . 20% by Presenter Organizingand - AR Visitors . A Attendance . A Attendance
National Kaohsiung Center for - ’ : . Co-organizing, 80% by by Hiring - : .

the Arts (Weiwuying) A Attendance

1) REPSMEIBIRR

. omestic and Internationa . e N . \ : :
. i . ¢ ox HtE AR HEEEHRE - RE  ETEASANSSER R -2EE :

N ¢ 0 : Ticketed Performance : 82% D MBERHERRSERE KRS - : 26,590 : 6,005
. . . . ) . 7 . -}

== 72 AR 48 . . . * Note: Other usage days include Lunar New Year closure, maintenance, . A Attendance . A Attendance
@%3&%% : 86 9 1’405 : : optimisation of the facilities, press conferences, theater tour, staff ¢ :
National Symphony Orchestra -« 15 Performances AZx Attendance - . training, lighting adjustments, as well as installation and dismantling .

of acoustic panels for hiring purposes, etc.
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2o
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2024TIFA BIRMEERE X In LR RAFRIE— B KEARRE (EF2EAEED
2024TIFA Stefan Kaegi / Rimini Protokoll: 7/is /s not an Embassy
(3% 2IReE )

B =R BBk
National Theater & Concert Hall
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From the General and Artistic Director

Brave Audiences Engender Freedom in Venues
Theater at the Forefront of Society

Looking back on 2024 and the preceding years, we have found ourselves constantly adapting to the pandemic
and changes in global affairs, which have rapidly transformed audiences’ habits in experiencing and appreciating
cultural and artistic performances. The National Theater and Concert Hall (NTCH) has reshaped itself to maintain
flexibility and resilience in the response of these changes, ensuring that art remains closely connected to the
evolving world and the pulse of society. With the support of national resources, the NTCH has consciously
improved itself in becoming a theater for all. Over its 37-year history, the NTCH has witnessed the rapid growth
of its . As the expectations of increasingly discerning and adventurous contemporary arts enthusiasts continue
to evolve, the NTCH embraces this challenge wholeheartedly. Whether in program production, art promotion, or
venue services, we are committed to do our best and enriching our audiences with diverse cultural experiences.

With this year’s TIFA, digital performances allowed the relationship between technology and artistic creation to
truly blossom, becoming a topic of interest that stimulated further discussion and interaction with the audience.
At the same time, Artquake in Autumn, featuring solid and rich curatorial discourse as always, explored the theme
of “the invisible shore,” touching upon complex global political issues, both explicit and implicit. We believe that
instead of averting its gaze from difficult subjects, theaters should serve as a platform for discussing important
events and topics. Furthermore, we hope that the keen insights of the artists we feature and collaborate with can
bring diverse opinions and perspectives.

This is not an Embassy, a co-production by the NTCH, the Théatre Vidy-Lausanne in Switzerland, and Rimini
Protokoll, has been widely discussed throughout 2024. This project has been in the works for the last few years
and has sparked international recognition, fostering a greater understanding of Taiwan’s geopolitical, political,
and economic situation. Through theater, we are able to have these in-depth dialogues and exchanges with
audiences from other countries and showcase the diversity of Taiwanese society on the global stage. At the
same time, we have expanded our resources for research and development (R&D) in the early stages of the
creative process. A notable example is the collaborative work The Bathhouse of Honest Desires by Chia-Ming
Wang, director of Shakespeare’s Wild Sisters Group, and Kuro Tanino, director of Japan’s Niwa Gekidan PENINO.
These collective efforts have allowed us to broaden our reach by tuning into international trends and integrating
international resources, letting the world see Taiwan.

Sustainability and inclusion are among the most important core values of the NTCH. The “FormosArt” program,
which has been in operation for 10 years, has undergone several upgrades, and a cutting-edge version is soon to
be launched. First up on the list of featured programs is 7he Njght Road is Unafraid of the Dark, a local Taiwanese
adaptation presented as a festival-style, inclusive performance. The production has been in development for
the last three years, in collaboration with the OiBokkeShi theater company from Japan, which focuses on issues
of aging and dementia. The premiere is expected to be held next year, with local county and city groups taking
up the responsibilities for the production and touring in the following year. We aim to pass on international
experience and spread the creative ideas surrounding aging and the practical methods throughout Taiwan. The

| BRFTEZMPL FERS

B =R BBk
National Theater & Concert Hall

production once again demonstrates the importance of living a life filled with art, particularly in anticipation of
the impending arrival of a super-aged society.

As the NTCH continues its journey toward becoming a theater for all, we strive to seamlessly integrate art into
everyday life while ensuring barrier-free and accessible experiences. Arts and Cultural Concourse and Landscape
Facilities Project is the perfect proposal to put these values into practice and to create cultural equality and
sustainable inclusion. The project comprises public displays for art promotion and the creation of a rehearsal
room on a one-to-one scale with the standard size of a stage to enhance theatrical creation and technical
preparation, and bring ever-improved performances to both local and international audiences. Culture and
art must evolve alongside their audience, and we aim to create more and more opportunities for the public to
experience and engage with art in their daily lives. Although the construction period for this project will inevitably
impact venue users and audiences in the short-term, there is no waiting for the “perfect” time for change. In the
long run, if the NTCH can thrive for another century, then the exchange of three years of temporary inconvenience
for continual convenience in the future is definitely a worthwhile investment.

Looking back on the growth of the NTCH in the last few years, increased openness and freedom have proven to
be crucial to further improvement, and can also help to put Taiwan’s cultural diversity and open-mindedness
on display. The NTCH is fortunate to be guided by an experienced and professional management team and to be
supported by audiences who have courageously embraced challenges over the past 37 years. With this fearless
support, the NTCH will continue to move forward as a pioneering force, leading the way for its audiences.

NNy e

‘ AnnYi-Ruu Liu

General and Artistic Director,
National Theater & Concert Hall
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Organization and Management Team
of the National Theater & Concert Hall

ERMERREEMNEE—A > HERREEMPTOEFRIEFEFTRERERZ REFEZEHE » HARIERE
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The National Theater & Concert Hall(NTCH) has one General and Artistic Director, who is nominated by the
Chairman of the Board of the National Performing Arts Center and approved by the board of directors. The
General and Artistic Director is supervised by the board of directors of the National Performing Arts Center. He/
she is responsible for the overall management of the NTCH and serves as its representative to the outside world.
Specifically, the General and Artistic Director is in charge of approving the NTCH’s annual plan, formulating the
annual budget and submitting final accounting reports, hiring and dismissing staff members, and implementing
and overseeing the NTCH’s work.
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2024 NTCH Summer Jazz Terence Blanchard, E-Collective and Turtle Island Quartet
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Annual Report

Art Opens up Social Possibilities
Connecting with International Colleagues,
Marching into the Future Together

The performing arts serve as a social laboratory and a
witness to history. For 37 years, the NTCH has observed
the changes taking place in Taiwanese society, and
has participated in the progress of culture and the
arts. Since promoting “Sustainable Inclusion” and
“Theater for All” in 2016, the NTCH has continued to
responded to audiences’ evolving expectations for the
performing arts in diverse ways. In 2024, the energy
accumulated over the years was finally channeled
into tangible and substantial plans and actions,
whether through upgrading hardware, boldly curating
program productions, or expanding artistic and
cultural promotion. The ambition and commitment
to becoming an “internationally renowned cultural
brand” has been clearly demonstrated, with its target
audience expanding to include all ages and reaching a
global scale.

The NTCH is rooted in the fertile soil of Taiwan and
confidently faces the world with this foundation. It
prides itself on the professional venue management
talents and the most liberal and open audience
in Asia. In 2024, NTCH actively engaged in many
international organizations and regional projects
through global exchanges. For example, the
transnational collaborative production 7/A/s /s
not an Embassy sparked discussions and raised
awareness about Taiwan’s situation both locally and
internationally. Additionally, our participation in the
Asia Pacific Festivals Connection (APFC) also brought
new opportunities for Taiwanese creators, leading
to invitations for their works to be showcased on the
international stage. These unique productions, known
for their distinctive themes, drew art lovers from
neighboring countries. With the international stage no
longer out of reach, the NTCH must now consider how
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to best showcase Taiwan’s diverse creative styles and
reflects its complex, and multifaceted social conditions
in the productions. In today’s arts and culture sector,
technology, accessibility, education, and international
exchange and creation no longer separate entities—
they are interconnected and must coexist seamlessly.
This realization has prompted the NTCH to take on
a more comprehensive perspective in order to re-
anchor ourselves in Taiwan’s position and unique
characteristics within global affairs.

Looking to the World through International
Co-production and Promoting Cultural
Diplomacy

After more than two years of adapting to and
mitigating the impact of changes brought about by
the pandemic, this year’s program planning was
finally able to shift back to a stronger curatorial
focus. In 2024, TIFA continued to expand the public’s
imagination of global theater, introduced new
technologies, and presented the MR work AAGAM/
(Mirror) in commemoration of music maestro Ryuichi
Sakamoto. The festival also featured Noire, an AR
work co-produced by Taiwan and France, which took
the audience back to the era of racial segregation in
the United States, sparking discussions on artistic
expression and creation through technology.
International collaboration has greatly assisted
Taiwanese creators in showcasing their cultural
vitality on a global stage. This year, in addition to the
distinctive collaboration, 7he Bathhouse of Honest
Desires, directed by Chia-Ming Wang, director of
Shakespeare’s Wild Sisters Group, and Kuro Tanino,
director of the Japanese Niwa Gekidan PENINO, the
NTCH also featured the Swiss Lausanne-based 7h/s

2024TIFA SRASHE— (3R : KAGAMI)
2024TIFA Ryuichi Sakamoto & Tin Drum: KAGAM/
(3% 2IReE )

/s not an Embassy, a work co-produced by Rimini
Protokoll and the NTCH, explored Taiwan’s complex
political reality. The production received rave reviews
during its European tour. It also became a local
sensation following its premiere in April in National
Theater, trending on social media and inspiring
conversations amongst even those who are not
regular art and culture enthusiasts. This performance
deeply resonated with the Taiwanese audiences and
left a lasting impression on international curators
invited to attend by the NTCH. We have continued to
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receive invitations to stage the production overseas,
demonstrating that our goals of using art to increase
Taiwan’s international visibility and conduct cultural
diplomacy in a gentle yet exciting way are definitely
achieved with this production.

The theme of this year’s Artquake in Autumn was
“the Invisible Shore,” which enabled solid and rich
discourse exploring ethnic identity and migration from
multiple perspectives, including sensitive political
issues. Milo Rau, a European director known for using
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2024 ¥iBhFRERY BIZE2 (Turn Out)
2024 IDEAS LAB Liu I-ling 7urn Out
(€% =)

theater to overturn social perceptions, debuted his
new work Antigone in the Amazon in 2023, leaving
Taiwanese audiences in shock. Thai director Wichaya
Artamat’s Juggle & Hide (Seven Whatchamacallits in
Search of a Director) and The Sheep Song by Belgium’s
FC Bergman were also widely discussed during the
After Party of Artquake in Autumn. Taiwan’s creative
teams such as Approaching Theater, Bare Feet Dance
Theatre, and choreographer Yeu-Kwn Wang also
used their works to portray Taiwan as an island rich
in history and culture, the elements that continue to
shape its identity and global positioning today.

Deepen Inter-venue Exchange and Nurture
New Generations of Artists

In recent years, the NTCH has actively promoted
cross-border inter-venue interactions, strengthening
partnerships through cooperation based on shared
interests and connections with friendly institutions.
The Asia Connection: Producers Camp (ACPC)
concluded last year and was re-launched as the Asia
Pacific Festivals Connection, expanding to include
the NTCH, the Seoul Performing Arts Festival in South
Korea, the Kyoto Experiment in Japan, the Bangkok
International Performing Arts Meeting in Thailand, the
Asia-Pacific Triennial of Performing Arts (Asia TOPA) in
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Australia, the Singapore International Festival of Arts,
the Perth International Arts Festival in Australia, and
other important performance platforms in the Asia-
Pacific region. Regular discussions on co-production
opportunities, international tour connections, and
other topics have enriched the development of the
performing arts throughout the entire region.

With regards to Europe and the United States, the
NTCH continues to pursue mutually beneficial and
equitable exchanges. In 2024, the NTCH cooperated
with the Free Theater of Barcelona (Fundacié Teatre
Lliure - Teatre PUblic de Barcelona) in the “Artist
Residency Program.” Two artists from the Spanish art
team Monte Isla, Andrea Pellejero and Adria Girona,
came to Taiwan for a month-long residency in April,
while Taiwan’s emerging director Chien-Han Hung
returned the visit in May. During their respective
residencies, the artists actively participated in local
activities. In October 2024, with the support of the
Taiwanese Cultural Center in France (Centre Culturel
de Taiwan a Paris), the Ministry of Culture jointly
launched the Chaillot Experience-Taiwan Focus in
collaboration with the Chaillot National Theatre in
France, which became a partner venue in 2019. The
selections in this program included /, We, Part 1, by
the Bulareyaung Dance Company, Singing Chen’s
VR work, 7he Man Who Couldn’t Leave, Les Petites
Choses Productions’ Little /sland, Big Feast, and 11
other unique performances. Spanning three days,
the event showcased Taiwan’s artistic freedom and
creative diversity. Additionally, following the NTCH’s
partnership with the Festival d’Avignon in France in the
previous year, choreographer Kuan Chou and theater
director Wei-Yao Hung were selected to participate
in the 2024 artist training program “Transmission
Impossible,” organized by the Fondation d’entreprise
Hermes and choreographer Mathilde Monnier. NTCH
hopes to continue placing young generations of
Taiwanese creators in international art festivals,
bringing them new stimulation and inspiration,
as NTCH re-examines its future creative direction

through short-term intensive exchanges at the cultural
crossroads.

Embracing Diverse Audiences’ Needs and
Creating Age-friendly Venues

It has been 10 years since the NTCH launched its
senior citizen program “Outreach” in 2015. In response
to Taiwan’s ongoing transition into a super-aged
society, the NTCH introduced the “Performing Arts
on Social Prescription” program in 2023, inviting
former participants in this program’s activities to
attend workshops with professionals at the end of
this year, with the expectation for the results from
these workshops to be compiled into workbooks next
year for public reference. The popular “FormosART”
series also hit its 10th anniversary this year. With the
strong support of our partner companies, the series
has implemented a long-term development plan and
collaborated with the Japanese theater company
OiBokkeShi to explore themes of dementia and the
lives of the elderly. Working with like-minded county
and city governments and local troupes in Taiwan,
the theater group tailored its classic work 7he Night
Road is Unafraid of the Dark to each specific stage
throughout Taiwan in a tour that spanned three years.
We look forward to utilizing government and industry
resources to further explore international and local co-
production opportunities and expand the imagination
of people of all ages through art in the future.

The “Relaxed Performance” program, which has been
ongoing since 2019, continues to grow in popularity.
This year, 12 events were held with 3,158 attendees.
The National Concert Hall’s treasured organ became
an important promotional theme, generating such
strong public interest that additional seating was
required to meet ticket demand. Accessibility services
such as audio description, contextual subtitles, and
easy-to-read guidebooks have also continued to
evolve and expand. A total of three sessions were held
this year, serving 1,151 participants. In terms of Facility
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improvements, 11 “removable armrest seatings” were
added to the NTCH Theater, Concert Hall, and Recital
Hall in 2024. The improvements to the mobility of the
armrests of these seats allow users of assistive devices
to sit comfortably. Currently, the NTCH has a total of 40
barrier-free seats, including wheelchair seating spots.

The NTCH first introduced childcare services in 2019,
and upgraded the service in 2024. It was not only
established as a permanent service, but also renamed
“KidsPlay - Childcare Services for NTCH Audience
Members.” At the same time, a dedicated space
“KidsPlay Fun House” was set up in the basement of
the National Concert Hall, for children aged 4 to 8. Led
by professionals specializing in children’s education
and theater, the service allows parents to enjoy
performances while their children engage in enriching
artistic experiences. By introducing young audiences
to the joy and diversity of the arts, KidsPlay helps
families who love performing arts return to the venue,
ensuring that every family member can enjoy the
beauty of theatrical performances.

Technology Shortens the Distance between
Time and Space, Knowledge Is Power

Whether as a tool to assist in daily work or as a new
creative medium, technology is constantly replaced
and updated at a rapid pace. Venue equipment and
staff knowledge must keep pace with the times to
stay attuned to the pulse of the world. The two XR
projects KAGAMI/ (Mirror) and Noire, launched at the
beginning of TIFA 2024, have overturned previous
theater operation rules in terms of the logistics
of set construction, head-mounted displays and
sensor device settings, audience experience process,
and multimedia display logic. These innovations
introduced a new rhythm to theater setup and
breakdown. In this new era of production where
technology and art mutually share the spotlight,
Taiwan’s highly professional technical teams and
administrative partners have received unanimous
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praise and gratitude from international. Their
expertise has been invaluable in navigating remote
collaboration across time zones. These experiences
have provided the NTCH with critical case studies,
offering invaluable insights for tackling the challenges
posed by emerging technologies in the future.

In terms of knowledge transfer, after the publication
of the last printed copy of its bimonthly issue in
March 2024, the Performing Arts Redefined (PAR)
magazine successfully completed its transformation
into the digital edition and added a complete full-
page database available online, providing readers with
a more diverse and sustainable reading method. In
addition, in the Performing Arts Library, the cultural
relics accumulated over the years as data have also
been gradually expanded into the Digital Archives of
NPAC, which displays various digital material-themed
exhibitions on an irregular basis, bringing images and
texts from the past back to the screen over the years
to be re-introduced to the public and appreciated
beyond the confines of time and space.

Diverse Educational Programs to Enrich
Daily Life with Art

Art education is not about determining right or
wrong, but rather a process of understanding and
communication. This is Eunice Liao’s perspective on
art education as the teacher in this year’s “Sound
Exploration Beyond Hearing” program held by the
NTCH Open School. The fifth event of the NTCH Open
School had a meaningful encounter with 11 students
from Taipei School for the Hearing Impaired. By
removing the dominance of auditory perception, the
program encouraged students to open their senses
and redefine music throughout six learning sessions
and one musical achievement presentation. These
classes used a “wearable empathetic device,” jointly
developed by the Taoyuan City Government’s Art
Facilities Management Center and the Industrial
Technology Research Institute’s Service System
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Technology Center, as a medium to reinterpret music
and expand artistic imagination through innovation.

In addition to providing resources to creative groups
and artists, the NTCH has also continued to train
administrative talents. The “Art Administration
Internship Program” launched in 2019 is still ongoing.
The coursed for cybersecurity and job training
are offered to internal colleagues to enrich their
knowledge in both sense and sensibility. At the same
time, we seizes every opportunity to bring world-
renowned artists to Taiwan and organize exclusive
masterclasses. This year, we cooperated with the
Summer Jazz program to offer masterclass with the
Arturo O’Farrill Trio, as well as Terence Blanchard’s
E-Collective and Turtle Island Quartet, which received
enthusiastic responses from both music fans and
students hoping to receive personal instruction from
these maestros and learn from their performance
techniques and mental strategies.

Hardware Expansion, Paving the Way for
a Refined and Welcoming Road to the
Theater

The construction of the NTCH was a product of most
advanced craftsmanship of its time, and it remains a
breathtaking even today. As the role of performing arts
evolves in society, internal hardware has gradually
become more user-friendly, while outward-facing
facilities must also demonstrate the concept of
cultural equality. “Arts and Cultural Concourse and
Landscape Facilities Project” was approved in 2019
and the construction began in July this past year.
This marks the largest infrastructure expansion since
NTCH’s inception. The barrier-free indoor passage
from the MRT to the theater is now accessible and
solves the longstanding problem of people and
vehicles competing for use of the outside road. This
project also provides us with the opportunity to
create a large rehearsal space compatible with the
size of the main stage and simultaneously add a small

2024 HREME (RMELARSE | BEKE) FERLGBES
2024 Artquake in Autumn From Port to Port
(%, BURRE )

rehearsal room. The Art Corridor and Landscape are
expected to offer more inclusive opportunities for the
public to engage with art, extending NTCH’s cultural
outreach to public transportation hubs and fostering
a regional arts and culture cluster. Although the three-
year construction period for this project will inevitably
bring inconvenience during its duration, it will ensure
convenience and safety in the long run.

Looking back at the NTCH’s journey since the days of
the pandemic, where it faced the closure of physical
theaters and restrictions on international travel, it was
given the opportunity to redefine the core values of
theater. Taiwan stands as a symbol of openness and
freedom in Asia. As a veteran arts venue funded by
the public sector, and with 37 years of rich experience
in program production and venue management,

B =R BBk
National Theater & Concert Hall

the NTCH hopes to introduce rich perspectives from
around the world to local audiences while also
faithfully showcasing Taiwan’s characteristics to
overseas ones. With the vision of becoming a world-
class cultural brand, NTCH continues to embrace
the bold and evolving spirit of its audiences—
those who constantly push theater to new heights.
Moving forward, NTCH will persist in responding to
the challenges of the times with artistic insight and
creativity, ensuring it remains at the forefront of
history.
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FERE

R EHREGEKIBE EH 2023 FMER RS A MK E

(EEfi : AME CO2e)

2022
mEER = g EoL  HeE
HL8R (%)
L SEUEY (&) EhgRRERR
B 2016 i > MEREIEETEMEE TR 2021 &  *5% > MERSSESEATLSHENES  BEENR AR () o
ERISAERSRAQSEE - CBSENST > BE B KBRS RIENE RN  EH e EaESE - BN 32 DIRREUKIE (98) | 2028574 | 374 | 013% '3ﬁ$%ﬂ@mg
B EpE > 2024 EEEEMEBNALE > BSAE R MERRARGABHIERNES » [LEREXE 4. PRSI ~ RUATHE LIRSDI  EREARE R
ek BRAEERHREEES o BB LR o [rESee
= BAGE | AN 547572 | 72.34% | -3.03% | B eEHIBRE B
2024 5> MBEREHEEXELHEE > SREZEE SMSSERESEAE  MERSEENARTHSS ANEER | GBE 4TS, 34% | -3.03% | pu b
B EUEES RN EREEEE - B BEE  AEREEE ARKTEEE GBI o
2023 FEEFE B

L%Du&ﬁ?-ﬁﬁAﬂzﬁ a2 ﬁiﬁﬁﬂL 10 iﬁ@llﬂﬂ‘ﬁ; 4 1 g_ﬁ&%g_E% 1.”] N %-}\J-g_ N g%ﬁ&

HEEAERIEHE (STAGES) » TAREEMTLBE  KETHRMASELZE rpe | OBEM | O masiRi 107.9267 1 9.35% | 240% | gpmieen A grigin
(AAPPAC) ~ RTINS S EAMT P O ZEIBARA » MRBEIRX Hi © RS R TR
tBEFESE T CESE  FEXEhO s Bl MERLCKEERS AR - BBSEERITE RS B HIRSERE
XtRATEREENHEEBEIARR  HTEAL  BNRERFEETHZT - 1 SREER G ( Bk ~ XEH 'gg s (@
5 EBRAERBA 500 {1BHE o B L s o
IES (ISR 5 E > OPENTIX MIBERSCILAESE 2024 R (2020) %1811

R > MEERRIZE S B 0 RIRE(FAXEBHREN
ZOAe > TRFREERRER2RERTE - Bk
B NMBENNE - BEMSEXENRE - RS
—REEHEOKFERE » HSRBRBINIARRENZE
HEEE-

MEREERERE

I BERR RS 2023 FEFERK 2022 FFE 1S014064-1:2018 48 4%
EREERBEELS  AAZEBEEEIB SCS BEMEL
Wi 20202 FERHBERBBESEESF o JEBUILMR >

L 26 KX BEEFRNSEATMEN  BRAEBFES
e  AVEARESFNE o TEXdEmEt#IAT.

R EHETRBE 2,800 £ 5 BBKAY 23,285 2Af ; (PAR &
REAT) MR 2024 FTRBIEE AR EIRES
RHAFEEEMNRENS - MFFERITEERT -

AELVERER > mMEREBEE®AEFFR 8#F
2024 FlE > BFREFRERESI% - TRBRFLHE » &
BAER (MR 2 (IR) NEQEABRERTEHA
KEER > RARMAIRSREN » SEERERESY -

5 > FEMEEREEEXERR > BAES2EHE

2024 FMEEfSTRY 2023 FERERERE > BHINEE mERT%C
7,569.48 ‘AR CO2e ©

2024 RREME FH - EEWER - BER (EE)
2024 Artquake in Autumn Marco da Silva Ferreira: CARCACA (185, SREMN )
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Highlights of the Year

Developing Sustainable Changes, Step by Step

Since 2016, the NTCH has proactively implemented
inclusive policies and officially integrated sustainability
into our daily operations in 2021. After years of
dedicated efforts to foster internal consensus, we are
entering a new phase in 2024: extending its advocacy
outward and refining its strategies to achieve a long-
term vision of sustainability and inclusion.

In 2024, we launched a dedicated webpage for
sustainability and inclusion, clearly presenting our
policies and objectives. Additionally, the institution
has fostered knowledge sharing and collaboration by
organizing over 10 domestic and international forums.
These events have facilitated in-depth exchanges with
global organizations such as the Sustainable Theatre
Alliance for a Green Environmental Shift (STAGES), the
Association of Asia Pacific Performing Arts Centres
(AAPPAC), and Esplanade - Theatres on the Bay in
Singapore, along with domestic partners, including
the National Culture and Arts Foundation, New Taipei
City Cultural Foundation, Tainan Cultural Center,
municipal cultural bureaus, and the Taiwan Art Gallery
Association. In total, these initiatives have engaged
more than 500 participants.

Moving forward, the NTCH is committed to tackling
greater challenges and strengthening its role as a key
advocate for sustainability. We welcome performing
arts groups and audiences to engage in tangible
actions, cultivating collective efforts to enhance
sustainability awareness. By combining small yet
significant contributions, we aim to create a lasting
wave of change, deepening the impact and value to the
performing arts.

NTCH Greenhouse Gas Inventory

In 2023, the NTCH completed its organizational
greenhouse gas (GHG) inventory for 2022, adhering to
1S014064-1:2018 standards, making it the first theater in
Taiwan to receive SGS verification. 2022 was designated

| BRFTEZMPL FERS

as the baseline year for GHG inventory assessments.
Building on this achievement, we completed our 2023
inventory in 2024, recording total emissions of 7,569.48
metric tons of CO2e.

Looking to the future, the NTCH is dedicated to
transparency and accountability in sharing relevant
data while executing GHG reduction strategies and
fostering energy-saving initiatives. At the same time,
we aim to align our mission as an arts institution with
environmental sustainability and social responsibility.

The right page provides detailed inventory results.
The NTCH will continue to take significant actions to
support sustainable development goals, striving for a
greener future for the arts.

Integrating Sustainable Practices into Venue
Operations

With sustainability at its core, the NTCH has introduced
several concrete measures to integrate carbon
reduction into its daily venue operations.

As part of our digital transformation, the OPENTIX
has expanded its network to include 26 additional
venues and event organizers that support e-tickets.
This enhancement improves the e-ticketing experience
and reduces the need for paper ticket printing. The
OPENTIX Digital Monthly Compass has garnered 2,800
subscribers, leading to an estimated carbon reduction
of about 23,285 kg. In 2024, Performing Arts Redefined
magazine completed its digital transition by shifting to
an online media platform that provides real-time and
diverse content while continuing to publish an annual
special edition.

To further minimize printing demands, the NTCH
encourages its members to use digital membership
cards, and the e-membership card coverage reached
89% by the end of 2024. In terms of green production,

the stage props from Sweet Tears by Puppet & Its
Double Theater and CARCA¢ by Marco da Silva
Ferreira have been effectively repurposed and reused,
improving resource efficiency. Additionally, backstage
facilities are being upgraded with eco-friendly materials

2023 NTCH Greenhouse Gas Emissions

Emission Source

Category

1. Emergency generators
(diesel)

2. Official vehicles
(gasoline)

3. Air Conditioning,

BT
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at an annual replacement rate of 5%. Meanwhile, the
ArtShop actively promotes sustainable products, which
now account for 7% of its total merchandise.

Emission
Volume

Percentage

(Unit: Metric Tons CO2e)

Comparison
t0 2022
Baseline (%)

Remarks

- Increased diesel
generator usage

+ Reduced fuel
consumption for
official vehicles

Direct Emissions Refrigerators, and 282.8574 3.74% -0.13%
Water Dispensers -Replacement of high-
(Refrigerants) energy-consun;mg
equipment an
4, Rust Removers, Gas acquisition of new
%yliEders, and Acetylene refrigerant systems
anks
Slight reduction
Imported in electricity
Erl?er Taiwan Power Company 5,475.72 72.34% -3.03% consumption and a
gy decrease in the power
grid emission factor.

- Increase in the
number of programs
in2023ledtoa

1. Client & Visitor rise in visitors,
Transportation Transportation 707.9267 9.35% 2.40% audience numbers,
. | and international
2. Business Trave travelers.
Indirect + Increase in business
Emissions travel.
- Reduction in the
consumption of
1. Procured goods (tap printqd promotional
water, promotional materials.
publications) - Despite a decrease
ProductUsage | 5 ypstream emissions 1,102.97 14.57% 0.76% in electricity
from Taiwan Power :ﬁ:?:g?rpetclgn’
Company electricity bon f .
eneration carbon footprint
& of electricity
(2020 coefficient)
increased.
Total Emissions 7,569.48 100%
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Program & Activity Overview
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EEBTiE ERERFEE (ZEFHE | REERMK)
NTCH Selects Tavern by the Lethe: A Lost Actress
(B 2R8)

(BRI R E] EERM — (XFMEEREH) FaEH X BN

10/17 NTCH-member Exclusive: Into the Antigone in the Amazon

2024 TAREAME K& - F (ZFEMEEEFE)

10/18-10/20 2024 Artquake in Autumn Milo Rau / NTGent & MST: Antigone in the Amazon

2024 RRZNTE FER - BE (BHR)

11/1-11/3 2024 Artquake in Autumn Gisele Vienne: Crowd
11/8-11/10 2024 AREMET BT - EFBR - EFH (IRE)

2024 Artquake in Autumn Marco da Silva Ferreira: CARCACA

EEfRiE EEEWFEE (ZEFE | REERMK)

11/14-11/17 NTCH Selects 7avern by the Lethe: A Lost Actress

2024 RREZAE AR SRR (FZH)

11/25-12/1 2024 Artquake in Autumn FC Bergman: 7he Sheep Song
12/7-12/8 PREESEIAE (BT -EZREEET) (1)

Ming Hwa Yuan Arts & Cultural Group: Zheng ZhiLong, The Pirate King of Formosa

= 2024TIFA ZF] - B4R - B ()
o % 2/23-2/25 2024TIFA Michael Keegan-Dolan / Tea¢ Darhsa MAM
o =
SE L 20MTEADM - BER - AX (—ERE —ERE)
= E;J- 2024TIFA Alan Lucien Oyen: Story, story, die
= P
4 3/7.3/10  2024TIFAEFISEE SBaE (EA%)
Q 2024TIFA Lunar Halo by CHENG Tsung-lung
()
- 3/16.3/23  2024TIFASRAHE— (i  KAGAMI)
2024TIFA Ryuichi Sakamoto & Tin Drum: KAGAM/
3/29-3/31 2024TIFA B5EE X BRINERIRE H&/hR (A=) Z+BFER
2024TIFA The Peony Pavilion—The Youth Version by Pai Hsien-yung
4/12-4/14 2024TIFA IR W EERR X I LR ZMEF BT —ERELRBIE (BETFZ2EAEE)
2024TIFA Stefan Kaegi / Rimini Protokoll: 7A/s is not an Embassy
2024TIFA 55 EEER RIS ER IRV ERIE X EZRIE PENINO (R At)
4/26-4/28 2024TIFA Shakespeare’s Wild Sisters Group & Niwa Gekidan Penino: 7he Bathhouse
of Honest Desires
5/10-5/11 2024TIFA SEIE TR X BREEHEERE (AE - EZE—ENHE)
2024TIFA Dance Forum Taipei & Dance Theatre Heidelberg: Firebird & Rite of Spring
s R WESEALS (5)
NTCH Selects Legend Lin Dance Theatre: Miroirs de Vie
7/2-1/7 EARSTHE (BE/E) (1)
Miss Saigon
7/15-7/16 [EERrikELLERRRERIS] KB Z R~ BRI REAIEEL !
Off stage club: Operation Chandelier
EARTHE (IBERT ) (53
8/28-9/1 Mamma Mia the Musical
0.0y VESEEE] ERBERICE | MARLLD~ R MBERAL N~
Talented Card Only | A Midsummer Murder Mystery Game in NTCH
9/15 (EEpTir{RSLER] RSB TIRVEM 2 @ BEIRER PR RIS 5 A I BT
Off stage club: Get A Taste of Theater Technicians
oppsope  EBHE BLHAIBES (2UHLWE (W)
The Tales of Taiwan’s Unique Rocks
10/8-10/13 [EERERk R LLERRSERIZ] IR TS~ ERZ BRI AEE~
Off stage club: A Midsummer Murder Mystery Game in NTCH
| ERFTEEMPL FERS

(MEER S B R1FhIEE ]

12/14-12/15 5575 TIFA Pre-Party
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2024TIFA ZEH] - BiR - ZE (57D )
2024TIFA Michael Keegan-Dolan / Tea¢ Darhsa MAM ( &8, BIIR¥E )

2024 KR EME KA - EREBE - BFHL (T8
2024 Artquake in Autumn Marco da Silva Ferreira: CARCACA (188, REM )

2024 FEEFEEIS THE (FRE HIPHOP #iE)
2024 IDEAS LAB Yo-Wei Lee Oedijpus Rap Rex ( 1&52, BIiR+E )
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2024TIFA R &R - S2BRIE (& - RK)

3/8-3/10  5024TIFA Pichet Klunchun: Cyber Subin
3/16-3/30 2024TIFAZEBIEBIERE (FB)
2024TIFA Augmented Reality Performance: Colored
412414 2024TIFA AT (SHRHE : 38)
2024TIFA One Litre Sound Reverberation — Pulsating
6/14-6/16 2024 #EEFEEES FHE (K HIPHOP B E)
2024 IDEAS LAB Yo-Wei Lee Oedlipus Rap Rex
6/21-6/23 2024 B FEES MEE (KVIIRED
2024 IDEAS LAB Ting-Syu Lin Guardians on a Glazed Tile Roof
2024 #EEFEERE 8 (FR)
6/28-6/30 5024 1DEAS LAB Ning WANG Cracking
7/5-7/7 2024 FEEFEEIS 212542 (Turn Out)
2024 IDEAS LAB Liu I-ling Turn Out
8/16-8/17 CERZEAREEE) 4L8kFR 1SR (1)
This Is Not An Embassy Documentary Premiere
9/9 POREMTET 13RI E BINE - MRIERRINS
2024 Artquake in Autumn Special Events
A g/ [- =,
lojat0j6 2024 HREHE EFH (A2B)

2024 Artquake in Autumn Wang Yeu-Kwn /sland's

10/11-10/13

2024 R BATEN (FMTTUARSE | BTEKE) SETKRES
2024 Artquake in Autumn From Port to Port

10/18-10/20

=HR—FIE (FEEB) (%)
One Player Short Ensemble: 7he Unknown Ocean

2024 HREAMEN BERIE (BETR - BESE - RATFB)

11/8-11/10 2024 Artquake in Autumn approaching theatre: Ghostopia
V1j2pps 2024 TKRESE BT SEAS (SIEHHD)
2024 Artquake in Autumn Bare Feet Dance Theatre: Lingering
(R ERAHTE - PSS (BERKED) (BIEER
1120101 2024 BRI 1T - FIETRE (IRUKHD) (SHEREOLIEE)

2024 Artquake in Autumn Wichaya Artamat: Juggle & Hide
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Q Ed| 2/25 2024TIFAX BBAETEIRIER TEERZRIELEE)
S X 2024TIFAX The Unicorn Reading Day
o=
~ 4% 3/8 2024TIFANSO (EkHrit R
E & 2024TIFA Gilbert Varga, Vadym Kholodenko & NSO
412 2024TIFA DB EZ KA —P4R1E - 2R - 7T (ENEEE)
2024TIFA Sarod Maestro Amjad Ali Khan: Echoes of India
8/6 2024 TMAF KETEFTEE . EETHE ()
2024 TMAF All-Star Concert
8/11 2024 TMAF AFEF S 45E | XETHE (1Rt
2024 TMAF Orchestra Concert
8/16 2024 MERRE HE THESLE (RENNEE)
2024 NTCH Summer Jazz Project Dear Ellington
8/24 2024 MEERRE R L MER - REiERHNE=8%
2024 NTCH Summer Jazz Arturo O Farrill Trio
8/31 2024 mERRE BB+ el - FET (ERITE)
2024 NTCH Summer Jazz Terence Blanchard, E-Collective and Turtle Island Quartet
9/1 2024 Taiwan Connection S44E7 : TC20 BEUEX ( 1##F)
2024 Taiwan Connection Festival: 7he Great Revisited
10/4 2024 AREMET OFASHET T8It - THEHT (HiE)
2024 Artquake in Autumn Legend of Brazilian Music, Gilberto Gil: Aquele Abrago
10/23 EEfTiE (RiE - BRRNEREY
NTCH Selects Hélene Grimaud Piano Recital
10/25 EEpriE BiE - SRS NEEN SR EETHE

NTCH Selects Gidon Kremer & Kremerata Baltica

11/20-11/21

FEfTiEE 118 2024 EXEE HESARENIRR - BIES
NTCH Selects Powerchip 2024 Classic Series Krystian Zimerman Piano Recital

12/1-12/2

EERTIE 11 2024 EXEE B - IERTHEE A SEETEEE
NTCH Selects Powerchip 2024 Classic Series: Sir Simon Rattle & Symphonieorchester
des Bayerischen Rundfunks

| BRFTEZMPL FERS

2024 MEERE AR THELE (REMNNLER)
2024 NTCH Summer Jazz Project Dear Ellington
(% 2R )
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(%7 2R )

FUXEESERRETS 2024 MEREASLT (SkREE)
2024 NTCH Summer Jazz: Jazz Awakening! —Taiwan Spirit

2024TIFA HLELE (RRANESIER)

4/13-4/14 2024TIFA ChuNoodle: A4 Post-modern Mountaineering Guide
8/10 FUNHESTGRREER 2024 MERE HS L (SKEBE)
2024 NTCH Summer Jazz: Jazz Awakening! —Taiwan Spirit
9/10 FUUXHETERREES | TC20 (MREIZ®RY (1HH)
E. SUN Foundation Relaxed Performance 2024 TC Music Festival A Njght of Serenade
9/10 2024TC Z4LED © BATH TR BIFR S K E NLLAEEL ( 17354 )
2024 TC Music Festival Event Master Class
9/11 BIRXTC EIRERNLRT | : BREAIBER (17} )
2024 TC Music Festival: Eternal Brilliance
9/12 BIRxXTC BEIRFZEALRTY I BZIBHE ( #H)
2024 TC Music Festival: /mpassioned Beauty
/27 2024 BEIZRZEFIFETTIE BEFIFSMAE CRD (1)
2024 CLOUD GATE Outdoor Performance Waves
8/17 2024 5#IRITMERRE BB TR INKE
2024 NTCH Summer Jazz Outdoor Party
8/17 2024 EHBTRINRYE TEHERE] 58

2024 NTCH Summer Jazz Outdoor Party “Jazz Awakening” Exhibition
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= ) 2024 (FRBL)
a| E 2/25-4/14 Crossroads Theatre: Bridging Generations
T3 - "
] That Shakespeare Drinks No Tea
—n [E=
g = 3/21 (FEaZIN | SUBINTER  IERERE —MEERT 2024TIFA (&) BEE
S BB What happened offstage
=)
o 3/29 BRUR © 2024TIFA ERREE (RFIRIMER) BE
E 2024 TIFA Artist Bookshelf: The Wellspring of Inspiration
n
. (FEZIN | BEEHREIHKNAMFE » MARRASEHNER —MmEERT 2024TIFA (EFR
o 4/10 EEKGERE) HBE
o What happened offstage
<
wizapyy EBXHESR (LBIURRAL  0F |) RFRUB
MAKALOT Hello, Mr. [gor Stravinsky! Story Time for Kids
REERZE
6/2-7/28 Listening as Social Prescription
6/15-6/29 S8R COLmEE » B5F | ) RFREE
FORMOSA OIL Hello, Mr. Shakespeare! Story Time for Kids
BIBIEERE
7/6-8/31 Drama as Social Prescription
BIERAE
7/28-9/29 Dance as Social Prescription
8/2-9/30 R HRIEENRELS
Vibrant Notes: Women Composers and Their Works
8/3-8/17 (BB 2T - FIIBETIEITE - @9 | ) MFRKE
Hello, Mr. Louis Armstrong! Story Time for Kids
2024 EHR TR LEEEEER
8/10-8/31 2024 NTCH Summer Jazz Online Exhibition
10/5-10/26 MEERR X B R EES (KFRIGHHHE) R ERRNE
NTCH X Yuan-Liou Let’s Play Peek-a-boo Story Time for Kids
10/19 ([EREERE] 535X RER | HSRNERERIEE
Talented Card Only | Pianist’s Guide to NTCH Concerts
HERIEE —EHEHEMERE
11/2-12/31 Indonesia Gamelan Exhibition
2024 WEERT X AR BEFEXES) BEXER | EARRREIEERTBE
11/10-12/8 2024 NTCH X Plain law movement Arts Without Barriers: Contemporary Issues

Advocacy Lecture Series

12/14-12/21

MERX BERRXFIRE THRRZENER) —HTHRELHRS
NTCH X Carl Becker, Son & Company Journey into the World of Strings

12/15

ExmERRREME GRS E iRt ERR TR

Performing Arts on Social Prescription Pilot Project Experience Workshop

| BRFTEZMPL FERS
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(EEFE - Z2MRGEAB 7] (XS - BEZE—ENNHE)

4/10 NTCH-Member Exclusive / Chat with Artists: Firebird & Rite of Spring
5/22 (MEERE & X FREE] EMKAGME ? —KVIIRIE
NTCH & The Reporter / Chat with Artists: Guardians on a Glazed Tile Roof
(BEMRGREBE?] (BZFARERRR - BHES) - (BF - HEBLHEBKAEE
oppq  IEXEAME)
NTCH-Member Exclusive / Chat with Artists: Krystian Zimerman Piano Recital & Sir
Simon Rattle & Symphonieorchester des Bayerischen Rundfunks
10/2 [EMRARE?] (REFR | REERMK)
NTCH-Member Exclusive / Chat with Artists: Tavern by the Lethe: A Lost Actress
10/4 2024 R EATE [BIEEHK] AEPMBERHZE | FEIT - SESLHX
2024 Artquake in Autumn Online interview of Gilberto Gil
11/26 2025TIFABREDEE | MEERE 8 FB HEBKERE
Insiders Talk of 2025 TIFA - Live Stream
1/20-1/28 MEER X BERR (GIREBLE) RFIEH
Acting With Puppets—NTCH Parent-Child Workshop
2/ MEREE X KARE X #iEf | FEE  HATHhHAEEES
NTCH-member Exclusive: Teenage Dreams in Peony Pavilion
2/21 2024TIFAZER] - BAR - ZE IR () EXETEY )
2024TIFA Professional workshop of Michael Keegan-Dolan’s MAM
2/24 MERE B EE 2024 HHEZH
NTCH-member Exclusive: Let’s Meet in the Spring
227 ([ErEERE] 5% X BEEE X EFH K o E4 - 17 | RRBmHNEERER
Talented Card Only | The Reality and Illusion of Technology Art
3/1-5/4 EERREEE (RA BN HANIB=FEEREE)
NTCH OPEN SCHOOL: Unfolding Stories: Our High School, Our COVID Years
EEPRstE T—HERRERIE) | WM —EE L RIE « SFIERIEREE  Fi5 - B3RA -
HE -~ BEAEL  LREIS
3/4-11/18 NTCH OPEN SCHOOL—Immersive Experience Day: Performance Production ,Dance
Creation and Appreciation, Dance, Play with Sounds, Mime, Contemporary Music &
Documentary Theatre
3/5 2024TIFA £EFIRAVEEEE | &K - RRZEMRYS - ISR IEEE X RET (R
2024TIFA Cybernetics Dance by Pichet Klunchun and Pat Pataranutaporn
36 2024TIFA (Z& - R2K) : EHRIVEE REAZERME

2024TIFA The Evolution of Cybernetics and How It Relates to Dance
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(EEPrikE4EER] BEESiEm —EAFMYLRNAIFRER
Off stage club: Exploring the Music of ChuNoodle

3/23

2024TIFA (&) BIEDZE  WREIBESFAZIRSERAL
2024TIFA Talk From Novel to Stage Play to Augmented Reality Performance

4/2

2024TIFAUNRt R ZEES > BUAE R EHBEEFREM 2
2024TIFA Talk Take the World as a Stage, Is Theater Structure the Extension of
Politics?

4/6

(RIBEXENE T | HIRNZHRE) SHEE
“Echoes of Heaven: Fauré’s Requiem” PAL Music Lover’s Guide

4/13

[EE5EZM8FF] BAESNEAHSE | REBERIES
NTCH Member Exclusive Course: DFT Dance Workshop

4/14

2024TIFA EARZEKREEE » RIFEDZE
2024TIFA Talk The Making of This is not an Embassy

4/15-5/30

EBREHE TEWMAR] (RBEZINMIBBERRD
NTCH OPEN SCHOOL—Art on Campus: Sound Exploration Beyond Hearing

4/16

Artist Talk ZEIFR/NES—BREIET ? — BN BEEE R A A MR SR %)
Artist Talk by The Puppet & Its Double

4/18

YFHE LIVE PODCAST %5515 | BIXZEME ? BIXMERTLUEERE ?
“Philosophy of Art”: LIVE PODCAST | What is the country? How can the borders of a
country be defined?

4/23

[BEEEfR(EE] FEERCFEMTE R Monte Isla R FREERE
Artists in Residence: Monte Isla from Teatre Lliure

5/1

([BrEERE] 5% : BixthAER > 15?2
Talented Card Only | Show Me Your Hip-Hop in NTCH

5/16

(ZESE BRI EE] 2024TIFA After Party
NTCH-member Exclusive: 2024TIFA After Party

B =R BBk
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6/1

(BBREERANZHEIR) BEHEE
“The Power of Women in Phonograph” PAL Vinyl Lover’s Guide

6/25

Artist Talk 2EIR/NES —AIFENHEEE — TRELETFER R DT &I ?
Artist Talk - How Can The Creators Find Balance between Life and Work? by Lee Ping-
yao

7/23

(2EEE—&MERE] ERSLIN : F1455
NTCH Member Exclusive Course: Jazz Talk

8/23

2024 MERRE BB L MEZRE - REAEWARLE IR
2024 NTCH Summer Jazz Arturo O Farrill Big Band Workshop

8/30

2024 MEERR S HE + el - HED/NSRARMIE
2024 NTCH Summer Jazz Trumpet Masterclass of Terence Blanchard

44 | ERFBEMPO FERS

9/7 (el Al — SR IR AN | FRAVAEED) REBERE
“Smetana: My Country” PAL Vinyl Lover’s Guide
9/10 Artist Talk REIR/)\ES — BB E —RREMERISPOREFE
Artist Talk by Wu Ming-lun and Lin Lu-chieh
9/14 2024 R BATEN RMIRE
2024 Artquake in Autumn Documentary Room in Autumn
9/18 CFRBETER | B ARRBRIERFER D F R
Sustainable Theatre: A Sharing by Theatre Inclusive Service Professionals
0/28 (FHEE x MERER] HRBHLEN | \BBAIRE?
NTCH-member Exclusive: Let’ s Talk About the Philosophy of Artin Autumn
10/17 2024 BRE2AE [RIFEEH] BIEPRIME > MPBPRRIE
2024 Artquake in Autumn Artist Talk by Milo Rau and Mayaw Biho
10/21 2024 R BATEN X SFBETIAME TOREE | EABSE]
Special Events: Gua Kéng Sim-lai-ué
2024 BREAITE EEERGER | —BMNVEIEES) SEIES
10/30 2024 Artquake in Autumn Workshop: Movement and Cinematographic Writing: A New
Choreographic Language
11/2 (CCEMNERRIMBIKIEREEE) SHBE
“Opera Highlights in Asian Films” PAL Music Lover’s Guide
2024 BREMGE (EE) SRIIEHEBERIFD=
11/2 2024 Artquake in Autumn Workshop: CARCACA: Body Workshop and Choreographer’s
Sharing by Marco da Silva Ferreira
11/3 2024 BREE [RIFESHHK] BIFPRIRERS @ FEREHK
2024 Artquake in Autumn: Artist Talk by Giséle Vienne and Marco da Silva Ferreira
11/8-12/1 2024 (FRBL) —AKBHR
Crossroads Theatre: Bridging Generations In Autumn
11/27 SFENINIE . ERBBTAE R
Theatre Critics Sharing by YU Tai-jung and Kenta Yamazaki
12/3 [EEEEEREEE] 2024 RREME After Party
NTCH-member Exclusive: 2024 Artquake In Autumn After Party
NREREE BAF D EEIELEREEE Henrik Wiese KATEE
12/3 Powerchip Arts Forum Series: Master Class of Symphonieorchester des Bayerischen
Rundfunks’s Flute Principal Henrik Wiese
12/7-12/8 2024 B TIEE | =TS X BEREAR (HIRR) BEMalE
2024 Artists in Residence Open Studio by Cheng Chia-yin and The Puppet & Its Double
Drags 20 FRIE | FRE (UR=ER) BELENSR
2024 Artists in Residence Open Studio: Script Reading by Lee Ping-yao
12/17 KB EIRNEB—SETHEEN=ZE

Sustainble Theatre: A Sharing by Cheng Chia-yin and “The Puppet & Its Double”
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Annual Statistics

!‘ ERGHELIZER AR

Indoor Ticketed Performance

1, 127 # Performances
660,953 A Attendance

Ny FE M SMEEE
Q Performances and Percetages by Presenter

XEGMEBEERCSHE (SIFHRESH ) REZBEFERERE
%2 8B The grades of programs by the NTCH organizing and co-
organizing include have been held in the NTCH (including atypical
venues) and programs that sell tickets and offline.

134

& Programs

q

FEHMEE

Performances by Presenter
Organizing and Co-organizing

46 1 Programs
272 1% Performances

W5MEERR

Performances by Hiring

627 ¥& Programs
79 1 3% Performances

)’.;'!' EHEERRRIEE

Spreading Enjoyment of the Arts

46 | ERFBEMPL FERS

B NSO £iH
Performances by NSO

52 ¥ Programs

55 3% Performances

BEEHES
Activity by Presenter Organizing
and Co-organizing

9 ¥ Programs

9 3% Performances

2 FEMBA25 Total
734 & Programs

1 ’ 127 3% Performances

135 ,932 A Attendance

AAw T+ SEMETR (R, ERR)

B =R BBk
National Theater & Concert Hall

.‘!. Performances by Presenter Organizing and Co-organizing

BE A Domestic

29 ¥& Programs
187 3% Performances

BRBREBITEL

G' Performances by Category

E%El Drama

247 3% Performances

W #£8% Dance
79 3% Performances

1,127

% Performances

B 4% Music

733 3% Performances

m TE A
rY Y Number of Members
(7~ Y

B EFF International
17 & Programs

85 ¥% Performances

W78 Others
59 3% Performances
WES Activity

9 3% Performances

483277 Total

1 ’ 127 3% Performances

24,295 A People
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Sponsorships and Partnerships

=1 E

Sponsor

BEEETISRARATGED AR
Diageo Taiwan Inc.

HAXXHEES
ASE Cultural & Educational Foundation

AAXFERNERHBRAR
Advanced Semiconductor Engineering, Inc.

SBRERHBRAF
Formosa Petrochemical Corporation

AMEREEERTRONERAR
Taishin International Bank Co., Ltd.

BE=RANRNARAT
Suntory Taiwan Limited

BEEERMBRARNRIIKES AR
Nestlé Taiwan Ltd. Nespresso Branch

BEMBIERNERAT
TAIWAN KIRIN COMPANY, LIMITED

RHBE
Special Thanks

TEEFILERMNBERAT
Kinpo Electronics, Inc.

MEZEANEXCEEE
Powerchip Cultural Foundation

MEEAPERZEHEESE
China Development Foundation

HEZEANEBAXERASESE
Makalot Foundation

ERASFRERDERRE
Cathay Life Insurance Co., Ltd.

R ARFROBRAE
President Securities Corporation

SEEENREGEMN
Taiwan Depository & Clearing Corporation

ZURERLEARDBRATR
Leishan Insurance Broker Co., Ltd.

RefsE
Van Cleef & Arpels

AltIEER
Geothe Institut

ERTEETHE
Bureau francais de Taipei

| BRFTEZMPL FERS

SRR
Make Arts Accessible

B =R BBk
National Theater & Concert Hall

NAXBEES

Lionvalley Cultural and Education Foundation

HREBERHBERAR
Chunghwa Telecom Co., Ltd.

BERDERGARAE
NEC Taiwan Ltd.

REENHEEE
Yu Chi-Chung Cultural & Education Foundation

MZ1E

Ren-Bo Lin

M3EE
Ai-YiLin

I NER
Hsin-He Lin

2R
Yu-Liang Yan

HBIEL
Co-producers

MEIEA LBBERERTNHESS
THE SHANGHAI COMMERCIAL & SAVINGS BANK, LTD.

MEVEAPEREESFEEEETO

Taipei Exchange

MEEAFEREXBESS

China Development Foundation

MEZEAFTLUXHESE
E.SUN Foundation

MEZABREBERES S
CHEN-YUNG FOUNDATION

HREE
Li-Chiung Tsau

ZLRRERLEARNDERAT
Lei Shan Insurance Broker Co.,Ltd

Indonesia Bertutur 2024 £1ii80
Indonesia Bertutur 2024

EBRMKEME

Festival d’Automne a Paris

R+ F RO ZMEN

Prague Crossroads Festival

ENEHAE b~ R RBRES - SUE4EE - ER
THEERE

Ministry of Education, Culture, Research, and
Technology of the Republic of Indonesia-Directorate
General of Culture- Directorate of Film, Music and
Media

BERELEREIE
Rimini Apparat

MR BRI

Berliner Festspiele

EEREREEIFC
Centro Dramatico Nacional Madrid

EREREIR

National Theatre Drama

It BRETRIRR
Théatre Vidy-Lausanne

HHMARBIRT
Volkstheater Wien

FRERREZEMERC
National Kaohsiung Center for the Arts (Weiwuying)

BRER R B
Zircher Theater Spektakel
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Expanding Incubation Platforms for Creative
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EFERIEIT
National Taichung Theater

E1iTHEEERIEE

IRAEHFERS ¥ S
BRRKEINRHESE

TERARE—+ BB LR (TIME) & > HFRREAENRIMNEBEMIE > M FUEANERNE —F - HEBMAT PVARIKE »
Fk—H T ~ BRERZT » XEMMAE  BNAEATER > XAIRERER © 2024 FEXEER L » ERERIEI
BERBUVETR  —PIHBE-EE -

StOBETNHEREEER > RFOBEABRIMAKENEE » TRHIFEHR « MERREEFGCERSEEM > 15
SHRHEBREM (December Nite) - BIZLRALHERE (MEZE) ; MEZHEERE - RO ERRE
BR -

KIEBIAESE ABMREBZERREE - RPITEREREM M £ R EE ST HREM R Max Cooper » BRIt E S AIZRFLAETS
RARIBRRATEL ; MEFcemBRIE (RIFE) > mREEU T—¥ZH) Rt BOBEMRZI  EEEPE
wELFREHRRE > BARRERKER B EEGEH S REAS 24 -

12 BRBIPREE N3 ERBIRHEZEFIRE) > NARSEW —EREUZHE - ZERIBLE S (Theatre Green
Book) BH#E AR IEEFIAEM TEFIAMEITE (Julie’s Bicycle)l 26 > BEREIREB KENSHEABSSEEIER
BERERIZEZ — > WA case study BE

2024 th 2B WS » SEMNUEHERERER (FACP) 2% TPitch for New Aspects — Clare C. & Friends Fellowshipy > #&
HINEHIPERY (Al Master) 2T EHIRMAEEIRIAALR » MENFHU (RSB 2T 2R > BRMETPEHHER ©

BH&EIE (December Nite) ~ (IREHE)  (HAHEEE) ZFRTASERABRRESZE > H (KSE) 1A
£ 12025 EEIREEMEEANLTIHBE ) (APAP) BUFT{EIRZE (Pitch Session) 15 - S48 (RIMFRMTH : E4iF RERK
HNEFY KB 3FRFER LE > FRIZ—MEERMEEREIFT 2025-2026 BHEEEMR - HIFES LRIBIEAILR
Eho

EREMKFEEMENRAR LS NGO - HEEMEB R > TREEESMRAOSRHIME » BTT (IKRNEE)
EEEEN « th2MME—mEISFm

Ba+BEF > REFRKBEBABERFTS » NERHEE « BHXE - BEEARN TRIRIEEHRE) > NREERERE 2024 NTT Arts NOVA—1RZsBE— + B A LB (TIME)
- __ 2024 NTT Arts NOVA—Sakamoto + Takatani 7/ME( #&82, #ilgK )
B0~ EEEAXCERS - EESUBMPONGER » IBEHK » HAXIBAIEE BBIERE « =K< > ZRIFER

LA —BhERER o
Wii | w2
EPERIEIPREAMTAEES
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From the General and Artistic Director

Expanding Incubation Platforms for Creative Artists
Welcoming Our 10th anniversary in Sustainability

In Sakamoto + Takatani’s 7/ME, Min Tanaka gathered black sand from a river, molding it into rocks, crafting
stepping stones in water. For this scene, a special gel containing Polyvinyl Alcohol was added to the compound
as a binding agent. After each performance, the “rocks” could be rinsed and the sand restored to its original
state by air-drying. This procedure not only matches the ethos of the work but also enables props to be recycled
and reused. In our pursuit of sustainability in 2024, the National Taichung Theater (NTT) gradually amassed and
refined essential elements, bringing projects to fruition.

Behind every exciting production is our careful consideration for sustainability, a principle that helps formulate
our thinking right from the start. We have offered our creative teams pre-existing sets, materials and costumes as
they begin to plan their productions. The abstract audio-visual creation December Nite and the operetta Das Land
des Ladchelns (spanning cultures from both East and West) as well as our festive installations in the Sky Garden
fully utilized pre-existing props.

Touring inevitably generates carbon footprints as personnel and equipment travel from one place to another.
We provided British audio-visual artist Max Cooper with complete hardware and technical support so that he
only had to travel alone to Taichung to install his large-scale production at our Grand Theater. In the NTT’s
commissioned dance drama Peter Pan, both stage sets and props were designed for multiple uses. Apart from
reducing the volume of materials to be shipped, some supporting performers featured young dancers from
Taichung, thus extending the option of including local talents in future international tours.

In December 2024, the NTT became the first cultural venue in Taiwan to receive the Ministry of Economic Affairs’
Energy Saving Benchmark Award. When the game-changers in the arts—British non-profit Julie’s Bicycle and the
founders of the 7heatre Green Book—visited the NTT, they praised us as one of the most outstanding institutions
to introduce the concept of sustainability in operation, even highlighting the NTT as a case study.

In 2024, we reaped abundant harvests from seeds we sowed and nurtured. In the “Pitch for New Aspects — Clare
C. & Friends Fellowship” program, organized by the Federation for Asian Cultural Promotion (FACP), A/ Master by
Shih-Hsiang Hsiung and Yi-Po Hung won not only First Prize but also FACP Members’ Choice, while Hung Dance’s
Peter Pan earned the first runner-up prize. Both works were developed with the NTT as partner.

NTT’s original productions December Nite, Peter Pan, and The Peony Lantern also relished their chance to shine
abroad. In January 2025, Peter Pan was featured at the Association of Performing Arts Professional’s (APAP)
UP NEXT! Artist Pitch Session in New York. After three years of development, the musical 7ales of Success: the
Return of a Prodjgal Son premiered as a full production, with one of its principal creators Chien-Hao Huang being
selected as an NTT Artist-in-Residence to continue developing his craft and reach out to the community in the
near future.

| BRFTEZMPL FERS

EFERIEIT
National Taichung Theater

2024NTT BRE A-EBSEIE GEErEX)
2024 NTT Fall for Great Souls—Falstaff by Giuseppe Verdi( I8, TRES )

The sudden passing of new media artist Ting-Hao Yeh was heartbreaking for many. | remember he once told me
the two years he spent as an NTT Artist-in-Residence filled him with joy and sense of accomplishment. His final
work Reverberation of lllusions continues to lives on—this beautiful piece is also his only work for the theater.

As the NTT greets the arrival of its tenth anniversary in 2026, we remain steadfast in expanding our resources and
platforms. We have established the S.T.A.L. Alliance with the National Museum of Natural Science, National Taiwan
Museum of Fine Arts, and the National Library of Public Information. We also established ties with Lyons’ Théatre
Nouvelle Génération and Taiwan’s C-LAB and Digital Art Foundation, expanding our network as we collaborate in
supporting creative artists, encouraging them to let their imagination roam free and break through barriers, thus
reducing the obstacles along their paths.

Cm

| Joyce Chiou

General and Artistic Director, National Taichung Theater

Annual Report 2024 |

55
|4 B#% Contents



56

= HhE SRR B PR AR A AR A B AT S B P
Organization and Management Team of
the National Taichung Theater

ETERFEIRRBEMRE—A > HEARREEMPOEFRIEFEFTRERERY REFEZEE » HARE
MEIBERIETS » HIMIREGE - 2MRENRE > REEXNSEFEFERE - FERBERITERERERY « FiE
ABER ~ EBRTHEE » URHMEBHEREEEE -

The National Taichung Theater (NTT) has one General and Artistic Director, who is nominated by the Chairman of
the Board of the National Performing Arts Center and approved by the board of directors. The General and Artistic
Director is supervised by the board of directors of the National Performing Arts Center. He/she is responsible
for the overall management of the NTT and serves as its representative to the outside world. Specifically, the
General and Artistic Director is in charge of approving the NTT’s annual plan, formulating the annual budget and
submitting final accounting reports, hiring and dismissing staff members, and implementing and overseeing the
NTT’s work.

| BRFTEZMPL FERS

R

3

1032341 J13S13Y pue jesausn
EHH
T

2> HOl
[ E—1N

¢

B}

Jo1d2.1q Andag

1012041 Aindaq
Y &z HU

ERE E8IER
Programming & Planning Department
= EE4 B 15h4R

Programming Division Venue Hiring Division

R TE S =T
Arts Education Department
B alEEREA B S8 HA

Creative Engagement Learning Development
Division Division

R F T ER

Technical & Production Department

n SR WS
Stage Management Lighting Division
Division

THEMED
Facility Management & IT Department
=L B A

Maintenance Division Mechanical &
Electrical Division

1TEHARAED

Marketing & Public Relations Department

B SMERRAE
Communications &
Branding Division

u EIR{THHA

Program Marketing
Division

REEARTSED

General Service Department
u 2iEl N SERARESAE

Business Development Customer Services
Division Division

1T EIEER

Administration Department

B AHEIRE B {TBURFSAE
Human Resource Purchase &
Division Maintenance Division

RAE5 80

Finance Department

EFERIEIT
National Taichung Theater

m 1RESAE mZad
Audio-Visual Division Stage Technology
Division
B B A B 22EHAE
IT Division Security Affairs
Division
B BL517iH4E B REHE

Communication
Design Division

Integrated Marketing
Division

m F&REAE

House Management
Division

A EE

Legal Affairs Division
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FEITFHRS

[CIEARALEN MEGBKERE

2024 F > EEKBUEMELN R B BERNE > 2MNEIE
&SN frI[EIFE 2

BPIRET ERA TR EH - EXEALHEBIE (All right.
Good night.) X 2014 FEMKHELRE RN RBERLE
EMIGERELR > R RTENKRE ; (BIOHKBIZER
#E) BEERRESUSBESHENRR - (BRPH
KR RBRNER) HEZMRREEEEMHRIZER
ARRMIET ; (RFNL) RETBEEUARFEFRETR
BOREIE > BRHSZERZINESHE > EFEREZIER
FRAGZELEF (WILEEF) - THA (Bt =1%%) &
BEZFANECHRE > AEXEBEFRREAR > ATX
TRERIER

AEEE > EHESYAE (EMEA 151 W!) 2R
MEBEEMBENTZARER  fEREXESRFEE
(RE—EZEHA) BEBEEKRIE > FRERKEK
ERAD > AMERCRARERER ] - HBERIE (X2 &
B—ERBRXFARASARNF » BT ANBHRE5E
FIRE -

EEMEERNE > ERARE ! BMEEEREIR (AR
AE) BEEMEIRS NEET TRIHE] HH#E ; RS

{Sucks in the Middle) LU FTEEL » 2IREFH
RERRE S SREISC A E R ARLE L IRBERE o BTEEEE
MISEREME (Relight+ B2iE) R HEE ~ O
ZEH > URTERBAYA > BT 5—EZPHNRER
[ o

B IE FERM AR REM (Audio-Visual) RIfEH

(December Nite) FBESIH « R EREELIEM
NEEIRE > BERRSEERAS > BEATEEERIE
H5E - MBS EBMH FR (REMNER) BRFRE - BE
o BIERNGE BB AKX RESHE > ZEHEBEY
RENSSRG  EMTEARENRR - HERMRE
TR MR RIS R (ORNEE) » E5T0IRN

| BRFTEZMPL FERS

REUSBERIRE  TEREA-BEETABREN
iigER

TREE - BAFEEHW (TIME) » S5 EERANXFHE
RARE—NELY  FERAERERRXEIAMERNES L
TR RAR Y - MGB B NMBXRERHELE (BERTS
25 FRENRSERMIIIAEE 3D KBE » £ B THENRIE
EE o 2R EEROMIELIRZ - Max Cooper (#
ShmfR) AEERENETFSY « BEEERIRNAER
BEG - SR AREEHAERBES o

ENMERHGHPAINANRTIEERPABER > BEE
MERREE - RUEFEF > UEHFRNERRALES
BR ZHAIMRERN (FZR) BE - LLAHMRER
(BEZF#F) WEXNRERE - FATFNERE®E
R —RHANAREERT » FEHEEIANE -

EMEFE TR MEASBOHERAEEEST (B
KIREM) - SHSRAHRFAN TEHES) ; AXE
TEEXZE - 2F) (RIE) RESESRENBAHER »
EEFAABER; AHEEREAE (BBHATHES
BRE) FAERER > URFEHARER  TEEW
SMEEHE ; BEIS (HEY! YOU—FIZEEMBIKIRE)

EETY - KEREYMG > ANSONESREN L RRES
SHNSBEN ; MERE (KSE) MEEHRBHERT
HER > mNREHMARROBEGIEAEL > MR EE
WXESTELERERNGHREEN - BRERELS
BB BFKABIES o

ARAREREE BRIBRAIM AR RNEH = AXE
thEmEBEER > EXAE (ZEARWEE) FEEESH
YHEBRLEOET - REASTHCS  WFETERS
THREER ; EXERFEE (2R  REERMK)
RERFEASTLE > EARBENRESR > HHE
RIBRMRREZE ; PBEEME (e - URBEHLT
NEEFABXERER R  ERFERFED EHVHE
IZBRRET o

BRI ERSEE T
Customized Accessible Tour ( &%,/ #kl£ X )

EXABEE > BEHEE (MR 2MRERNE
F) ~ RBEBEERE (Once, EEM—) - MELHAIAA
EARENERTERE (MKRZE) - REEETENE
EREEBHERE CEEEX)  BF - BB HHE
BAFEERRELEERNER > U T2 BhiEEn
REEEZE > WHEE HZHA) HRPEEEER -

REIFABE R e XERR
9 AR ESG B & 1FsE

MBI RARRZRY - HERERIS « KERFHNT RE
=& ERFLRERAAERNHR - MR KRREER
RN ERER - BBR2 EtBME LED BR - BREHRER

EFERIEIT
National Taichung Theater

BARMS - EEIEAERKER ; EREIKEEBFMARE
BEISAA 2EELRE - ERREIRREANRFEET
A BSRMIRENEER - WHASERISA PVC BHEN
HE BN 15% BHERE  BISERNERRBIRE
HERIEBORIER - BETY (REREZ) L5
R TEEXE i BEKEEE -

2024 FREXCE MEBXCERFTEE ) FRM
ISR REF ST REMRICABRIBAI R OO E
RIEZGE2MFm > RIFIBIE [THM - TEH - THE
BF1 o H 11 AAERK ~ 38 (I ZMKKRIFESH » BRE
BRETRER > RER16BAREE - 12 BERE XK
EPENSERRFIRET) » RERESE MM EENESE !
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HEZRREER  BRATHEFE

2024 FEAAEE  2HHE - ARSARRZAER -
HMSERS  R12 B TR - i BUSET
A% MRYHE - 2024 FAEE R 280 15558 > £
23,870 AR2Ed o

ME—ENSLEREXERRE > £ 8 ABFERAER
=B B - BEKERTHERE - BREETHFEE > U

FZLBIMRIMERIR) AEE > HE 14 IEAIIFHE
FIERERSRATIHRBRES > BREXER - AT
BE  ERARBEEASIERERSBERINSEAE
59 o

2EPHELE > - B RIEESFSVFRIE
I SEEREM M- B —REERFIFEH -
BEILRBERSRNEERRRRFHESZA -
REZMAXARKERN M2MER) > BEREPH
BRXEREE  BRERhRIEBRAEEAETREF
RETBBERTGE AN TERIE -

ATEBEEFED > ToREXHETEXHT > LAB
X BEAMELIEE MRIZER) & TSR 44815
28 » FtEABRAEBED  RRETHEIES ;
SEBRIHERLE > 21t RGBSR 28EXEER

| BRFTEZMPL FERS

Bl ; BRI BEATERE  RUGTRE
EFRATRRSE—EREEEE  RREROES
Ta e

BHAAATBETIERERBESLEEIHE (KMTA) &1F
YIHAREA 5 AR AR - LiBRENBZREERHEENE
F@E  REEER > URERRESRBAVEAS AR
B B 2RPEHAEE I RREE (BFH)
A5t 2025 FRIFEE ©

BEUBRIGRMAZMITERIZESTINTT 256> Ri2
REFFDRRERLER « RIF 178 328 - UBERAIBK
MEEE > HERHRRAESHEREEMERNIIFEE
MEIFEAAREZR TR > FREMRBIRSBPIEEH
Boh > 2024 FFERBAUNFAERT « FEZAERIIMNE
BFEBEN > SEHBUENEST  MEBERBHEMN
NHEEBEBIFEARSE - REIRFZEIE NTT 24
RIZ5tE > ARBRREENEREBALESL » SRS
BAEEEEREEMARXITIFTY  2FERIEZSH
AgFH 124 A ©

EBIZLSN » MBIBELL THGEERER R Al - EHEH
#Y CVaREERE) TRRE  BEZE2MAlF B
BRIRIBEE SRRZER - BMRBRELRRREIIESZ S
KBS [MEEENREMIR) TE7TEE2EE -6

FREMHNIZEMBLRERRAER  FRETRREE -
NEIGRIEERY TRIFE/NBIRE) HELH 3BT EEAR ;35
11 B89 1115 TREIFMRERR) PIINSHEGEBRIMNR -
TR AKKRETEEE (NARNREIRERR &%
aR) M (RERHRMEIR) #2515 H5RG > 2F
HEM 25 BREEHEEY  RBBKBPAOEER B
FEFS OERRER  BAREEBHEBENT OERE
28 BSEANEBTRREEERRS -

BRIERE NHE - BRERPEEEMEE

BEBTEKENRLHEHE > Facebook EEHIBH ABUR
6B AN ERRZEG62%; Instagram BEH AT IE
AN ERRZE17.5% ; YouTube EEHREEHEIB 124.9
BEAX GTRABUE 28 B A ERKRE 11.9% o 5ME
RESBELS R HHOEEERANIERTESE O
HiEX) HETRBEENERNEE LM ELEMT (B4
ZRY  ZRRIHENBELHRERARBEEN P OH
& AAPPAC(Association of Asia Pacific Performing Arts
Centres) BFIRE

(WOW #2Z£1i7) Podcast EiE#HHEM AT (NTT HIX
EAREEEWE) ~ (EEAEMN—ERE RELE) -
(NTT EIFf2FEZA®R) > HEH68&E » THEA 28R -

A " f||‘

P — '|[|||| " |

EFREKI]ET
National Taichung Theater

2024 FEIFATRIEE » 1 BRBIPREEALZIEEFR O
&1 BRAHIHIEEE « IERESMMOHEEERE
B#E4E A E (Association of Performing Arts
Professional, APAP) » 1&iB & = EEM RN KIZEFEE
MAERE » MEMERKESE ; 5 ARIEERERAR
R Bkt B R BT 2 B B PR R B E M B E (International
Society for the Performing Arts, ISPA) B4 E & » £
* & i & TCompeting Desires and the Sustainability
Imperative] FIEEHEE > DERRIBTKERIHEEES ;
9 AZ2HMGAREEMPOLHEFEE ; 10 BEE (RIHL
BE) AIMAKREREMPEERLSER 4 AZE > XK
SRR TR ©

12 B 2 B 55 M 32 16 3 B Bt B8 (Federation for Asian
Cultural Promotion, FACP) » JREIFR 2+ EEMT R AE T
MEBRINIZEY (Al Master) 7 TRIEMRI BEEEMSEE
ETEHREBREZEMEAR ; KRS RIEMENE
(RGB) HEFE-E - REARESREENER » FER
BRERR !

1 2024 EHR FUN R — S RUME (R1EE)
2024 NTT Summer Fun Time—Hung Dance Peter Pan( &%,/
M)
2 Ln- BB —MTFIOEY | SEIER (BRAK)
Play the Theater-Parent & Child Dance Workshop( &%, #£5k )
3 EEFUENTT EAHE
NTT No Meat Festival( B8, EZR)
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Annual Report

Navigating Uncertain Times with Accelerated
Green Sustainability Efforts

How did art and theater respond to the world in 2024,
amidst the post-pandemic era of global political and
economic turbulence?

We explored the unbearable notion of loss. Rimini
Protokoll’s A/l right. Good night. delved into the
irreversible through two storylines: the disappearance
of Malaysia Airlines Flight MH370 in 2014 and
the director’s father’s battle with dementia. In
Propositions on Disappearance ///, choreographer Yen-
Fang Yu commemorated her late father through dance.
Artist-in-Residence Wu-Kang Chen reflected on the
death of loved ones in a foreign land in Dance a Dance
to Remember, using objects as his medium. Daniel
Wang’s The Moment developed intimate dialogue
between mother and daughter, inspired by his long-
ailing mother, echoing themes of his earlier work
Wonderful, which depicted the father-son relationship.
The musical Don’t Cry, Dancing Girls combined
Taiwan’s unique “Soul-Guiding Singing Array” with
humor and sincerity, offering a heartfelt farewell to a
departed father.

Life is full of uncertainty. The Belgian Still Life’s
Flesh presented four absurd yet relatable vignettes
of daily life, marked by extremes of joy and sorrow.
Dimanche, a collaboration between Focus Company
and Chaliwaté Company, used puppetry and mime
to vividly depict the brilliance and helplessness of
humanity in the face of an impending apocalypse.
Meanwhile, FC Bergman’s 7he Sheep Song followed a
whimsical sheep aspiring to become human, stepping
into the harsh and unrelenting realities of the human
world.
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Some things are not quite right within this society,
yet no one seems to notice! Schaubiihne Berlin’s 4n
Enemy of the People vividly brought Henrik lbsen’s
tale of challenges a whistleblower faces to life. Wei-Yao
Hung’s Sucks in the Middle employed an immersive
performance to uncover the national and colonial
history scars of Taichung City while also exposing the
pathologies of modern society. Artist-in-Residence Po-
Chieh Chang’s Relight+LIVE_DREAM_WALK offered a
deeper exploration of Taichung through urban walks
and interviews, with Taiwanese patterned window as a
focal point to illuminate another facet of the city.

In recent years, the NTT has focused on cultivating
audio-visual creations. December Nite integrated
various luminous media, including laser lights and
projectors, into a complex interplay of projections,
accompanied by live bands, vocals, and geometric
installations in dialogue with all elements. As part of
the Emerging Artists Project, 7he Boundary of Sense—
a collaboration by Ping-Sheng Wu, Andy Chiu, and Jie
Liou—employed Al technology and visual animations
to construct surreal scenes that blur the lines between
performers and audiences. Artist-in-Residence Ting-
Hao Yeh (1981-2024) presented Reverberation of
lllusions, combining immersive projections with multi-
channel speaker setups to take the audience on a
breathtakingly beautiful journey.

Profoundly philosophical and thought-provoking, 7/ME
combined the writings of Natsume Soseki with the
music of Ryuichi Sakamoto. On a stage infused with
Zen, dancers and a sho play shattered the linearity
of time. Equinoxe by the duo Adrien M & Claire B in
collaboration with Limousine featured real-time 3D
cube projections paired with live jazz performances,

2024NTT BRE A BAMEZESEIR (ARAEK)
2024 NTT Fall of Great Souls—Schaubiihne Berlin An Enemy of the People( 1&%,/ #igX )

capturing the magical moments of dawn and dusk.
Max Cooper’s Live 3D AudioVisual delivered majestic
electronic music accompanied by dazzling visuals that
envelop the entire theater, exploring the infinite across
various realms.

Redefining flamenco, Spanish superstar Israel Galvan
returned with La Consagracion de la Primavera,
presenting an unprecedented interpretation of 7he
Rite of Spring with unrestrained passion and piano duo
Chao-Hui Chen and Shih-Hao Tsai. Belgium’s Peeping
Tom Dance Company presented 7riptych: The Missing
Door, The Lost Room and The Hidden Floor, a trilogy
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that delves into the transformative nature of humanity
aboard a large, enclosed cruise ship. Through the
grotesque beauty of the dancers’ movements and
the cinematic transitions of montaged scenes, the
performance explored the shifting dynamics of human
existence in confined spaces.

Art accompanies children as they grow. As part of the
Emerging Artists Project, Sleep No Playground’s You
Are My Sunlight unfolded as a “baby theater” from a
mother’s perspective. Denmark’s Teater Refleksion
and Andy Manley’s Night Light transformed the
theater into a magical nocturnal world, helping
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children overcome their fear of the dark. FengShen
Baobao Troupe’s Princess Kavalan & General Turtle
weaved a love story setting on Guishan Island (Turtle
Island), inspired by Yilan’s folklore and grounded in
the melodies of Taiwanese opera. Théatre des Enfants
Terribles’ HEY! YOU combined music, movement, and
objects in a whimsical tale of musical metamorphosis,
showcasing the multifaceted nature of music. Hung
Dance’s Peter Pan merged classic literature with
Eastern and Western aesthetics, celebrating children’s
boundless imagination. By engaging with local teenage
dancers from Taichung Municipal Wen-Hua Senior
High School, it emphasized sustainable practices,
including fostering international connections and
reducing carbon footprints.

Beloved by senior audiences and increasingly
captivating younger generations, three iconic
traditional opera troupes took turns on stage.
GuoGuang Opera Company’s Three People, Two
Lamps delicately captured the emotional yearnings,
dilemmas, and inevitable circumstances faced by
ancient women, echoing modern perspectives on
diverse family structures. Tang Mei Yun Taiwanese
Opera Company’s Tavern by the Lethe: A Lost Actress
blended Taiwanese opera with musical theater,
exploring themes of life and death, familial bonds,
and gender identity within a lively and cheerful
atmosphere. Ming Hwa Yuan Arts & Cultural Group’s
Final Bow, adapted from a short story by renowned
writer Xing-Fu Hong, represented the golden age
of Taiwanese opera and its poignant transition into
decline.

Summer unveiled a vibrant array of musical theater
highlights, including HaoxHsiao Troupe’s 7ales of
Success: The Return of a Prodigal Son and the West
End production of Once. In autumn and winter,
audiences found pleasure in two operas, respectively
the contemporary interpretation of Franz Lehar’s
operetta Das Land des Léchelns (The Land of Smiles)
and the NTT’s annual major opera production Verdi’s
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Falstaff, a tribute to the art of Vermeer. Sir Simon
Rattle returned to the NTT with Symphonieorchester
des Bayerischen Rundfunks, presenting 7he Complete
Brahms, a celebration of the German soundscape,
featuring “the poet on piano”, the Korean pianist
Seong-Jin Cho.

Advancing Green Sustainability with ESG
Arts-Enterprise Collaboration Program

Aligned with global standards, the NTT reinforced the
commitment to being a green theater and presenting
sustainable productions. We provided reusable sets,
materials, and costumes to performing arts groups,
while upgrading LED lighting and backup lighting
systems in the audience, resulting in notable energy
savings and carbon reduction. Touring troupes were
encouraged to hire professionals from the region and
to utilize in-house equipment, thereby minimizing
the carbon footprint associated with personnel and
equipment transportation. Furthermore, the NTT
introduced alternatives to PVC tape, cutting tape
waste by approximately 15%, and adopted reusable
or plastic-free containers for catering services. The
NTT monthly program guide WI¥ featured five articles
in the “SDGs Through Arts” column, promoting
sustainable living practices.

Furthermore, the NTT received a grant from the
Ministry of Culture for the program motivating net-zero
transition in cultural industries. The grant supported
a tailored mapping project and an audiovisual open
call, showcasing works at NTT’s Theater Foyer and
Tutu Gallery that demonstrated “zero material
consumption, zero waste, zero carbon footprint”
in their production process. The initiative brought
together eleven teams and thirty-eight artists, drawing
nearly 76,000 attendees.In December 2024, the NTT
was awarded the Ministry of Economic Affairs Energy
Saving Benchmark Award, making it the first and only
art and cultural venue in Taiwan to receive this honor.

Fostering an Inclusive Environment for
All Ages and Enhancing Talent Incubation
Platforms

In 2024, the NTT delivered outstanding achievements
in three core areas: talent development, all-age
education, and international exchange. Through
performances, courses, lectures, workshops,
symposiums, and digital learning tools, we hosted 289
events that engaged 23,870 participants.

The biennial Musical Development International
Symposium took place in August featuring
professional practitioners from the UK, the US,
Japan, Korea, and Taiwan. Alongside the subject
“The Innovation and Future of Musical,” the forum

ATRIVOT
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brought together fourteen experts from the global
and domestic musical theater industries. Across seven
lectures and panel discussions, participants explored
diverse topics, including industry development, talent
cultivation, and the commercial models of ticketing
systems, offering comprehensive insights into the state
of musical theater both at home and abroad.

In the promotion of all-age-inclusive activities,
the “Play Theater” series built upon the success of
previous “Youth Creative Workshop” and introduced
the “Play Theater: Pupils and Parent & Child
Workshops” for the first time in 2024, inviting children
aged nine to twelve and also those aged two to eight
accompanied by their parents to participate in co-
learning experiences. The “Arts in School” program,

2024 NTT BRE A—-BHREERE (MEZED)

2024 NTT Fall for Great Souls—Das Land des Lachelns by Franz Lehdr( B8, Z&5&K )
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integrating artistic humanities and technological
applications, collaborated with the Cultural Affairs
Bureau of Taichung City Government, inviting the
acclaimed Taichung performing arts group, Dance Lab,
to design a series of workshop for high school students
that combines physical movement and visual imagery.

Supported by the TSMC Education and Culture
Foundation, in 2024, the creative talents incubation
programs — the Young Artists’ Atelier of the LAB X
Arts Interdisciplinary Platform explored “augmented
reality” and “body sensing” technologies, involving
fifteen participants. During the seven-month
experimental creative process, the participants
showcased extraordinary creativity. Besides,
additional overseas training enabled augmented
reality participants to engage in on-site training in
Lyon, France. Furthermore, the NTT launched an
interdisciplinary summer program combining science
and the arts to provide performing arts groups in
Hsinchu and university students with a comprehensive
platform for professional learning, research, and
experimentation.

The NTT’s Musical Playwright Incubation Project
continued its collaboration with the Korea Musical
Theatre Association (KMTA), fostering the creation of
five scripts during its initial phase. With professional
guidance and repeated revisions under the mentorship
of renowned Korean playwright Yong-Shin Cho, as
well as script readings and song rehearsals executed
by directors and actors, /nto the Nijght by Jiun-Yi Wang
and Chi-Yang Hsu stood out during a staged reading
and was selected to premiere in 2025.

The NTT Academy program, dedicated to technical
stagecraft and arts administration training, offers
professional courses and workshops tailored for
current practitioners and aspiring individuals in the
performing arts industry. Covering key topics such as
industry ecology, production, marketing, legal affairs,
finance, and stage technology, the academy not only
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provides internship opportunities across various
departments at the NTT but also continues to expand
its external internship placements. These placements
span different cities and institutions, including the
Digital Arts Foundation, the Lize Puppet Art Colony,
and the Puppet & Its Double Theater. Through the NTT
Academy program, the initiative aims to strengthen
the talent pool in the performing arts sector, fostering
and encouraging young individuals from diverse
backgrounds to pursue careers in the arts and culture
field. Throughout the year 2024, 124 participants
engaged in the academy’s courses.

Beyond the theater, the NTT focused on “raising
awareness of sustainability” as its core value. During
the Lunar New Year, the themed exhibition L/ttle Dinos’
Family Adventure in Spring showcased diverse artistic
creations, highlighting the profound connection
between the environment and life. Artist HOM
transformed the NTT into “The Floral Dinos’ Green
Wonderland” featuring seven colorful, whimsical
dinosaur sculptures scattered across different corners,
which became a favorite among visitors.

The Family Reading Hub hosted three thematic picture
book exhibitions. Eleven outdoor events Thursday
Night Out were organized featuring concerts and
film screenings. Throughout the year, we conducted
twenty-five fully booked thematic tours for children,
including Tour for Children — Green Theater and NTT
Kid’s Night, Kiss Good Night and twenty-five accessible
tours to extend services to individuals with intellectual
disabilities, autism, and other particular needs.
Participants even included visitors with disabilities
from Hong Kong and Korea, ensuring that everyone
could freely explore this contemporary theater.

Empowering Voices through Social Media:
Revealing Central Taiwan’s Artistic Energy
to the World

The NTT achieved significant milestones in social

media outreach. The official Facebook account
reached nearly 160,000 followers, with an annual
growth rate of 6.2%, while the Instagram account
gained nearly 30,000 followers, growing by 17.5%
year-over-year and the YouTube channel garnered
over 1.249 million annual views and nearly 28,000
subscribers, reflecting an 11.9% growth rate.

International media coverage included sixty-five
articles featuring programs, glowing reviews of the
flagship production, Verdi’s Falstaff, were published
in the professional classical music magazine Ongaku
no Tomo in Japan. Additionally, three signature series
were introduced in the e-newsletters of the Association
of Asia Pacific Performing Arts Centres (AAPPAC).

The WOW! podcast expanded with new series this
year, including NTT Chatroom: Crossover Experience,
Living is Art: Historical Story behind Opera, and NTT
International Arts News Biweekly. A total of sixty-eight
episodes were released, with over 250,000 downloads.

The year 2024 witnessed frequent international
exchanges. In January, the NTT collaborated with the
Taipei Cultural Center in New York in joining forces
with the Bulareyaung Dance Company and Hung
Dance to participate in the Association of Performing
Arts Professionals (APAP) in New York. The initiative
actively promoted international visibility for Taiwanese
artists and venues while facilitating plans for a U.S.
tour. In May, Chi-Ping Yen, the Deputy Director of the
NTT, was invited as a speaker sharing the sustainable
theatre operation practices in the thematic forum
Competing Desires and the Sustainability Imperative
at the International Society for the Performing Arts
(ISPA) Congress in Perth, Australia.

In September, the NTT participated in the AAPPAC
Annual Meeting. In October, the founder of the
Theatre Green Book and representatives from Julie’s
Bicycle and the Arts Council of the UK visited the NTT,
exchanging insights on venue sustainability and net-
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2024 NTT Arts NOVA—

B <Yt 2 #hE reCONNECT 2024 : NEW CANVAS
Dimension Plus X T.A.P.Project reCONNECT
2024 : NEW CANVAS ( 1852,/ FRIE K )

zero emission strategies.

In the last month of 2024, the NTT delegation
attended the Federation for Asian Cultural Promotion
(FACP), where artists Shih-Hsiang Hsiung and Yi-
Po Hung nourishing from the NTT Emerging Artists
Project won two top awards—the Grand Prize and
the Audience Choice Award—for their work A/ Master
in the international project Pitch for New Aspects.
Additionally, the NTT commissioned work Peter Pan by
Hung Dance won second place. The creations nurtured
and supported by the NTT continue to shine on the
international stage!
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Highlights of the Year

Making a Head Start in the Midst of Change

| Chia-Heng Wu
Radio Presenter

The National Taichung Theater (NTT) is a national
performing arts venue established in central Taiwan
that relishes in its advantages. Taichung is situated
at the middle of the country’s western coast, a
transportation hub connecting north and south. When
the Western Trunk line was completed in 1908, the
inaugural ceremony to launch the railways throughout
Taiwan was held in the Taichung Park—a testament of
the city’s prominence at that time. In fact, as early as
1902, the Japanese had already opened the Taichung
Theater, followed by other venues such as the Lo Wu
Tai Theater, Yu-le Cinema, and Tengaiten Theater,
attesting to the fact that even during Taichung’s
nascent days as an urban center, theater was already a
passion among its citizens.

One can say that the NTT upholds the city’s DNA and
cultural heritage. Designed by an internationally
renowned architect Toyo lto, its official name National
Taichung Theater, best captures its essence as a venue
that showcases the diverse forms and expressions of
performing arts today.

In 2024, the NTT upheld its core mission of advocating
“diverse performing art forms” with breathtaking élan.
In total, 331 productions appeared on the stages of
the Grand Theater, Playhouse and Black Box venues
comprising 518 performances, of which 44 were NTT
productions or co-productions (13.2%) with 125
performances (24.1%), and 287 rental productions with
393 performances. A combined 297,009 ticket holders
entered its doors, with box office sales riding high at
92% (breaking all records since its 2016 opening). Each
production received an average of 2.84 performances
for NTT’s own efforts, and 1.37 for rentals. On average,
1.41 performances take place per day.
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Looking at the statistics, the NTT’s operation is healthy
and sustainable: the venue itself is highly utilized,
productions receive multiple performances, and
ticket sales are strong. Multiple performances make
productions more cost-efficient, and robust ticket
sales effectively strengthen the income stream. These
favorable conditions enhance the NTT’s branding as
well as word-of-mouth popularity of its programs. With
dedicated returning audiences, the NTT becomes all
the more connected—both in breadth and in depth—
with the local community, thus boosting the venue’s
marketing and promotional efforts.

In 2023, the NTT launched a new series entitled Arts
NOVA. Although Taichung enjoys a favorable climate
throughout the year and changing seasons are barely
discernible, the spring still marks the beginning of the
annual cycle, precisely the right time for programs of
Arts Nova. One should note that the concept of Arts
Nova has recurred numerous times in history, and all
Arts Nova movements are charged with a revolutionary
spirit to upend the past, consciously separating from
the old, as in Arts Antiqua.

That’s exactly the concept behind NTT Arts NOVA.

We live in an era when technology constantly
propagates huge shifts, with countless contemporary
artists responding to our changing world. Each year,
NTT staff seriously contemplates how to select,
decipher and pair programs into a coherent season.
This requires not just the meticulous assessment of a
program’s intrinsic value and philosophical method
but also its narrative and expressive approaches.
Having considered the focus and resonance of each
program, an entire series is crafted as a veritable,

multi-course feast. Individually, every dish is
enticing; as a whole, the banquet reveals imaginative
interrelationships, offering delectable experiences that
appeal to visitors coming from afar.

The NTT emphatically nurtures arts tech, not just
inviting productions from abroad but also through
the Emerging Artists Project, supporting local
artists as they explore new territories in Al, VR and
audiovisual. Taichung has been a city of arts and
culture enjoying waves of creativity for a long time,
and the NTT continues to inject resources and upgrade
its hardware; it also actively trains production and
artistic talents, endeavoring to reach the audience
in its messaging, providing room for debate so as to
refine its practice. We look forward to a not-too-distant
future when Taichung becomes the artistic nexus of
the Asia-Pacific region.

Of the three signature series in the NTT, Summer Fun
Time is perhaps closest to the people, a welcoming
family gateway for arts appreciation encompassing
colorful and entertaining programs appealing to both
older and younger generations, literally barrier-free.
General and Artistic Director Joyce Chiou is an expert
in musicals, adept in relating to audiences through
music and drama. If we extend the conventional
definition of “musical,” then VM Theatre Company’s
Don't Cry, Dancing Girls, HaoxHsiaoTroupe’s Tales of
Success: The Return of a Prodigal Son, and Once by
London’s West End cast are all musicals; Giuseppe
Verdi’s Falstaff, GuoGuang Opera Company’s Three
People, Two Lamps, Tang Mei Yun Taiwanese Opera
Company’s Tavern by the Lethe: A Lost Actress,
and Das Land des Lachelns by Franz Lehar are also
“musicals.”
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Perhaps we can make a further leap, jumping out
of the physical walls of the NTT, with Summer Fun
Time not only turning the NTT into an amusement
park but also stretching throughout the entire city
of Taichung. Today, the idea of national boundaries
has become tempered, cities are much more active
as dynamos in generating urban power. Summer Fun
Time is the opportune time for the NTT to fuse into
Taichung’s city network, the best time to strengthen
ties with the daily life of the general public. After
experiencing innovations from the spring and
exuberance from summer, Fall for Great Souls reveals
the autumn harvest and winter storage as the best
times to discover the finest wines, with the NTT
offering substantial productions by both national and
international troupes.

The year’s spectacular feat by the NTT merits
enthusiastic praise and support, but we must
remember that the performing arts is a unique
business. After the curtain falls tonight, we begin
tomorrow at ground zero again. We live in a world
filled with uncertainty and sudden changes, with
unpredictable financial projections directly affecting
ticket sales. Inflation woes and post-COVID rush for
overseas travels also affect a production’s success or
failure. In the past few years, Europe has been clouded
by war, along with economic hardship and weak
consumer confidence. Many artists and performance
groups eye the Asia market with great interest, but the
large number of visiting troupes has also adversely
over-supplied the box office.

In assessing the results this year and formulating goals
for the next, one should consider all of these factors.
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Program & Activity Overview

QO % 38310  2024NTT Arts NOVA—IRAhE—+ B ALEE (TIME)
o Ell 2024 NTT Arts NOVA—Sakamoto + Takatani 7/ME
3 B
JT
— 2024 NTT Arts NOVA—ZEPI52E BREE (EAR)
r:D- 3/23-3/24 2024 NTT Arts NOVA—Cloud Gate Dance Theatre of Taiwan Lunar Halo by CHENG
Q Tsung-lung
o
5/28 2024 NTT Arts NOVA—Max Cooper 3D LIS EK& (thEhER)
2024 NTT Arts NOVA—Max Cooper Live 3D AudioVisual
714 ZEEIRRITHMEEIETHKIE— NSO (XZ - MBmE) (HH)

National Symphony Orchestra—Jun Markl, Ann Petersen & NSO

2024 EBM. FUN B —BBE (Bt =uhsk) (1)
7/19-7/21 2024 NTT Summer Fun Time—VM Theatre Company Don t Cry, Dancing Girls the
Musical

2024 EHM. FUN Bt —FOCA @B BEiE (FBRUKE)

7/27-7/28 2024 NTT Summer Fun Time—Formosa Circus Art Circus Party
8/10 2024 RETEFFHEMTESTHLE (1)
2024 TMAF Orchestra Concert
8/17-8/18 2024 EBM FUN B X —Z 48| (Once, EZ2M—) -
2024 NTT Summer Fun Time—Musical Once 2024 NTT Arts NOVA—EPFI%EE MR (EAR)
2024 NTT Arts NOVA—Cloud Gate Dance Theatre of Taiwan Lunar Halo by CHENG Tsung-lung
8/23 2024 SEKGE - NHK 33284 (15 )
2024 Taiwan Tour - NHK Symphony Orchestra, Tokyo
(2 S35 3 X REPA 30 1BE] (1) . o= N N .
9/17 . L . 2024NTT BREA—EM - HiESTHEE R R EE B LM
Formosa Passion 3 X Best Giving 30th Anniversary Concert 12/4 2024 NTT Fall for Great Souls—Sir Simon Rattle & Symphonieorchester des
Bayerischen Rundfunks
9/21 2024 BIfT/ERE (NRAEESD - BRE—EHEBID
/ / ime/
Love Song! Love Song! One More Time. 2024 NTT BRE A —EEERFHE (ZEER | SEURK)
] s 12/14-12/15 2024 NTT Fall for Great Souls—Tang Mei Yun Taiwanese Opera Company 7avern by
10/31-11/3 2024NTT IBREA—EBEEIE CEEEX) the Lethe: A Lost Actress

2024 NTT Fall for Great Souls—Falstaff by Giuseppe Verdi

12/21-12/22 2024 NTT ‘BRE A —BREEMBE X2ER{FHR
; — || {EiZs mE= - ' |
2034 Tl St Psping T 750 2024 NTT Fall for Great Souls—Ming Hwa Yuan Arts & Cultural Group Final Bow

11/15-11/17 2024 NTT Fall for Great Souls—Peeping Tom 7riptych

2024-2025 NTT E3aESets

12/31
2024-2025 NTT New Year Gala
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2024 NTT Arts NOVA—LEFIBEFS 5@ (ERiBA T8 W !)

3/16-3/17 5054 NTT Arts NOVA—Still Life Flesh

S

2024 NTT Arts NOVA—M & B # A XSEGHLE (BRTIDH)

4/19-4/21 2024 NTT Arts NOVA—Adrien M & Claire B )X Limousine £quinoxe

asnoyAe|d

2024 NTT Arts NOVA—3R A B <& (December Nite)

4/2T-4/28 5074 NTT Arts NOVA—AKka CHANG X HAN Cheng-yeh December Nite

2024 NTT Arts NOVA—3MEZE (Sucks in the Middle)

5/17-5/13 2024 NTT Arts NOVA—HUNG Wei-yao Sucks in the Middle

2024 NTT Arts NOVA—EKEACEREIE (All right. Good night.)

5/24-5/26 2024 NTT Arts NOVA—Helgard Haug )X Rimini Protokoll A/ right. Good night.

2024 EEHM FUN B —RaEERERE (BIEHATHESERKE)
7/13-7/14 2024 NTT Summer Fun Time—FengShen Baobao Troupe Princess Kavalan & General
Turtle

2024 EH FUN Bt —MSRIF (KISH)

7/21-7/28 2024 NTT Summer Fun Time—Hung Dance Peter Pan

2024 EHM FUN Bt — BB XESKRFEE (SE—E28E)

8/3-8/4 2024 NTT Summer Fun Time—Focus Company X Chaliwaté Company Dimanche

2024 EBM. FUN Bt —IREEEER (RINERMTH | BT RERNEFD
8/9-8/11 2024 NTT Summer Fun Time—HaoxHsiao Troupe 7ales of Success. the Return of a
Prodigal Son

BIRX TC BEIRERLRT|—| B SRR (15 )

o7 Taiwan Connection 2024 - TC International Chamber Music Series Eternal—/ Brilliance

BRX TCEMERLRAT| I RZIELSNS (13)
9/8 Taiwan Connection 2024 - TC International Chamber Music Series Eternal—//
Impassioned Beauty

2024 NTT BREA—MBEEEZEE (ARAH)

10/25-10/27 2024 NTT Fall for Great Souls—Schaubiihne Berlin An Enemy of the People

2024 NTT BREA—BIXEIE (ZEAZmEE)

11/3-11/10 2024 NTT Fall for Great Souls—GuoGuang Opera Company Three People, Two Lamps

2024NTT BREA—HERBSFEEBER RN (F2XR)
2024 NTT Fall for Great Souls—Israel Galvan: La Consagracion de la Primavera

11/22-11/24

2024NTT BREA—BIRAXEREIF (EIFaLE)

11/30-12/1 2024 NTT Fall for Great Souls—M.O.V.E. Theatre 7he Moment by Daniel WANG

2024NTT BREA—ERSEIE (FZHK)

12/6-12/7 2024 NTT Fall for Great Souls—FC Bergman 7he Sheep Song

1 2024 NTT Arts NOVA—2023-2024 FREIFTELEEEMRREE (BRPHAIRBHAYER) 4 Ex & [[HERBASK S s ¥
2024 NTT Arts NOVA—2023-2024 NTT Artists-in-Residence CHEN Wu-kang Dance a Dance to Remember( &%,/ =2 ) 12/8 BENARDE (MRS RRET] (HH)

Sculpting the City

2 2024NTT BREA—LABHHEEEE (BE=8E)
2024 NTT Fall of Great Souls—Peeping Tom Triptych( &,/ 2R ) 2024NTT BREA—BWREEIE (MEZE)

12/20,12/22 2024 NTT Fall for Great Souls—Das Land des Lachelns by Franz Lehar

3 2024 NTT Arts NOVA—iR 75 & X8 & )& December Nite
2024 NTT Arts NOVA—Aka CHANG )X HAN Cheng-yeh December Nite( &%/ BER )
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2024 E A1 FUN Bt —irEctE TEREREITL (FELrEain)
2024 NTT Summer Fun Time—Emerging Artists Project — Sleep No Playground You Are My Sunlight( &%/ #igX )

w v 3/11,3/18,  NTT+REIBDEE (BREL > HBE!)
Iy & 3/25,4/1 NTT Salon Stacey On Jazz
o
U’; % 2024 NTT Arts NOVA—#rE5+E RREXEEF <EENR (RENEBR)
o 5/18-5/19 2024 NTT Arts NOVA—Emerging Artists Project WU Ping-sheng > Andy CHIU >< Jie LIOU
x The Boundary of Sense
5245726  2024NTT Arts NOVA—RESS (RIRSHSRHIAE(EIRER I1)
2024 NTT Arts NOVA—YU Yen-fang Propositions on Disappearance /l/
16" #TAHIRET ( 153%)
6/1-6/2 16"Young Stars New Vision
2024 NTT Arts NOVA—2023-2024 EIBEIEE 2 K REER (BRPHANERIBHI=RE)
6/8-6/9 2024 NTT Arts NOVA—2023-2024 NTT Artists-in-Residence CHEN Wu-kang Dance a Dance
to Remember
ST 1L NTT+ BV EE (S 654 Chill E440)
7/8,7/15, NTT Salon Chill Musicals
7/22,7/29
7/20-7/21 2024 EHM FUN BRS¢ —EREIS (HEY! YOU —FaZE BRI KIRE)
2024 NTT Summer Fun Time—Théatre des Enfants Terribles HEY/ YOU
8/15-8/18 2024 EHM FUN B —RIZEAIRAIE <2 - EF (RE)
2024 NTT Summer Fun Time—Teater Refleksion >} Andy Manley Night Light
2024 EHM FUN Bt —iEst E RREAIEERIM (BESM)
8/23-8/25 2024 NTT Summer Fun Time—Emerging Artists Project Sleep No Playground You Are My
Sunlight
10/7,10/14,  NTT+HEIBTVEE (ETBmIRED

10/28,12/11

NTT Salon Fun Opera

| BRFTEZMPL FERS

EFERIEIT
National Taichung Theater

— gpopy  2023-2024 MEIEEHEEMI RISM (Relightt B i)
=1 m 2023-2024 NTT Artists-in-Residence CHANG Po-chieh Relight+ Live, Dream, Walk
c
o B 8/24-8/29 2024 EHM FUN B53—2023-2024 REIREIEE 2 REBIER (IRVEE) (RE)
°=’ 9/3-9/5 ’ 2024 NTT Summer Fun Time—2023-2024 NTT Artist-in-Residence YEH Ting-hao
® Reverberation of lllusions (Exibition)
<
8/31,9/1 2024 E A7 FUN B§7¢—2023-2024 REIFELEEZMREZ N (ORNVEE) (EH)
9/6 9}7 9;8 2024 NTT Summer Fun Time—2023-2024 NTT Artist-in-Residence YEH Ting-hao

Reverberation of lllusions (Show)

11/19-12/31

2 BE T.A.P. Project 2024 (£1i518)
T.A.P. Project 2024 Le Sacre du Mystére

— N 2024 NTT Arts NOVA—iB#EE <S¢z % reCONNECT 2024 : NEW CANVAS( R )

g M 2/10-5/10 2024 NTT Arts NOVA—Dimension Plus X T.A.P. Project reCONNECT 2024: NEW CANVAS

o Bl (Exibition)

o Pz

=B 2024 NTT Arts NOVA—ilB4EREE Stz HiE reCONNECT 2024 : NEW CANVAS(&EH )

5"' F 3/16-3/17 2024 NTT Arts NOVA—Dimension Plus X T.A.P. Project reCONNECT 2024: NEW CANVAS

'(<D = (Show)

2
2024 ERM FUN B3t —2023-2024 #PLAYGROUND EBREMEA S ERIEHE

7/2-9/8 2024 NTT Summer Fun Time—#PLAYGROUND through the 2023-24—0pen Call for the
Audiovisual Arts Young Creators
11/1-12/31 2 BhE T.A.P. Project 2024 (£ 18)

T.A.P. Project 2024 Le Sacre du Mystére

H 9/13,9/27

2024 BIFTRRRT (QORAES > BIE—BER) (BERBEILBEXRL  EEHICEEHL)
Love Song! Love Song! One More Time!

snoaue|)adsIpy

2024 NTT E B FUN B3¢ —2023-2024 FREIEH EE MR EE L

(OIRITRE)
2024 NTT Summer Fun Time—2023-2024 NTT Artist-in-Residence
YEH Ting-hao Reverberation of lllusions

(|5 FER)

2024 NTT Arts NOVA—iB#EREE D 2 fhi% reCONNECT 2024 : NEW
CANVAS

2024 NTT Arts NOVA—Dimension Plus > T.A.P.Project reCONNECT
2024 : NEW CANVAS

(185, thigX )
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Annual Statistics

!‘ ERGHELIZER AR

Indoor Ticketed Performance

FE I SMEETE
@ Performances by Presenter

5 18 3% Performances
297,009 A Attendance

331

& Programs

> z’l EHEERRRIEE

71 Spreading Enjoyment of the Arts

W SHER

Performances by Presenter Organizing and Co-organizing

44 & Programs

125 1% Performances

M 45MEETE Performances by Hiring
287 & Programs

393 % Performances

2 EREEE R4 Total

33 1 & Programs

5 18 % Performances

78 | ARFREMPL FERSE

164,459 AR Attendance

48w FESGMETR (B ERR)

EFERIEIT
National Taichung Theater

.‘!. Performances by Presenter Organizing and Co-organizing

B E A Domestic

30 ¥ Programs

82 3 Performances

BFRBREEITEL

g, Performances by Category

MEiS) Drama

168 3% Performances
518 M £255 Dance
18 Performances 5 1 12 Performances

S Music

275 3% Performances

m B8 A (a2+aa)

Number of Physical Members

B EFZ International
14 & Programs

43 3% Performances

EL#h Traditional Drama
14 1% Performances

M Efth Others
10 3% Performances

#815R Total

5 1 8 3% Performances

21,117APeople
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BB R Rl B

Sponsorships and Partnerships

| =1 E

Sponsor

BIEEMEZRRHBRAE
Farglory Realty

MEZAGHREXBEESE

TSMC Education & Culture Foundation

MEZEABRYERREESS
CHEN-YUNG Foundation

NS5

BEFEERNABRAR
LeeMing Construction

MRFIETE1 R E
Open Door Project

HEZEATPEGEHERTIXHESS
CTBC Foundation For Arts and Culture

HEZEANBEXHESS
Lien Jade Culture and Education Foundation

MEZANMENTIXHEESE

BEREIMKRNEBRAT
Pernod Ricard Taiwan

MHEZEAFELUXHEESS
E.SUN Foundation

MEEANFEREXHESE
China Development Foundation

NRXIEHEEEE

Lion Valley Cultural and Educational Foundation

REEERNERGERAR
EverFine Industrial Co., Ltd.

FE LRI

Acknowledgement

EEEAHE BHFE

Bureau Francais de Taipei blank plan
MEXRFRILEZHELR EPHBNXEE

Canadian Trade Office in Taipei

REIL B

New National Theatre, Tokyo

BUBNESE
Digital Art Foundation

| ARFREM DL FERS

Cultural Affairs Bureau of Taichung City Government

Art aNew - Gallery & Café

EFERIEIT
National Taichung Theater

BIERBH+

Partnerships

=Lz HEER
Hung’s Mansion Der ZOMAR
REEREE (BF) AR
Evergreen Laurel Hotel (Taichung) DARPHIN
BEAREAEEER 5]
Talmud Hotel Group WHOO
BE AR
AVEDA GODIVA
Baked Tipsy

SRR NTT 2R g

Special Thanks to the NTT-CLUB

AN
Li-Mei Ho

FhEh
Yu-Chu Lee

U
Wei-Jen Li

14 [EEA
Kuo-Ming Sun

EREr ]

Kun-Szu Hsu

Ya-Fen Ma

RRE
Chang-Kuan Chang

SRR
Chien-Kuo Chang

SR ERhn
Chia-Yuan Chang

oR = Hk
Feng-Lien Chang

BRX &
Wen-Chang Chen

BX
Wen-Hsu Wen

=AM
Ming-He Huang

=AY
Ming-Che Huang

15A54
Chao-Hung Yang

Kuang-Liang Liao

B

Kuo-Chou Tsai

ERZaPA
Ying-Ming Cheng

P

Hsin-Hsiung Lai

BNE
Wen-Kuei Lo
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205 3{EH0
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Center for the Arts
(Weiwuying)

84  EfiTAREIAVEE
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88 AHAZRRBREEEX
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90 FEIFRS
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AANRBHRNERE ZERTHERIEZTEE
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100 FERE
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EBTR A H B EhE
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116 EBRRIHZE
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82 | ERFREMPL FERSE



84

BRI
BRBRAAZT
FAZMRAE « RIEERRK

SEFHRER NFHEIE) (Taiwan Bar) &fFELREERR (KOMRE ! HHE | ) OBRERENTL2BNENENERS -
FRERGLBNEMSRAS  REELABESE—EEXPL » ERT —HKIT - KB +ZENHE RS
MSHRERREM R OENEENELRNE

N U—ENARRR  RE L/NBHERLT -H—EZMFORER - RR— BRI @R ENIRKMERD » BHSH -
SENT-RHERERE > EfANESGD - DEEESENKEEES » & TEM0EH

ZERFBERELBSE BB EANSEERE » SF - BEHFMELMT <2024 FHRENEFERMMEEHE -
FakEERE - hRESATE REBUSF  SREEMIMEMEHERRERINEZ[EE  EXHESE >
BT TZAENKEREE « BI15 « 20RE5ES - ikl MEREERE VRER) 518 > EBREREE > BRI
RRGURRBIHLERR - HEBMOER » RKEHSHMAET > NEGESFERME - IMHANBEEEZEEFE ~ BL—
RENFSRARIFIRIFBEIRFNEISRES - HETEHREER IR ZHEM -

BHER 2024 F 1 BRAXNAREIRR (Public Theater) ZFITGFEME > MBI E —RUABMBBHEES T EER
WEBELEY ; 9 BLEN (BR - 8HE) - RRFBEETERAKMARESREFRERLAR ; 11 BE (22
FHTA] RIEERE 17T AERMENFZRERM - BEEBHES > REEWRRE MIAUREERERZE] U
K MR R A ER O AT MEER

EREEH  KEBRIEENRIETE > HPIFBEZEESAEE > 2022 FEFBRERR DKERTSMH) BEKRTHE
BB BMKBAERTEREEEAN  BEMHRERVNEEER - BER=%F > TRKEBESHE ESH 38 @17
K& > BEmE—RE ; 2023 FRFHAKRYN MREZMEEM) RT R CHERELRS - RESTHRENKE
MR EER > 1A PaGamO &1F > LS EE SRS MAER - ESWRSIEBIA 55 BEARMER -

M —HEE > —BATTHE > F—ERYE > BERK—HETTA > AEMLERE -1 BiHAT > GRELBRESHELE
ABEBRIMEGEEE LR - A EEREBE  BHR+5F » BF > HAFEBERR—ERERAZNERT

LR > REATRRBNAR « [T > BARROEXHD °

| BRFTEZMPL FERS

BHHRERREMEHD
National Kaohsiung Center for the Arts (Weiwuying)

e :%::\Wﬁk %.:'1#', .,..,.,..,,..,,,,,,“ﬂ_- N TR O 5 e
s G AN f i : i

e : . ;
= . e A

(2024 &2 B EEKREBIES] TEHRY (B RER)
[2024 International Forum and Workshop on Arts Outreach and Engagement] Workshops

L

ST
FRERRZM X CROEMRE
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From the General and Artistic Director

Bringing Together the Power of Many and
Connecting the Past, Present,
and Future Through Art

This year, Weiwuying and Taiwan Bar jointly released the documentary 7ake a Deep Breath at Weiwuying!, looking
back on the development of the Weiwuying Metropolitan Park from its beginning. The construction process was
far from smooth, and the decision to build a performing arts center next to it went through a series of twists
and turns as well. After over a decade of planning, negotiating, and construction, Weiwuying has now been in
operation for six years.

For a kid, turning six marks the beginning of elementary school. But for an arts center, it is just the beginning.
Weiwuying’s mission is to grow alongside Kaohsiung and Taiwan’s next generation, making a mark on their lives
and the entire island through art.

Last year, we celebrated Weiwuying’s fifth anniversary, counting all the milestones reached, and this momentum
has continued to grow this year. In 2024, Weiwuying remained dedicated to putting on its branded programs,
platforms, flagship operas, and monthly street fairs. With interdepartmental collaboration, events apart from
performing arts programs took place in Weiwuying’s outdoor spaces. Regarding engagement, aside from events
related to the body (such as dance events), theater events, and arts exchanges, which have been held for years,
we also offered the online Virtual Tour of Weiwuying Pipe Organ, allowing those unable to visit in person to
experience the Concert Hall remotely.

In January 2024, Weiwuying and New York’s Public Theater signed a letter of intent for collaboration and held
the first International Forum and Workshop on Arts Outreach and Engagement. The opera Manon Lescaut,
which went on in September, was produced jointly with the Slovene National Theatre Maribor and Teatro Coldn
Buenos Aires. In late November, the Taiwan Dance Platform brought experts from 17 nations/regions together for
exchanges. Connecting with these international partners, we learned a lot about how to boost Taiwan’s visibility
in the world and how to give back to our community.

The experience during COVID-19 caused us to think of greater possibilities. In 2022, we launched the touring
dance program Bolero in Kaohsiung, for which resident artist Shu-Yi Chou led performers to public areas to bring
the arts to people where they live and work. Over three years, the program impressively visited 38 districts of
Kaohsiung. In late 2023, we started the webpage “Inspire Your Heart with the Arts,” showcasing digital versions of
Weiwuying’s publications and a variety of performing arts videos, and we collaborated with the learning platform
PaGamO in releasing several games related to theater knowledge—which have been accessed over 550,000 times
to date!

| BRFTEZMPL FERS

BHHRERREMEHD
National Kaohsiung Center for the Arts (Weiwuying)

2024 TROMIRIE | BRE ! BIELRAIERERE (B WRER)
2024 Take a Deep Breath at Weiwuying! Documentary Press Conference

“When you do something, if you accomplish it alone, you won’t necessarily be happy. It takes everyone’s effort
to change society,” says Dr. Gui-Hai Tseng, the founder of the Metropolitan Park Project Association, in the
documentary. We are looking ahead a decade—a century—into the future as we look to leave for the future a
legacy rooted in the city and built through the collective effort of many through this arts center that links the past,
present, and future.

CHIEN Wen-pin

General and Artistic Director,
National Kaohsiung Center for the Arts (Weiwuying)
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R E R REAM RIS A E E Px
Organization and Management Team of
the National Kaohsiung Center for the Arts (Weiwuying)

FREERZMXECPOREEMBE—A > AERTEREMPLEEREFEFTTRERARZ REFGEE
HRGRERRENES » WIMRTISE - 2MEENRE > REELSREEASHE - FERERTRAERER
- FIBAEER - EHFRTHEEE » URHMEBHEREEFEE -

The National Kaohsiung Center for the Arts (Weiwuying) has one General and Artistic Director, who is nominated
by the Chairman of the Board of the National Performing Arts Center and approved by the board of directors. The
General and Artistic Director is supervised by the board of directors of the National Performing Arts Center. He/
she is responsible for the overall management of the Weiwuying and serves as its representative to the outside
world. Specifically, the General and Artistic Director is in charge of approving the Weiwuying’s annual plan,
formulating the annual budget and submitting final accounting reports, hiring and dismissing staff members, and
implementing and overseeing the Weiwuying’s work.

| BRFTEZMPL FERS
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HREREKZASER

National Kaohsiung Center for the Arts (Weiwuying)

I SERD
Business Development

N GES: e

Business Services

B EfEREAE

Venue Hire

1TEHER
Marketing and Communications
B QHRHMAAE

Public Relations

W 1TIHRMEAE
Strategic Marketing

2R
Learning and Participation

N S EAE B AEEEA
Arts Participation Creative Learning

I BB
Artistic Planning
LT 5 1T
Music Program

N SEIREIAE

Theater and Opera

$ T &
Technical Management
B REREE W RITGRE

Production Technical
Coordination Coordination

HAFSED
Facility Management
B REEHA

Electrical and
Mechanical Services

B EEEHAE

Building Services

1TIEREB
Human Resources and Administration
B ASERE B REEEIEAE

Human Resources Procurement &
General Affairs

I M=

Finance Office

| EAR=E

IT Office

B GigRF4A
Front House

B SFakiiil
Stage & Rigging

N EEAREA

Customer Services

B 25/RF%4A
Member Services

N ZIEEEAE

Dance and Circus

I

Artistic Services

B RERAiTAE

Audio & Video

WS SehmriE
Lighting

N EREFHAE
Air-Conditioning
Management

B 22EHE

Venue Safety Services

B EREITEAE
Legal Affairs &
Secretariat
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FETFERS

EAGBIHREIS

BHREm6RT !

#2010 12 2018 F 10 BT » BT NEZA »
BANFHEHEEENRG > FRIEEMEERANSE
M|t EEHER EEL > FEFERRE - AR

A% > WEELT LR - LIBIS S ERIE A B R T -
BEFEBVIRE > RERGERRIAESANLERE
t o

LRt B2 0 61 B MRSt E R RIS ER
X BRTEEETREHBEEREARCREHERLRI >
HREEREREMRRESE MR LRETHR
o WFRERIEXERNERBEAANES - B 2022
FHPEEREESE > WSHEMEATE=F > W [KX
n#R] ~ (BREERSLE] - (FREERASTH
B1] ~ DR 24 (FHX] - RABRRARS BHPERT
ERENEE  FAHHERRITE  REET > (Kt
4R 3) MEARBET ERMITHFAMAIEREM/ NG « B
RARSHNEERRM@ER  UHHRMEHERESOZE
REVEE LB o

FZEN (FRERRS%EH] 2 [(HFREERZSTHH]
DHAZEERFHRRIBARERAZRERFHHL -
HEEAE > AERBHBE R - MATEHHREKE
RSEENEERE  BEESERBRMESCEE) » UF

RIS KRR RLKEIE o

|

Fh > BERLKEEN > —EEVESM—RAREEK 24
Y SFURGHERNKE—RST o JEE 24 /\FF
BHMIUELS » AREHRET TERKLAIRZS) »
#F NEC &7 > EEAENENE 3D Al EEREA ~ IRV ERL
I Al BT > HEHEIKEE Al ASERMETEHNAI BS
7 HEREREEESE R EAiRE5 o

BRT B8 LB THSANNAIMAH  BZFER RN
Bl (BEEEE) - BT ERMAEFRPREE M

| ARFREM DL FERS

ZRFEEIEZEE

B—E&R > ERMME—H—EF - B—RFAEBNBZRFTEIR
FENRE > CERRAEABHRREXEL  UHREFERE
B4 HRFHRERITEBEANIE - EREERIK
24 RY—FEREHE ST (BRER) REITHED > 2%
HRE2EARATRESZHMKE -

M 2023 FEEHMAEGF TN (FREBLE] 88
HRTHEJE - B 86 RBLETERNTAREREMHAT -
BREE T4 REERIRNTIEREERE > MUSTHEXTE
BIREAERRESEMMA > FER TR ERRNE
> MFFEUEANRIENELME > B —ANB 1%
FAE > RIRBTHERBH o

ESHEmE A ERCEHNE R REFREEN—
R BT 2REMS TR WABES AN - ZFRAR
REZMOIRE > WIIESAEHRBENEMZEE - M
FEENREE > 0 (FRENEE] ~ [TEEENE
2485] - [OPEN HOUSE] - [MiERYI] - BLEER
HERIRBE R UM B ER AR

FERRR B HHIRE EEE

FEEERBRFOIRESEN—AZH > RTHRESLE
BE - FEFZSEEMTN > hERES  EX - REF
SEEEE RARFBAR—ERANESRK - T2
2> IAERAR » REEENERKIERRZBE—ER
BIRREEF > FHILZEEBFRNEAFREFRATR
o i1 » BRZSRERARNERRR  BHREETH
MEEZERTENEEARENEY » LHRRIITFE
@ BREIU—E7RE SOP HE - SRNERHERMEL
EethiRk5| T IR EEHBRENRT > ALEEREETH
RENEIFEERRENRE MERELHIETEEE
EENES > RTEEBERINENRMEIGERAS > [
Fthig g 7 ERREZMER —HAT > REXIERR
HERRY °

REZ EEFEET - AL (FREAE) EHIRG (1B MIEX)
Joyce Didonato - EDEN

AESEZEHEEEF > 9 BHHERZEMNME ZF—
Bl (BBf® - BHE) - BEREREEKEIRMMARES
fRmEIFEE SR » BAERAFMEIE R —REB - Bk
BEENE > MEBRRKMNRSREMSEERS > &
BREH - M5 A EMRE 5B T MRENEARKRER
it » ERZSBAERMES - AR MERHRAEERDN
R BRFTRERANGEEE - MERRHEER > —&
thARERRS] - BIE NERTEERE « MMBEIE T
TREEENL &k THERE) FREES  RPEE
REZFECRE SN » iTEERSHMEERIRIE o

BHHRERREMEHD
National Kaohsiung Center for the Arts (Weiwuying)

TRt ER R AR

ERRARENEXEIFBFAFAM TOISTAT EFREI5E
1 > B2006 FAFMEERIITEEEEHE 18 F > XEH
B1 OISTAT BIFRBIZAEMIRITEAIE 2025 FHAm > £ 8
ARBRERTRNEZZEE 2030 EMNRNHME - &
BRIVIAIGRETRRE  BEN—HRIBAS » TEEE
XAFM—REEHRAFT - et B HMEREITR
A BEENEXINIERMBRMEL B > thiE
HHERM TFRNESR —KERISRERRE - 1]
MRABKENSEER > S3TH# 85  ZTBHE
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BEEEERS x FETHER (KB - BZR) B (8% FTER)
DTH & DFT& CHIEN Wen-pin & ESO - Firebird & Rite of Spring Selected Scene

% E& 10 ERREXEISTEE > #ESEFERE
EANBFTAXERIZHBIRERRS o

F5h 0 1 BEMNERRRE > W T8 KRR B BFE
B EE B RSFEAI 20 1EE - ARBEER
ATWEIRREESHEAIED ZEISEEER - L4 5HIE
3B LR RABEREE 56 - EREZ2MROARER
DEFMBEMNEINHEEREIE BT » BFEERK
B ZHAFAIBENE -

ZRTHE  BHEXKE -~ BHRH

CEHRETRIISEFEINVERESEREENSS > m
BERERBPIZSENRERWE » RERFEKE
FEUTESHS HENXTE2ELKER  FEBBR
Bt BRI EMARE 0 AAIEMBMERAROES -
FEHEXCAR 2RIt EES > BEMEIRE > YU

| ARFREM DL FERS

REBERREHEAPSIHBLT  HEHT BHREER
EVREE | 518 o FIA VR 4l > UL 360 EERwHR
MeBoRERSME > B8 VR FREE > BRLEXR
Ho RHEZIRESEZEE —BEDNRKERASH
BRERBG o

AWRTEBTFRARZINEMEEE > 2019-2020 £
8 MRS 2MEREEHE  SRIRBBEMREA
B/~ B RET o ETAR 3 BRRRRRERIZEL 12 BAY
FEBIERIZ © 2024 FHII LUSRREIRZ L EH B AR
B3R > BAEEMRIGRAFERIEREE » HE24R
BRI LR BARENANRE - pitiEd THEE
MREXATBRENE) » UTIEHRERMEAH 2 S
MRETHRREREN - BEERERRPATRRE
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Annual Report

Embracing Equity, Diversity, and a Green Spirit

Weiwuying has turned six!

From its groundbreaking in 2010 and opening in
October 2018, Weiwuying is now in its sixth year
of operations as a milestone in the aspects of
both connecting people to art and the continual
advancement of its software and hardware. Like the
trunk of a stout tree, its branches have spread outward
to nurture the overall professional art environment
and bring art into more people’s lives.

Weiwuying’s brand program strategy is guiding its
mode of operation, so besides developing flagship
programs and enhancing our brand program image,
we are also collaborating with major organizations
from Europe and the Americas through increasingly
frequent online and offline exchanges, all the while
continuing to help the art ecology flourish and to
train up talent. Since 2022, we have launched several
brand programs, such as Masters Play, the Weiwuying
International Music Festival, the Weiwuying Organ
Festival, and the 24 Hours Composer Series. Masters
Play, which blends classical and pop music, is one of
our most beloved programs among audiences, and
the Masters Play Il in 2024 was indeed a hit. Bigtime
Mandarin popular music (Mandopop) songwriter
Johnnybug Chen and extraordinarily talented vocalist
Where Chou put on a dazzling show of deeply heart-
touching pop classics arranged in classical music style.

The third Weiwuying International Music Festival and
Weiwuying Organ Festival were respectively put on
with globally renowned composer Unsuk Chin and
organist Christian Schmitt, serving as highlights of our
brand programs. The two festivals included a diverse
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array of performances as well as film screenings and
panel discussions, allowing us to communicate with
music lovers through different musical vocabularies.

The equally popular 24 Hours Composer Series, an
event you have to experience at least once, brought
us another marathon of classical music, this time
by Beethoven. What’s more, the composer himself
(virtually) attended! That is, with Microsofts generative
Al and Bearvfx’s “virtual human” technology, NEC
created a 3D animated image of the composer that
could interact with people, this being the world’s first
Al-generated, interactive Beethoven, giving guests an
extremely vivid experience both musically and visually.

Besides leaving us with numerous amazing pieces that
have remained popular up to now, Beethoven wrote
his only opera Fideljo, which he claimed to have been
his most mentally draining work. Different from Italian
opera (which people find more familiar), Fidelio is
more like a long symphony with characters: the vocals
were written in a way similar to the composition for
musical instruments, making it quite challenging for
vocalists. For 24 Hours Beethoven, BEETHOVEN’s
Fidelio - Opera in Concert was included, giving
attendees a chance to more thoroughly understand
Beethoven’s work.

The second edition of Jazz at Weiwuying, another
hit launched in 2023, was held in August, featuring
86-year-old saxophone legend Charles Lloyd and
T4-year-old “Drum King of Taiwan” Rich Huang. Both
artists are pivotal figures in the jazz music realm and
have experienced the evolution of the genre over
decades, but still demonstrate an amazing capacity

B (Bt =1hik) B (8% RER)
VMTheatre Company - Don t Cry, Dancing Girls the Musical

for creativity. At the event, they played with musicians
with musicians of the new generation in celebration of
passing on the Jazz spirit to the next generations.

Driving the development of our brand program
strategy and managing our brand program image are
major aspects of our operations. Besides presenting
artistic diversity, we are pushing for more possibilities
and working to cast off the conventional labels of
performing arts so as to appeal to different kinds

BHHRERREMEHD
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of arts enthusiasts. Meanwhile, such annual events
as Weiwuying Showtime, the Weiwuying Children’s
Festival, Open House, and the Weiwuying Lunar New
Year Festival will continue to delight those who are
already loyal fans of Weiwuying.

Ever-maturing Opera Ecosystem

A major part of our programming each year is our
flagship operas, which bring together music, drama,
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Kyogen with Mansai Nomura

and dance and require expertise in the aspects of
the stage, lighting, and costumes, making them huge
projects. With Taiwan’s limited resources and a lack
of organizations dedicated to the genre to keep an
opera house running, venues have long relied on
inviting or commissioning groups from abroad to put
on productions. But in recent years, as Weiwuying has
gained experience in co-productions with overseas
organizations, we have made major advances in
administrative procedure and work efficiency.
From rehearsal scheduling to communication
with vocalists, we have built a complete SOP. Our
many co-productions with overseas partners have
attracted international attention, and some overseas
directors have even taken the initiative to recommend

| ARFREM DL FERS

Weiwuying to European opera houses. Every opera
production implies the undertaking of formidable
tasks. Besides building a team of local and foreign
artists and theater workers, we are training a new
generation of talent in this field, promoting cultural
exchange while getting on track with international
trends.

For the centennial anniversary of Italian opera
writer Puccini’s death, we put on a production of
the opera that made him famous, Manon Lescaut,
with the Slovene National Theatre Maribor and
the Teatro Colén Buenos Aires. With his capacity
for groundbreaking creativity, Italian director
Pier Francesco Maestrini brought the piece to an

unprecedented height with new image projection
technology to render the scenery of different places
in a way that reduced the amount of conventional
plastic scenery, a reflection of our efforts toward net-
zero productions. Weiwuying is also working hard on
promoting the genre of opera as a whole with its pre-
show talks, relevant workshops, Let’s Opera event,
and, specially organized for this year, the Singing
Puccini event. In this way, we are helping fans become
more familiar with opera and making the entire opera
ecosystem more approachable.

International Exchanges
Right Here in Taiwan!

The International Organisation of Scenographers,
Theatre Architects and Technicians (OISTAT), the
world’s largest arts NGO, moved its headquarters to
Taiwan in 2006, signing a contract with the Ministry
of Culture. As the contract is to end in 2025, a
ceremony to renew it for another five years was held
in August 2024 at Weiwuying, indicating that OISTAT
will continue to work from Taiwan in the areas of
scenography, theater architecture and to foster a
new generation of theater talent. It will also keep
serving as a portal for Taiwanese arts to the world
and for overseas exchanges abroad, giving Taiwan’s
arts diplomacy new modes of interaction. We held
the “To Future Theatre and Beyond—Sustainability
in Theatre Design and Technology Symposium”
to explore various aspects of sustainability from
different perspectives, including equity, education,
and diversity, during which theater workers from 10
countries gave the audience a look at environmental
sustainability perspectives from abroad.

In addition, we held an international forum in
January themed on “Changing Future,” in which 20

BHHRERREMEHD
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speakers were invited from Taiwan, the US, the UK,
Hong Kong, and Singapore, including professionals
sharing experiences from the Public Theater (US) and
Complicité (UK). During the four forums and three
workshops, discussions focused on arts engagement
and practical experience in the areas of government
policy, venues, performance groups, and artists with
the aim of sharing resources in the future and boosting
the possibilities for multilateral cooperation.

Equity, Sustainability, and Technology

When Weiwuying was still in its planning stage, we
were already aware of the importance of engagement
with the community. Our two-year-old Learning and
Participation Department (which is in charge of public
engagement) focuses on sustainability and aims to
boost cultural participation by people from a variety of
backgrounds. Our hope is that the projects we organize
will offer people much more opportunities to make
contact with the arts. Through the Ministry of Culture’s
Technology Art Venues Innovation Project, technology
was merged with the arts to launch the Weiwuying
Pipe Organ Virtual Tour, which is a thoroughly detailed
documentary of the pipe organ at Weiwuying created
through 360-degree 3D scanning technology. It was
provided to schools in rural areas and universities for
senior citizens. With VR gear and audio explanations,
users living far away from Weiwuying were given a
chance to explore the secrets of Asia’s largest pipe organ.

To give young students experiences with art that leave
a lasting impression, the Theater Arts and Education
Project, which began in 2019, brought teaching artists
to elementary, middle, and high schools for three-
week experiential courses or 12-week reader’s theater
courses. With Weiwuying’s resources, teaching artists
worked to create cross-disciplinary lessons to foster
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students’ creative thinking, allowing them to learn
in a meaningful way that leaves a mark in their lives.
Hence we launched the Weiwuying Teaching Artists
Professional Development Program, through which
school teachers and teaching artists participated in
workshops where they came up with instructional
strategies and figured out strategies for interaction
with students. It focused on building teaching artists’
capacity in course design and communication with
school teachers and students, bringing to light
differing viewpoints on reader’s theater, integrated
social and emotional learning into lesson planning,
and in turn building a bridge for multidisciplinary
and inclusive instruction. This connection of local
resources was a comprehensive effort to train up
teachers involved in cultivating the seeds of art.

We also continued holding arts engagement events
to reach the public based on different aspects of
performing arts, and the event themes coincide with
performance programs at Weiwuying. Such events
include Weiwuying 365% Dance, Headphone Cinema,
the Explore the Pipe Organ series, Arts Talk, the
Creative Learning Workshop, Behind the Scenes, and
the Master Lectures, catering to a variety of differing
interests among the public.

We targeted school-age children with theater-based
events, including Family Day, which offered arts
experiences related to the five senses to children.
Another example was Learning Arts Together, during
which professional performance groups wrote scripts
for performances that incorporated instruction on
theater etiquette and an introduction to the world-
class venue of Weiwuying to help students and
teachers gain a better understanding of aesthetics.
These experiences are opportunities to not only
bring people closer to the arts but also make the arts
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environment more accessible to those unfamiliar with
it.

Making Theater Arts Green and Sustainable

Weiwuying continued with its collaboration with the
Taiwan Stock Exchange initiated in 2023 in working
toward sustainability in numerous aspects at the
venue. For example, Bolero in Kaohsiung, which
went on for its third year, received subsidies from the
Ministry of Culture to promote net-zero transformation
in the cultural industry. The performances require
no stages, lighting, or scenery, instead utilizing
the existing features of the spaces where they
are performed, thus reducing waste and energy
consumption. In addition, the performers rode to
the venues on low-carbon buses, and members of
the audience were encouraged to reach the venues
via public transportation. Those who filled out a
questionnaire after the performance received an
ESG event souvenir. A total of 15 performances in 14
districts were put on for over 5,100 viewers. In addition,
our Swing Party used LED lights, a stage consisting of
reusable modular stage panels, and movable screens
in place of conventional backdrops to reduce the
amount of scenery that would be discarded after the
event. Furthermore, we kept energy conservation and
carbon reduction in mind with our in-house-produced
promotional materials and publications: Beginning in
2024, we digitalized our playbills and greeting cards,
and our biannual Weiwuying Selected Programs guide
was digitalized alongside a reduction in the number of
its printed versions. As these small steps add up, we
are truly making a difference for the environment in
our operations.
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(2024 TEERBMVELRE] REEE  BRRRE (8 FTER)
2024 Weiwuying Children’s Festival - Children Tour: The Courageous Journey
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2024 AVirtual Tour of Weiwuying Pipe Organ in Laonong Elementary School

fify > BRUBEATE  BEFRFRIEESRS
INEE BABSSERENNE > BENEERIE
BRHEE > EHRBLTaNEERESERHEMF U
ARE > ERMBEETHEN > IREHENEE -

WETHREEALE - BERBEESE > QLN
ERERRER  URBESHHBSIEARERBEMEIELT
MAEBEBZEMRZ XL IR + M2 (Eric Booth) #
RHER (B2WEREA) »H FRERFESIERA

FREMAAZARERANSMEN (871 > M2
B SEASRIERRT - EERAEPH FE) -
MEAENRR  GRESEZNSH > EEEERE
BABEERREHZNER - AFIHREN—ARE
A TBEMER > MIEABAMMA > —EZR
—REIT 4 o

Annual Report 2024 |

101
|4 B#% Contents



102

Highlights of the Year

Encouraging Active,

Frequent Engagement in the Arts by the Public

| by Stella Tsai

Back in 2015, the Weiwuying Operation and Promotion
Group was formed and was based in the Silian Building
in the Weiwuying Metropolitan Park. The group
realized that even though Weiwuying was to be the
third of Taiwan’s national performing arts centers and
thus a bridge between Taiwan and the world, they had
to take into account the people already residing there,
that is, Weiwuying's development needed to be deeply
integrated with the local culture and community. Thus,
being an “arts center for everyone” was one of its first
slogans and, to this day, remains its core mission.

Weiwuying Metropolitan Park has long been an integral
part of many locals’ daily lives and heavy with public
traffic in general. Thus, as a newcomer, Weiwuying
had to retain a sense of public awareness, which
meant that the local community and schools had to be
embraced in its planning. General and Artistic Director
CHIEN Wen-pin has observed that in Europe, it is
common for entire families to attend performing arts
programs regardless of educational background or
social status. However, Taiwan’s historical context has
shaped a different landscape—first, the performing
arts developed relatively late, with most programs
being imported from abroad; second, arts education
has traditionally received little emphasis in schools
and society at large. As a result, performing arts are
often perceived as being exclusive to the upper class.
CHIEN hopes that Weiwuying can actively work to
bridge this gap by enhancing arts education and
making the performing arts more accessible to the
general public.

As a result, during Weiwuying’s three-year (2015-

2018) planning stage, the committee initiated several
major events. The Weiwuying Children’s Festival and
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Weiwuying Arts Festival targeted families, with the
former focusing especially on preschool-age children
to spark an early interest in the arts, nurturing that
passion as they grow. Also, the Taiwan Dance Platform
and Weiwuying Circus Platform were successively
launched to spotlight artists from all over Taiwan
and those emerging on the international stage; these
biennial events brought in important energy for
Weiwuying during its planning.

In the fall of 2018, Weiwuying officially opened to the
public—not just an arts venue/institution but a “park”
where people could freely come and go, just as they
had in the Metropolitan Park for years. With COIVD-19
keeping people away in 2020, Weiwuying took a
proactive approach to bringing the arts to people in
their areas of everyday life. Resident artist Shu-Yi Chou
introduced a dance project inspired by his past work
1875 Ravel and Bolero to 38 districts of Kaohsiung.
The project took place over a period of three years,
bringing the wonder of the performing arts to people
in places they are most familiar with—their own
communities.

Despite Weiwuying launched numerous learning
and engagement events, they were long considered
as supplementary aspects, and managed under
the Marketing and Communications Department,
the limitations became apparent. To address this
fragmented support for public engagement, in January
2023, the Learning and Participation Department was
established to draw up strategies for public learning
and engagement, a major part of that being reaching
people in schools and communities to broaden their
horizons in the arts and to foster future generations of
audiences for Weiwuying.

Engagement is just as important for the future
as performances are for the present. While the
Marketing and Communications Department and the
Artistic Planning Department focus on promoting
performances, the Learning and Participation
Department goes a step further by considering the
needs of future audiences. For instance, through the
Weiwuying Teaching Artists Professional Development
Program, instructors visit schools to share knowledge
on the arts in a way that leaves behind the traditional
one-way method of teaching. Instead, they adopt a
learning approach of engagement, guiding students
to personally experience the vitality and fun of the
performing arts through participation. Other examples
are the public piano in Banyan Plaza and Weiwuying
365 Dance, where the public may come to the freely
accessible outdoor venues of Weiwuying to show their
stuff and experience the freedom and therapy of music
and dance. This perfectly resonates with the venue’s
past as a park where people could come and share as
they pleased.

The Weiwuying Pipe Organ Virtual Tour launched in
2024, is a thoroughly detailed documentary of the
pipe organ at Weiwuying, created using 360-degree 3D
scanning technology. It offers a look at the 9,085 pipes,
127 stops, and the wind reservoir (which is usually
inaccessible by the public) of Asia’s largest pipe
organ, located in Weiwuying’s world-class Concert
Hall. Due to the limitations of viewing the organ on-
site, this virtual reality tour allows the Learning and
Participation Department to bring this majestic public
resource “out” of the Concert Hall, allowing more
people to explore, appreciate, and become fascinated
with it. The first collaboration was themed on dance,
which told stories on the birth of dances, introducing
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[T il ﬂ e ]
(2024 REETESHE-IRE) @mESFAE
2024 Bolero in Kaohsiung - Dancing Ocean in Jiading Seaside Park

different forms of dance (from ballet to contemporary),
and teaching simple dance techniques. With the
flexibility of online instruction, schools are able to
easily teach their students about dance and show
them how funitis.

Weiwuying thus ventured into local communities,
invited people to the venue, and offered online VR
experiences and instruction to give the public a taste
of the wonder of performing arts. As suggested in
Making Change: Teaching Artists and Their Role in
Shaping a Better World, a book by American “father of
teaching artists” Eric Booth, Weiwuying will continue
guiding people in experiencing the arts by encouraging
active engagement, not just passive viewing. In the
not-too-distant future, Weiwuying hopes to become a
place frequently enjoyed and shared by many, where
the arts are no longer seen as incomprehensible
or intimidating, but are embraced and relished by
participants.
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Program & Activity Overview

O 2/24-2/25 KRITEER 3— (had & X & BE BEHRESHT)
-8 Ell Masters Play Il - Beyond the Music Boundary @WEIWUYING
3 B —
I 3/15-3/17 ARERHET AXBEEER (/A=) —+BFER
g TSMC The Peony Pavilion -The Youth Version by Hsien-yung Pai
n
(¢
4/27-4/28 B RIE (EERBLARIZRAT)
GuoGuang Opera Company - Wang Shi-fong
sass  OSEEREELS X AEEMAN (K5 E25R)

DTH & DFT & Wen-pin Chien & ESO - Firebird & Rite of Spring

5/25-5/26 BEBEILEXFRL (Bi—X > FUHIR) GRS LR (1)
Miaobei Art Center - Someday Over the Rainbow

BRI EFFE - Ui (REE) BRZEMERBB1E (FaBEFE)

6/6 Joyce DiDonato - £DENand Theater Arts Education Project - £Eden Engagement
713 MEEARTHRXBES S (2024 EELEZ S ERIRYERE) (19)
2024 Amazing Dancing & Music - The Performing Arts of Taiwan Indigenous People
8/2-8/4 (Bt =ghtk) XX EZ 4B
VMTheatre Company - Don't Cry, Dancing Girls the Musical
(2024 B ERLTE) TMl - BFENES (FARKE)
8/23 [2024 Jazz at Weiwuying] Charles Lloyd Sky Quartet featuring Jason Moran, Larry
Grenadier and Eric Harland 7he Sky Will Still Be There Tomorrow
oo MRS GEE EEE)
G. Puccini: Manon Lescaut
9/28-9/29 EEMEIE (HkTczk)
Chun-Mei Taiwanese Opera Troupe The Peach Blossom Enchantment
10/10 [2024 Open House] (1875 R LN EERE) BHEE %

[2024 Open House] 1875 Ravel and Bolero - Open Rehearsal

(1875 HIELFRELR REEE) 2024 BIIZERAR

10/12-10/13 1875 Ravel and Bolero 2024 Theater Remake

MEZARZEIEEMES S (FRLOFE R EMRE) (1HH)

12/7-12/8 Image & Imagine Foundation for Culture and Arts - A Suitcase of Memories
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Z7n# (karapule’em BEFEE) TES&TY

1/1 Sangpuy karapule em New Year’s Concert
1/3,2/21,
3/20,4/16,
5/15.6/12, BERERZS4
8/21,9/18,  Explore the Pipe Organ
10/23,

11/27,12/25

B25 (BRER) REIFHS

3/1 Beethoven’s Fidelio - Opera in Concert
3/2 Rk 24 BE %5
24 Hours Beethoven
3/13-3/15, . _ . .
4/29-4/30, EHHEZHE
9/30,10/28-  LearningArts Together
10/29
(FREERZ TN FEFEMMBPRMA—CHERZZR
3/15 [Weiwuying Organ Festivall Schmitt and His Friends - One Night in Baroque
Classics
317 (FREEASEE] S REY- Ko HhR
[Weiwuying Organ Festivall A Matinee with Masters - Concerto Classics
(FRERERSLE] HESHE (DBRR)
4/12 [Weiwuying International Music Festival] Opening Concert: Speaking Drums and
Symphonie Fantastique
(BFREREFTLE] RERRSHEMENELE (FexSE)
4/13 [Weiwuying International Music Festival]l Ensemble TIMF Music of Love and
Longing
(FHEERSLE] 252 & RIFH (S5 - TEa)
4/20 [Weiwuying International Music Festival] Sunwook Kim & William Wei Sou/ful
Duets from Beethoven to Jandcek
(FHEERTLE] RS 4E (BUmitLnEa)
4/21 [Weiwuying International Music Festival] Closing Concert: Wagner, Chin,

Beethoven
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L RKIETLE (15 )
TwoSet Violin - World Tour

8/9

2024 KEMEHZ T EZT NS (178E)
2024 TMAF Orchestra Concert

8/24

2024 EEHE— NHK XE84E ( 173%)
2024 Taiwan Tour - NHK Symphony Orchestra, Tokyo

8/31

2024 Taiwan Connection Z44E7 — TC20 {(BEVEKX) (17 )
2024 Taiwan Connection Music Festival - TC20 7he Great Revisited

9/6

2024 BIR X TC EIERERSEART | (BRERVHEER) (1778E)
2024 TC International Chamber Music Series - Eternal Brilliance

9/22

BItERGIERE & ARG HE (HEEH)
Taipei Chamber Singers & Le Concert Francais - Brilliant Bach

9/28

2 - BREE i - AR - RAERE NSO
Jun MARKL, Jean-Yves THIBAUDET & NSO

10/10

[2024 Open House] ERZ ST ECRE
[2024 Open House] Animal Carnival

10/12

RIXH & XHTREF & BEHRELE (FEXEERAE)
Wen-pin Chien & Thierry Escaich & Kaohsiung Symphony Orchestra 7imeless
Encounter with French Masters

10/13

REBE - X R ERZHREREY
Thierry ESCAICH Organ Recital

11/8

NSO BRI LM (Rrt RINEED (15331 )
NSO Our Lives in Song

11/16

(FEER) FREFTBEFLSELE
Do Not Bid Farewel[—The 10th Memorial Concert of Tai-hsiang Li

11/23-11/24

Krystian Zimerman Piano Recital

12/5

P hE R E O ERER B LR
Sir Simon Rattle & Symphonieorchester des Bayerischen Rundfunks

12/7

R & ST ELEE (B2 AMREHNT—AFLSETHE)
Wen-pin Chien & Kaohsiung Symphony Orchestra - 7he Memorial Concert for the
Master of Architectural Acoustics - Albert Xu

12/21-12/22

BHEERS BRI Ix Z 5k
The Ballet Concert /nto the Fantasy of Nutcracker I/

106 | ERFEEMPL FERS

BHHRERREMEHD
National Kaohsiung Center for the Arts (Weiwuying)

U HNBEEESEIS
) i 3/9-3/10 Kyogen with Mansai Nomura
< i
o Fre 3/11-3/12,
@ Y2423, EmRmEmeS
® 10422: Learning Arts Together
11/12-11/13
FERIE BEAP CBA) (15 )
3/23-3/24 Hung Dance Birdy
5/3-5/4 BESR (RFTEENM )
Shu-yi Chou Dance a Dance From My Yellow Skin
BAERERE (BEREZ D 4E)
5/17-5/19 Hitomiza Otome Bunraku
7/6-1/1 (2024 TEREAELE] BN RHEE (B ITEE)
[2024 Weiwuying Children’s Festival] Circa - Carnival of the Animals
3rs  REBAENE-RAIBHERN (WTRENET)
Tien Circus Theatre - Circus Musical 100 Reasons to Fly
10/10 [2024 Open House] EERIZ (F) Bz
[2024 Open House] Shinehous Theatre - Fish Excerpt
BEEIS (- 3
10/12-10/13  gpinehouse Theatre £cho
(2024 EEEETFE] WaFE & GHM - BIEE (FRWL) + M6 (Party)
11/29-11/30 [2024 Taiwan Dance Platform] I-fang Lin & Jocelyn Cottencin Ban-ping Shan &
I-fang Lin Party
12/27-12/29 B EILEMABEEZE Pina Bausch (F2 52 KHEBIR (M)
School of Dance, TNUA Pina Bausch’s The Rite of Spring: A Classic Restaged
DR 1/3 (BEE/NE ] Crispy e4EE (BB HMVENFEE) KFE15
0 & [Weiwuying Showtime] Crispy We Will Be There Special Edition Concert
~+
8 BB
E (2024 M2 B ERERHRIBETIE] TEUERR) BERHE
Y) 1/29-1/30 [2024 International Forum and Workshop on Arts Outreach and Engagement]
- Changing Future Forum
221 (BrelE 5] BRERERT (EMARIEITR) BOWMIIEE
[Weiwuying Showtime] OYA Stand-up Comedy 7eacher Rooster’s Jokes
3/2 ik 24 B% %5

24 Hours Beethoven
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(2024 BREBLTE] BHZE
(2024 Jazz at Weiwuying] Rich Huang Jazz Quintet - Rich in the Jazz Age (OPEN JAM)

THESR (BREE) R% OPEN JAM( 1B FER)

3/10

AR BME EE

Master Lecture

3/20

(R E/ ] B2 (Mama Jeans and Daddy Shoes)
[Weiwuying Showtime] Nien-hsien Ma Mama Jeans and Daddy Shoes

4/14

(BFREEFRSTLE] IBEZH - BEM4FITRERE (&)
[Weiwuying International Music Festival] Marianna Bednarska Percussion Recital
In the Beginning was Rhythm

4/18-4/19

(FHREERSLE] FRESALE (BN ETLRIEH HHEABZER) - (ERTH
BitE %5 A)

[Weiwuying International Music Festival] Weiwuying Contemporary Music
Ensemble Street Theatre and Hot Dances & Musical Toys

4)24

(EERENEE) BV ER (BEAQRSCES )

[Weiwuying Showtime] Manzai Bonbon Japanese Mandarin Manzai Show

5/15

(BRE/NEFR] BUENLE (BEETHEEAEE) SHE
[Weiwuying Showtime] Counterpoint Ensemble - Deep into Japanese Anime
concert

6/7,12/12-
12/13

(BIZEMRERB St E] BEERY

[Theater Arts and Education Project] Stage Reading Performance

108 | ERFEEMPL FERS

BHHRERREMEHD
National Kaohsiung Center for the Arts (Weiwuying)

(R E)\EH] B2k (Mama Jeans and Daddy Shoes) (1B&% /#igX )
[Weiwuying Showtime] Nien-hsien Ma - Mama Jeans and Daddy Shoes

(FRE/NF) BMRFEEIE (X - L BB AR

6/12 [Weiwuying Showtime] SunHope Taiwanese Opera Troupe - Nuwa Pandora
7/20-7/21 (2024 TEETBHELLET] HBEIKEIE (REFWHE : RIZFEME)
[2024 Weiwuying Children’s Festival] Myth Planet - The Wizard of Oz
8/24 (2024 BHHERLTHE] SHEBTHESR (BREE)
[2024 Jazz at Weiwuying] Rich Huang Jazz Quintet Rich in the Jazz Age
8/25 (2024 mHEBLIB] EXEE
[2024 Jazz at Weiwuying) Jazz Awakening! - Taiwan Spirit
(FRENEK] % - BisE (BRERESF—BH - B
8/28 [Weiwuying Showtime] Bob Marley: How Reggae Changed the World by Duane
Forrest
9/25 (BEE/ ] PR (TR ERFRE)
[Weiwuying Showtime] GoodBand We Learn to Let Go and Free Ourselves
[2024 Open House] (BBRERERR—SCERE vs. 57 E ) EMERNBZLE)
10/10 [2024 Open House] Do You See What | Hear? - John Vaughan & Che-cheng Hsu

Duo-Piano Crosstalk Concert
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2024 F—EEEERARZEZMA —KRZNZSEFTE (BER) (1B

10/12 The First Taiwan International Cello Festival 2024 - Cello in the Multiverse “Best of
Concert”
10/16 (a0 \eE¥e) HmIa (A Lonely Fish Dreams)
[Weiwuying Showtime] Pei-yu Hung A Lonely Fish Dreams
(BRE/NEF] IBRE (ELTEEEAR) PXFLR | BAREY
11/13 [Weiwuying Showtime] Total Musical Theatre - A Full Moon Left Behind A New
Musical Reading Concert
[BEE/NEE] Koji X Bzt X F 4R B RIS (RIATRES — 25 ¥R B B
12/18 [Weiwuying Showtime] Koji X Yung-san Cheng X Storytelling Concert Sketches
from the Journey — The Joy and Sorrow of Life
12/24 [BERE/NE] EF X HEIRM (X Buffet)
[Weiwuying Showtime] Hau-pin Huang and Doitnow Manzai Laugh Buffet
o3 120,217,
A = 3/2,4/20, = ok
o B 5/18,6/15, f_\tri ﬁﬁ*ﬁ
S B 8/10,9/14,
) 12/14
I
)
= 3/16 BIRBBTIES
Creative Learning Workshop
9/1 PANEITE A
Master Lecture
11/2-12/1 (2024 EEFETE) 'H#iE 2—HRBE HETLGE
[2024 Taiwan Dance Platform] Dance Film Exhibition - Dance, the History of Body
11/30-12/1 (2024 EEEIBTE] BEEHEE—FERENX
[2024 Taiwan Dance Platform] International Forum - Dance for the Future
O 4@ EEg (16th FTAMRE) (i)
%- fé T Young Star New Vision
- I
SB g HRERTE
_8 ’ Weiwuying Family Day
(2024 SEHEEFE] MR (____ &) +R5&E= & Issue PARK (B = E1th)
11/30-12/1 [2024 Taiwan Dance Platform] Yen-ching Lin On The Way To ______ + Ching-ying
Chien & Issue ParkAdam & Eve
(2024 E2EHEFFE] BRK - BEL (E) +WRAHERS (REIt)
11/30-12/1 [2024 Taiwan Dance Platform] Olé Khamchanla CERCLE+ Lei Dance Theater

Proximities

| BRFTEZMPL FERS

BREEETE—ZHETR (RBY
Weiwuying Sunset Market Strip- Christmas Wonder

BHHRERREMEHD
National Kaohsiung Center for the Arts (Weiwuying)

/1BF) MRREER (|, ML)

Theme Tour - Architecture

11/29-11/30

(2024 EEHEETR] 17 EX (BENREEZIK)
[2024 Taiwan Dance Platform] Jan Méllmer A Dancer’s Odyssey

11eH umo.)
b e 13

(2024 EREFFR] HEEEHEAIS (In Factory) 8%

11/30 [2024 Taiwan Dance Platform] Resident Island Dance Theatre - Excerpts from /n
Factory
1j30-121 (2024 EETETE] TAI SIBAH GIR0)
[2024 Taiwan Dance Platform] TAI Body Theatre Papak
(2024 EEHFETFR) REHEM (PR E%
12/1 [2024 Taiwan Dance Platform] Dawn Pottery Dance Studio - Excerpts from A
Journey of Rokuro
(O3 = 11 2024 HHMBLIFSEE —2IKBEER
=1 4 Vienna Philharmonic - New Year’s Concert Live Broadcast
Q.
o 5l
Q i3 (2024 HREHERT] KBLE (REEREREENF)
— 2/13-2/14 [2024 Weiwuying Lunar New Year Festival] Tai-Jih Percussion Group - /mpression
g of Yunlin Percussion Concert
Q
~+
@ 10/10 [2024 Open House] (& ABIHEEE)
[2024 Open House) Swing Party
11/29 (2024 2 EHEEFR] A #ZEH (BRRIEREE)
aiwan Dance Platform] T.H.E Dance Company - /nvisible Habitudes
[2024 Tai D Platf ]JTHED C Invisible Habitude
11/30 (2024 S EHFEFR] MOLNE (F B2RBkE)
[2024 Taiwan Dance Platform] Shimmering Production - Hand in Hand, We Dance
12/1 (2024 2 EHEEFR] AhinHEEE (FRE%)

[2024 Taiwan Dance Platform] Bulareyaung Dance Company - Colors

Annual Report 2024 |

111
|4 B#% Contents



ot

eze|d ueAueg
S0 T

-

oIpn)S |esJeayay

| BRFTEZMPL FERS

1/3,2/7,3/6,4/3,
5/1,6/5,7/3,8/7,
9/4,10/2, 11/6,
12/4

HERPk 2
Weiwuying 365 Dance

2/12-2/13, 4/21,
9/1,9/21-9/22,
11/30-12/1

R E BT
Headphone Cinema

3/2-3/3

[H &R BEEE] Jmik 24 B 25455135 (Dancing in the midnight)
[Weiwuying 365* Dance] Dancing in the midnight

7/6-7/7,7/13-

TEBRBNRFER R

7/14 Lulu’s Family Cinema
7/6-1/21 (2024 TEEEMELET] TEEEBHE
[2024 Weiwuying Children’s Festival] Let’s Dance with Lulu!
10/10 [2024 Open House] (HEEIZHL) 2RES
[2024 Open House] Let’s Opera - Melody for All
BEBSAMREEGT—BFLSRE (REMNS)
10/24-12/8 The Memorial Exhibition for the Master of Architectural Acoustics -Albert Xu -
Building For Music
11/2-12/1 (2024 EEZEFR] THE B—HIBL FELERE
[2024 Taiwan Dance Platform] Dance Film Exhibition - Dance, the History of Body
(2024 EMT2BHERERRIEETIE] TEUE KRR TIEH RS
1/27-1/28 [2024 International Forum and Workshop on Arts Outreach and Engagement]

Changing Future Workshops

2/24,4/13,7/1,
7/14,8/17, 8/24,
11/9-11/10,

BIRSEB IR
Creative Learning Workshop

12/21
3/9,4/13,5/11,  secpiusn— o

6/8,10/26, Weiwuying Family Day

11/23,12/7

4/12-4/14 it FERIE (i FBE) NEER
4 CHAIRS THEATRE Every Brilliant Thing
2024 EEE

7/13-7/28 2024 Summer Dance Camp
FIZ s - IR —H%

7/15-7/19 Weiwuying Arts Camp For Kids

8/5-8/9 2024 HREF D FEHEIE

2024 Weiwuying Teens In Theater

BHHRERREMEHD
National Kaohsiung Center for the Arts (Weiwuying)

(2024 fEERVELE] IEEEREME (B MiILX)
[2024 Weiwuying Children’s Festival] Let’s Dance with Lulu!

!

snoaue)|a3sIp

2/12

(2024 BHHEMERY] SHMEEMEE (FEMERESF)

[2024 Weiwuying Lunar New Year Festival] LUAN GUANG Dragon & Lion
Dance War Drum Corps - Lion Dance with Drums and Gongs to Celebrate
Good Fortune

3/3,4/20-4/21, 5/25,
8/23,9/28,10/19, 11/2

2024 RESBTIRY
2024 Inclusive Arts Workshop

3/9,7/13,9/7

Behind the Scenes

7/6-8/11

SEGE  BRIRE
Children Tour: The Courageous Journey

10/18-11/17

2024 2EFHRAY) (B EHNFHRE) SHHEFLSBE
2024 Taiwan Composer Series - 7a/i-hsiang Li and His Dreamland A
Memorial Exhibition Honouring the 10th Farewell Anniversary
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Annual Statistics

!‘ ERGHELIZER AR

Indoor Ticketed Performance

S SMEERE
Q Performances by Presenter

586 ¥% Performances
393,497 A Attendance

n

438

1 Programs

> 2‘-’ EHEERRRIEE

2\

Spreading Enjoyment of the Arts

W SRETE

Performances by the Weiwuying Organizing and
Co-organizing

62 ¥ Programs
1 16 3% Performances
4MA#TE Performances by Hiring

376 & Programs

470 3% Performances

2 FEEHBELE Total

438 ¥& Programs

586 % Performances

114 | ERFBEMPO FERS

1 ’ 128,820 AR Attendance

BHHRERREMEHD
National Kaohsiung Center for the Arts (Weiwuying)

AAw T+ SEMETR (R ERR)

.‘5. Performances by Presenter Organizing and Co-organizing

X ZAIFEREHE 14 1 30 15
Along with 14 non-ticket selling programs (30 performances).

BIA Domestic B E P International
43 #€ Programs 19 & Programs
88 1 Performances 28 12 Performances
w SRR EEMED
g Performances by Category
M5l Drama
149 3% Performances
o B EE Circus
5 8 6 M #58 Dance
1% Performances 30 15 Performances 1 1% Performances
H% Music 4832 7% Total

406 1% Performances 586 3% Performances

[ EfssaAis

Number of Physical Members

20,006 A People

Annual Report 2024 |
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Sponsorships and Partnerships

BRER I REXBEEE

Frank C. Chen Cultural and Educational Foundation

pishey
Paula Ko

EREH LTI

TAIWAN STOCK EXCHANGE

EHEE
Fubon Group

AREETHESE

Taiwan Fu Hsing Culture & Education Foundation

SERETERMNABRAT
Taiwan Fu Hsing Industrial Co., Ltd.

BB A ERITREERAT
Taishin International Bank Co., Ltd.

ERHER
HuaYuLien Group

HEZEAFTLUXHBESE
E.SUN Foundation

NSRS
JT International (JTI)

BERERGERAR
KAU DU AUTOMOBILE CO., LTD.

EENEF TERMNBRAR
Thinking Electronic Industrial Co., Ltd

FMERRABRAR
Taiwan Hopax Chemicals

MEEAZNCENESE
Hopax Culture and Arts Foundation

| BRFTEZMPL FERS

HEZEAREHEESTS
Radiant Education Foundation

MERERSGAERLE
Hotai Leasing Corporation

AEAE
Tai Urban Resort

=RBRAE
Chanel Inc.

ERERTIREROBMRAR
HUA SHENG Engineering Construction Group

RERMEZZERIDBRAT]
YU YU BUSINESS

HEZEATHEEEREEST
Chailease Foundation

Pz
Chung-Tse Yao

SRImER
Jui-Chin Chang

EREXRMERAT
I Domain Industrial Co., Ltd.

EREEE
StanShin Foundation

BEPE
HI STEEL ENTERPRISE CO., Ltd.

BIEMRINBRAT]
SONG SHIN BUILDING MATERIALS CO., LTD.

EXEEAHESHEDE
American Institute in Taiwan, Kaohsiung Branch Office

ce——r e e
S o :

XIBEAHLLER (1% 1EF)

Dragon Boat Race

e Sl

e 1

BHHRERREMEHD
National Kaohsiung Center for the Arts (Weiwuying)
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| ARFREM DL FERS

| 2R3 B E]

National Symphony
Orchestra

CE iR

From the Music Director
BRIk BB B2 B ASUEAN
Making the Sound of Formosa a Pearlin
the World of Music

FETFRS

Annual Report
: BHALE  ZEFPRRIRK

Hs BMRE W ERHEEANER

Cultivating Taiwanese Culture to Compose

Harmonious Melodies and Resonate on the

Global Stage

Building a Sustainable Musical Future and

Advancing a New Era of Music Education

FERE
Highli hts of the Year

] TRES UM =Bt i
XACHMIESEE NSO Mt REESENETS
Music Beyond Borders: Across Seven Cities in
Three Nations
Performing a New Movement in the Cultural
Diplomacy Symphony, NSO Brings the Sound
of Taiwan to the World

EESZE Listof Members
BHEEH—EX ConcertCalendar
B ARRERE

Sponsorships and Partnerships
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HEERZR - RE S Z B NS SIER

2024 BASREN—F - RAIELFEEHGT —RISEBEH REFTH - UEETERERRAN B4 £
B BIRETE 24/25 %45 > ZU THBEME A%STH > PnEasE2EXE e  BERARHE -

FEEFRFIRERRFUMEE > 2R NBE - £RHFH) NERAERES > THFEANEXRFEES » TEBEER
BIZ1F (BIREEL) ; IWAE 24/25 %5 > RB TRSFWEMRE UKk [HhIBHREM) Ry BEF T =FRME
SRR PR L TES ) TEXEFRRAREE -

FEELBEEGEZEMRRERE - IR 7 EBNAERE - B - 215 - FFH - MEEFHEN - BEHDT - BIEEEF
HEN - BEX H% - BnX - iR LR - BEE - Z - LER HFHREF K - RESFHAIRSEEL
EEERKERE - TBFETIREEN - RREBHTAMKELSE « NHK RELEFRRAMERRENE > HERER
HH o HBTE NSO BRENEGFMAAF) ERLTLEH > MR NREEXRRRAREAXENBSHETF  HBXIE M@l
FI3RPEER - Bl « T ARFEEMR > ARt AHERSME -

BMSENHERRTER - IXFFERELEMBE=ELK > EITT7TERDNKE > BRE « FIKINIEMERE - —
DETEME) P HFEEEFMRTEREEMME - ERHTFERRE - 11 A TSR 2.0 MRFHRITFH »
EOBRESAMRENRE - EEERIMER - W AEFERFHMIEAS —RBTEIEE

RHEHFHEZIN A EHRATHERE —EERMNBENER  ELBEREFERCHRERF RS THRE
Podcast BiE £/ > WRRESHHTIENLETG ) > B (FERDL) KB SRRETEY > TFRE (R ATE)

ZHEEIRNERS > BLHTHEEBTRZAME o NSO BEFEXEMHE) » SEEBRECHEARETFETE
R HEHORHSLERE - BELERELERIM ENESEA - SEMS » %AR NSO HERE (6 o

2024 F 4 B > HRMHEELE > BHRENKEEY > RBEF FHARESHDARE - EEZIELE  ZEEHESE
REHRRRE - DESEIERETER > BFTEONEEBR BRI o REBF 2025 FRINERAE ~ KR « RREFH
mRANAXKE » BERTRE LHSURN=SHSEEEED - AZAZBEZREXE  BiA - €EFEMRN
BHBERRE > BAKRRE - REOMFERARENBERKE - BEXNNEREREZ > AREBRIXIERE
71> At FEREREEENAS o

| BRFTEZMPL FERS

IR £ 0]
National Symphony Orchestra

(REEE) BRTELE | ZEB % 2024 BUNKE — 2024/4/3 In L8Rt S84
From Formosa - Taiwan Philharmonic 2024 Europe Tour — 2024/4/3 Tonhalle Ziirich, Switzerland (&%, BB
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Making the Sound of Formosa a Pearl
in the World of Music

2024 was a year of connections. Musically, we connected the “Nature” theme of our 2023/2024 season to the
“Science and Technology” theme of the new 2024/2025 season. While the “Nature” theme raised our awareness
of our environment, the “Science and Technology” theme brought into focus Taiwan’s strides in industrial
advancement.

Geographically, we shifted from the “Eastern Europe” in the 2023/2024 season to the “Germany and Austria”
in the 2024/25 season. The new season also featured large-scale works such as Richard Strauss’ large-scale
symphonic poems and his opera Der Rosenkavalijer featuring a cast from Taiwan and abroad, as well as
Beethoven’ piano concertos and Brahms’ symphonies. We also embarked on a journey to present the complete
symphonies and songs of Mahler within three seasons.

This year, our performances connected us with many world-renowned of the international music scene. In
addition to artists such as Daniel Miiller-Schott, Khatia Buniatishvili, Augustin Hadelich, Stefan Jackiw, Juan
Diego Florez, Jorgen van Rijen, Ann Petersen, Akiko Suwanai, and Jorg Widmann, leading ensembles presented
by the NSO across Taiwan included the Apollon Ensemble as well as the NHK Symphony Orchestra. In the NSO
Paul Huang & Friends — Chamber Music Festival, the renowned Taiwanese violinist performed with Nobuko Imai,
Wen-Sinn Yang, Richard Lin, Alessio Bax, and Lucille Chung.

We also made connections through our music education programs. The National Symphony Youth Orchestra
(NSYO) completed their first overseas tour since its establishment in 2023 performing in Thailand and Singapore.
We provided the chance for young composers to develop their careers through the One-Minute Symphony
Project. In November, we collaborated with J6rg Widmann to bring composers from home and abroad together in
the International Composers’ Workshop, as part of our effort to nurture Taiwan’s contemporary composers.

In addition to performances and educational projects, we have always attached great importance to social care
through music. We continued to strengthen the software design in the Music Lab and discussed diverse topics
in our Podcast programs. We also collaborated with Manchester Camerata to host the music care workshop, “A
Transit through Musical Times”, and organized a multimedia immersive concert, NSO - Our Lives in Song, to reach
new segments of the population. Separately, musicians from NSO and NSYO performed together for the first time
in the NSO Outreach Program presented in remote rural areas. This is a substantial part of our mission-based
efforts as the National Symphony Orchestra to provide programs and music for everybody everywhere in Taiwan.

In April 2024, | led the NSO to tour Europe. We performed at such world-class venues as the Victoria Hall in

Switzerland, Elbphilharmonie in Germany, and Théatre des Champs-Elysées in France. Our performances were
part of the venues’ formal programs during their music season, and we won high acclaim from the European

| ARFREM DL FERS

IR £ 0]
National Symphony Orchestra

FUEe . EREH
Music Director, Jun Markl (357, BRiEH)

music community. We are looking forward to the tour to Japan in May and June 2025, where we will give concerts
in Kumamoto, Osaka, and Tokyo. In particular, the concert in the esteemed Suntory Hall is dedicated to improving
and further developing the cultural, political, and economic relationships between Japan and Taiwan. | sincerely
hope, through regular international touring, to strengthen the friendship and connection with other countries by
means of the NSO’s music and convey the essence and identity of Taiwan to the world.

Jun Markl
Music Director, National Symphony Orchestra
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e A CE R ERSE

HEFFRAKRE

HEFLOKENMRE - HEIFHAEEEMREN

BRI ELEE B MR » REESLEEREMERZ
WET BRAOMUARES  BEUSTHEEL SN LR -
RENRE LBEMR > NG BEmEMER - 2024
FEHET 2023/2024( LFFE ) 5 2024/2025( THEE)
MESSE > AELEEE - FEMHE T LRIBEARE
ZITBHXFHEARERN > AEANTER - KEERRE
FEERERZTEFEDN - BSHMERF - ER&ER
HERRE - REMESTTLE > TRIB2HEBRKER
MO = HEHARGE - BRHEMRREMEEEBEI N
BB ~ SMBHBTE M2 2MEBEBRM SRS 2 T
B o 85 2NE KM R 2024TIFA Z NSO (ki
) ~ AEIEREMPOSEZ (BRIBIR) &5
FRETAFELE REREGMFZ (£ -TEB - -
BFX - {REEEE NSO) R (RAATE) -~ HEFERRK
BIlREM BB EIE CEHEX) ; 2EBSEEHHA
EMz 12024 EHERS L)  HEREXHEESE
EMz 12024 gBOREME) ~ HEILEMFOEM
2 12024 HILEMGE) F - HEMREARREM TS
Bt BERZHER > HAIXFETREANSRERS

AFERRREEMAS RELFLUKEERE » NSO 1R85
NHHEARREIEAAET 2T 2024 EHTLIELH
BREEATEERBEAORESEZ > 858 EIRMEX
FEIEIERIE) ~ TEER[HE—DEREM) K T4
mRNE-FEEER - T2EBE222%2) ~ TNSYO
BREFRELE « 'EFBLREMHE REBEES
BRMEERE R THECEX£EBES - BERH
NINERER > GELEER > 2FEEFREARREKER
HEF % AT 02024/2025 £ EIGEENIBESESR - MF
% DHER 2024 FE_EAANESERIEERAES
=i VEREAREENTHRBYES B RRE%E)
(Friday Morning Music Club, FMMC)Avanti & 4% % [ %
EERMETRIGE ; #ERNE——2EREMH) 515
T8 - 8 HEMIS NSO T MEETMEE ; &8
21 i KEPRREBE AL MEEBEE9212) » B NSO
ZBNEENRBIEELERSHAEY M KEL ; NSYO

| BRFTEZMPL FERS

EREFERELEE 2023 F£ 7 BRIMLK > (IR EEA
BEBTFARE ERERBMEE » SRINERK
o REHE 2024 FEEEAEMNEK - REETE
SNKER - BEMAERREENABERRALGIERL »
BB REMBEBFHETULS —REFETEZE
o BR TERZMING Z2HSER, BEIERE
st E REFTER HERRERMMRITHRECE
FEES > EEREREERBREESFTT » T8R
AZERRRE > FEHABEBENESREE R > BEER
HERREENS 2 755 REAIMERER - BEEM
Mg EE o

NSO FR BN R BN BEREUSE  UFLA/ZL
ERSTEN  RES KBRS EESEMIRRERIR o
2024 FERIE) (UEEBEF2.0) 518 BEZGEE &
EEANEFHEAIEER > TARIUERFHERZ 84 »
BEBRXETE > BIfEL R - U 12.00 BiEL
2 MEERNELEEUEESEER Mt —F
BRERCSEZE o FREDEIRMEMSUCERSD 5
NSO BRI B BERKE > FIHEEE b2 ERE M
2 REERLEEXEY > TN ASHEREEESE
WEBEE—FE2 i 2024 F£4 B (FEHEE) BUMK
W AEREEE - BEEARBEEEM T H BT ERER
EEERERGREENGERL G THPE TS
B HAR#ZHEAE CERSHE ; SEMETIH
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From Formosa - Taiwan Philharmonic 2024 Europe Tour — 2024/4/9 Elbphilharmonie Hamburg, Germany ( &%, #BiZ4 )
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Cultivating Taiwanese Culture to Compose Harmonious
Melodies that Resonate on the Global Stage

Building a Sustainable Musical Future and Advancing a

New Era of Music Education

Since its founding, the National Symphony Orchestra
(NSO) has continuously fostered social harmony and
inclusiveness through music, guided by its successive
music directors and artistic advisors. It has continued
to break new ground in artistic interpretation while
cultivating social responsibility. Under the leadership
of Music Director Jun Markl, in 2024 (which refers to the
second half of the 2023/2024 season and the first half
of the 2024/2025 season), the NSO actively supported
domestic performing arts through fostering diverse
collaborations with local musicians, performing
groups, and cross-disciplinary organizations. These
efforts included program production, resource sharing,
and professional exchange. In addition to hosting its
seasonal concerts, the NSO actively participated in co-
productions with the three institutions of the National
Performing Arts Center, as well as programs organized
by other professional performing arts organizations
and art festivals hosted by municipal governments
and local venues, including: Gilbert Varga, Vadym
Kholodenko & NSO as 2024 TIFA by the National
Theater and Concert Hall (NTCH); Since / Met You That
7ime - The loth Farewell Anniversary Concert of Li Tai-
Hsiang in collaboration with the National Center for
Traditional Arts; Jun Méarkl, Jean-Yves Thibaudet &
NSO and NSO - Our Lives in Song in partnership with
National Kaohsiung Center for the Arts (Weiwuying) ;
Verdi’s opera Falstaff hosted by the National Taichung
Theater; participation in the 2024 Tainan International
Music Festival by the Tainan City Government; the
2024 TSMC Hsin chu Arts Festival hosted by the
TSMC Education & Culture Foundation; and the 2024
Miaobei Arts Festival organized by the Miaobei Art
Center. The NSO continues to serve as a platform for
the performing arts in Taiwan, gathering resources to
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create and share beautiful music with music lovers
across the country.

To ensure the sustainable development of talent
and the environment in the domestic performing
arts scene, the NSO has consistently dedicated itself
to nurturing the next generation of music talents. In
2024, it carried out multiple classical music talent
development and outreach projects, including the The
I-Mei “Next Generation Artist” Project, Music Project
(One-minute Symphony Project), Music Project (Music
Without Borders’Program) and TNUA & NSO Internship
Program, National Symphony Youth Orchestra (NSYO),
Youth Project (“Next Generation Artists” program),
guest musicians/orchestra players masterclasses, and
seminars for administrative staff members. By inviting
experts from Taiwan and abroad and integrating
resources from the orchestra, the NSO continued
to comprehensively cultivate the next generation of
classical music professionals in Taiwan. Notably, NSO’s
2024/25 season assistant conductors achieved major
career milestones: Jiahung Zou won third prize at the
2nd Hiroshima International Conducting Competition
in Japan, while Chi-Yuan Lin was appointed as the new
music director and conductor of the Avanti Orchestra
of the Friday Morning Music Club in Washington, D.C.

The One-minute Symphony Project premiered 8 works
by 8 students in NSO season concerts. 21 college
students were selected for the TNUA & NSO Internship
Program, receiving direct mentorship from NSO
principal musicians and participating in rehearsals
and performances.

Since its establishment in July 2023, the NSYO has

NSO EIZHE (IRE L) — 2024/7/11~7/13 BIR 5 4458
NSO Opera Concerts - Der Rosenkavalier — 2024/7/11~7/13 National Concert Hall ( &%, BRERS )

held multiple domestic tours with impressive results,
receiving enthusiastic responses from students,
parents, and music lovers in Taiwan. In 2024, the NSYO
embarked on its first international tour to Singapore
and Thailand, engaging in musical exchange and
collaborative performances with local university music
major students, forging lasting friendships through
music and gaining valuable experience of cultural
diplomacy.

The Youth Project (“Next Generation Artists” program),
guest musicians/orchestra players masterclasses,
and seminars for administrative staff members,
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supported by domestic professional institutions and
corporations, have actively reached out to schools at
all levels in Taiwan. Through close interactions and
discussions, these programs aim to guide young music
students who are still exploring their career paths,
enhancing their confidence to voice out to the world.

The NSO continues to collaborate with professional
organizations across various fields, promoting
understanding and appreciation of Taiwanese culture
among different groups through diverse media
approaches, with music as its core. In 2024, the
orchestra launched the “Musical Connections 2.0”
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program in partnership with the Hakka Affairs Council,
gathering composers of different generations and
auditioned students with composition expertise to
compose and perform new works inspired by Hakka
cultural elements. The “2.0” concept aims to guide
music lovers to discover the beauty of Hakka culture,
both past and present, through the soundscapes of
the new generation.

Beyond focusing on local cultural heritage, the
NSO actively promotes the beauty and richness of
Taiwanese culture and strengthens its international
reputation in classical music through international
tours. In April 2024, the From Formosa European
tour, under the baton of Music Director Jun Markl,
brought the orchestra to major cities and prestigious
venues in Europe. The tour featured performances at
Tonhalle Zurich, Victoria Hall, and Stadtcasino Basel
in Switzerland; the Staatstheater Braunschweig,
Elbphilharmonie Hamburg, and Kuppelsaal Hannover
in Germany; and the Théatre des Champs-Elysées
in France, capturing the hearts of critics and local
audiences.

After the acclaimed 2023 Japan tour, with the support
from the Ministry of Culture, the NSO invited the NHK
Symphony Orchestra of Japan to tour Taiwan in 2024,
fostering artistic exchange between Taiwanese and
Japanese orchestras. In 2025, the NSO will return on
tour in Japan, performing at prestigious venues such
as Kumamoto Prefectural Theater, Tokyo Opera City
Concert Hall, Suntory Hall, and The Symphony Hall
in Osaka, continuing to weave beautiful melodies of
friendship between Taiwan and Japan.

The NSO also strives to respond to contemporary
humanity issues through timeless musical art, carrying
out cultural equity projects that promote well-
being across communities and generations through
music. The NSO Music Laboratory serves as a core
project, developing digital content and music therapy
resources while balancing the needs of the digital
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era and an aging society. In 2024, the NSO continued
its collaborations with domestic and international
professional arts, medical, and caregiving institutions
to promote initiatives like Concert Prescription,
Moments with Music | Outreach Program and the
Music Laboratory mobile app. The NSO invited back
speakers from the Manchester Camerata’s Music in
Mind program to Taiwan for lecture, while partnering
with academic institutions such as the Taipei City
Hospital Dementia Center and the Department of
Nursing at Fu Jen Catholic University to promote music
care practices with medical personnel, caregivers,
and families. Workshops were held at care institutions
across Taiwan. By combining theory and practice,
the NSO aims to promote music therapy nationwide,
adding color and joy to the daily lives of the elderly
and their families.

A total of 52 episodes of the Music Laboratory
podcast have been produced, with over 1.94 million
downloads so far. 15 events have been held by Concert
Prescription with 371 participants in total. 20 sessions
have been conducted under the Moments with Music
| Outreach Program across various community care
centers, serving 524 individuals. The Music Laboratory
mobile app, launched in March 2022, has accumulated
nearly 10,000 downloads, providing music therapy
resources to users worldwide with an optimized
bilingual interface.
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APPENDIX: LIST OF PERFORMANCES IN 2024

No. of performances
Month Details
Completed| Cancelled

- Powerchip 2024 Classic Series - NSO Paul Huang & Friends - Chamber Music
Carnival

- NSO Paul Huang & Friends - Quartet for the End of Time (Yunlin, Taipei - 2
performances)

- Powerchip 2024 Classic Series - NSO Paul Huang & Friends - The Art of Strings

- Powerchip 2024 Classic Series - NSO Paul Huang & Friends - Danses Hungarica

- The Magic of Dreams - NSYO 2024 Winter Concert (Miaoli, Pingtung, Tainan -
3 performances)

Jan 8 0

Feb 2 0 - Disney in concert: Beauty & the Beast (Tainan - 2 performances)

- Disney in concert: Beauty & the Beast (Taipei - 2, Taichung - 1 performances)
- NSO X LIHPAO Chamber Concerts IV - Danse Espiegle

- NSO Chamber Concerts - Musical Fantasia of Splendorous Eastern Europe

- 2024 TIFA Gilbert Varga, Vadym Kholodenko & NSO

- NSO Chamber Concerts - Gesang des Lebens

- NSO Chamber Concerts - Chatting between the harp and the piano

- Jun Markl, Paul Huang & NSO

- Powerchip 2024 Classic Series - NSO From Formosa — 2024 Europe Pre-tour

Mar 14 1

Concert
- Jun Markl, Daniel Miiller-Schott, Yi-Chih Lu & NSO
- NSO Chamber Concerts - Image of Strings (Canceled)
- Jun Markl, Nikolai Saratovsky & NSO
- NSO Daniel Miiller-Schott Cello Recital

- From Formosa - Taiwan Philharmonic 2024 Europe Tour (Switzerland - 3,
Germany - 3, France - 1 performances)

- NSO X LIHPAO Chamber Concerts V - Salute to “Youth”

- Disney All Stars in Concert (Taipei - 3 performances)

Apr 11 0
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No. of performances

Completed

Cancelled

Details
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May

10

- Powerchip 2024 Classic Series - Thomas Dausgaard, Augustin Hadelich & NSO
- The Wooden Prince

- Chatting between the Harp and the Piano

- 2024 Taiwan Art Sustainability Exhibition {Dear World, What Can | Do for You?)

- TSMC Hsin Chu Arts Festival:Vassily Sinaisky, Stefan Jackiw & NSO (Hsinchu)
- Vassily Sinaisky, Stefan Jackiw & NSO (Taipei)

- The inauguration concert

- Juan Diego Florez (Taipei, Tainan - 2 performances)

- Maestro Shao-Chia Lui & TNUA Orchestra

Month

No. of performances

Completed

Cancelled

Details

Sep

10

- Taroko Music Festival: Flash Concert (Hualien - 3, Taipei - 1 performances)

- The Voices of Taiwan IIl - Lee Teng-hui Me-morial Concert

- Powerchip 2024 Classic Series - Jun Markl, Akiko Suwanai & NSO

- Taiwan Electric Appliance Association Concert

- NSYO Chamber Concerts - Dreams Spirited

- Jun Markl, Jean-Yves Thibaudet & NSO (Taipei, Kaohsiung - 2 performances)

Jun

12

- Music Educational Program Masterclass Concert with Lii

- NSO Chamber Concerts - Jorgen van Rijen & Friends

- Marc Albrecht, Jorgen van Rijen & NSO

- Shao-Chia Li, Tine Thing Helseth & NSO

- NSO Chamber Concerts - Metamorphosen

- NSO Chamber Concerts - The Jewel From the Eastern Europe

- The Jewel From the Eastern Europe (Yunlin)

- Since | Met You That Time - The 10th Farewell Anniversary Concert of Li Tai-Hsiang
- Lihpao Tsai Yun Forum - Series of Lecutres - From Pop to Classic - The

Hidden Classical Music in Popular Songs

- NSYO Bank SinPac Concert
- NSO Chamber Concerts - The Silent Viola
- Jun Markl, Ann Petersen & NSO

Oct

- Jun Markl, Arabella Steinbacher, Yu Chen & NSO
- 2024 Taiwan International Cello Festival: A Day with“Cello in the Multiverse”

- New Taipei Metropolis — Picnic Concert

- Kavakos, The Apollon Ensemble & Bach

- NSO Chamber Concerts - Then, Now and Recollections
- Falstaff by Giuseppe Verdi (Taichung)

(3 performances)

Jul

- NSO Opera Concerts - Der Rosenkavalier (Taipei - 2 performances)

- Jun Mérkl, Ann Petersen & NSO (Taichung)

- Presidential Office Concert - The Power of Freedom

- Dreams Ablaze - National Symphony Youth Orchestra 2024 Concert (Miaoli,

Kaohsiung - 2 performances canceled, Taipei, Miaoli - 2 performances held)

Nov

13

- Falstaff by Giuseppe Verdi (3 performances) (Taichung)

- NSO - Our Lives in Song (Kaohsiung)

- Maestro Shao-Chia Lii & TNUA Orchestra

- Taroko Music Festival (Hualien)

- NSO Chamber Concerts - The Abandoned Beauty

- Shao-Chia Lu, Kotaro Fukuma, NTUAC & NSO

- Love and Hope Benefit Concert

- NSO Chamber Concerts - The Scientific Dream of Music

- Jorg Widmann & NSO

- Bridge Music Series presents principal players from Taiwan National

- Jorg Widmann, Christa Schonfeldinger & NSO

Symphony Orchestra (U.S.A.)

Aug

- Dreams Ablaze - National Symphony Youth Orchestra 2024 Concert, International

tour, chamber music concert (Singapore, Thailand - 3 performances)

- 2024 Taiwan Tour - NHK Symphony Orchestra, Tokyo (Taichung, Kaohsiung,

Taipei - 3 performances)

132 | ERFBEMPO FERS

Dec

10

- Jorg Widmann, Christa Schonfeldinger & NSO (Miaoli)

- Mario Venzago, Jonathan Biss & NSO

- NSO Chamber Concerts - When Music Meets Science—Splendid 3!

- NSO Chamber Concerts - Sorry, not Beethoven!

- LALALAND in Concert (3 performances)

- NSO Chamber Concerts - Jenny Lin & Friends

- Powerchip Bel Canto Series - NSO Nino Machaidze & Guido Loconsolo in concert
- Powerchip Bel Canto Series - Nino Machaidze & NSO New Year's Concert

Total

110
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From Formosa - Taiwan Philharmonic 2024 Europe Tour — 2024/4/3 Tonhalle Ziirich, Switzerland ( &5, @BiZH )
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Music Beyond Borders: Across Seven Cities in Three Nations
Performing a New Movement in the Cultural Diplomacy Symphony,

NSO Brings the Sound of Taiwan to the World

In 2024, NSO completed a landmark concert tour
in Switzerland, Germany, and France. Under the
leadership of Music Director Jun Markl, and with
soloists Khatia Buniatishvili, Vsevolod Zavidov,
and Tainan-born violin virtuoso Paul Huang, NSO
presented 7ao of Meinong, a work by Yuan- Chen Li
commissioned by the Hakka Affairs Council, along with
symphonic classics to the European audience. The
delicate musical language of Taiwan shone through,
and received thunderous applause time and again
from audiences across Europe, home of symphonic
music.

NSO toured seven major cities in three countries,
performing in some of the most prestigious halls and
theatres in Europe. Among them, Tonhalle Zurich
and Victoria Hall in Switzerland, Staatstheater
Braunschweig in Germany, and Théatre des Champs-
Elysées in France are iconic and historic halls. The
recently renovated Stadtcasino Basel, the acoustically
innovative Elbphilharmonie, and the 3600-seat
Kuppelsaal in Hannover Congress Center are dream
venues for the world’s top orchestras. Whether
performing in historic or contemporary halls, NSO won
over the hearts of critics and audiences alike.

NSO’s mission to represent Taiwan is not only reflected
in the orchestra’s passionate performances but also
evident in the choice of repertoire for this tour. Yuan-
Chen Li’s 7ao of Meinong, embodies the Hakka people’s
lifestyle in harmony with the land. This contemporary
work, blending elements of mountain songs and

| ARFREM DL FERS

lullabies, caught the eye of international audiences. An
article in the French newspaper Liberation, titled“Dans
le Meilleur des Hakkas (In the Best of the Hakkas)”,
elaborated on the preservation and development
of Hakka culture in Taiwan. The article praised Li’s
field work during her creative process, and how her
music interpreted Taiwan’s rich cultural elements, and
translated them into music. Liberation also mentioned
the album recorded by conductor Shao-Chia Li and
the NSO, From Formosa, commending the tireless
effort by the orchestra and the Taiwanese society to
preserve traditional culture and languages.

Another highlight of this tour is the NSO’s encore
piece Angel from Formosa which surprised European
audiences. This work not only features a beautiful
emotion-filled melody, but also expresses the
composer’s deep love and longing for his homeland,
Taiwan. Written by “Taiwan’s Rachmaninoff” Tyzen
Hsiao, this piece is not only romantically captivating
but also brings out the sentiments deeply embedded
in the hearts of countless Taiwanese people. The
German press Braunschweiger Zeftung noted in its
cultural column that when the orchestra performed
this piece, it blended “gentle string mellowness with
brass brilliance, navigating between the Far East music
and a touch of Hollywood.” The NSO’s “From Formosa”
tour seamlessly integrated Taiwan’s artistic creativity
with world-class performance, showcasing the vibrant
energy of Taiwanese culture and leaving the world in
awe of its diversity and freedom.

The repertoire also included Tchaikovsky’s Piano
Concerto No. 1 in B-flat minor, Violin Concerto in D
major, and Dvofak’s Symphony No. 8 in G major, all
classics infused with elements from the composers’
homeland. These pieces blend Western European

symphonic traditions with folk melodies and rhythms,
just as the NSO proudly showcases Taiwan’s unique
sound qualities in these hallowed halls of western
classical music. The Braunschweiger Zeitung highly
praised the performance by the NSO, “Each section
is clearly and precisely interwoven, with every detail
meticulously crafted.” The British music critique site
Bachtrack described the NSO’s performance in the
Elbphilharmonie as “...not dark woods with sinister
undercurrents but open, sun-lit, sylvan spaces. Pure
shinrin-yoku.”

Six months after the From Formosa Europe Tour,
NSO was invited by Milo Rau, Director of Wiener
Festwochen, to join their newly established
Academy Second Modernism. The initiative aims
to promote works by contemporary female artists,
and the continuous support NSO provides to female
composers could serve as a role model for performing
arts organizations worldwide. In recent years, through
a variety of collaborations between public and private
sectors, the NSO has been further supporting local
female and young musicians in establishing their
career and stepping onto the global stage. Through
this Austro-Taiwanese partnership, the NSO will keep
striving to advocate the spirit of equity and diversity of
Taiwan through performances of the highest quality.

The 2025 NSO Japan tour will commence on May 31
with its debut performance at the newly renovated
Kumamoto Prefectural Theater. Taiwan has played

IR £ 0]
National Symphony Orchestra

a key role in supporting Kumamoto’s reconstruction
efforts after the earthquake, Recently, a major
Taiwanese semiconductor firm has also built a new
plant in the area, further deepening the ties between
the two countries. This concert in Kumamoto is not
only a cultural exchange, but also a testament to the
lasting friendship between Taiwan and Japan. On
June 1, the NSO will return to the Osaka Symphony
Hall. As the first concert hall in Japan designed
specifically for symphonic music, it was famously
praised by Herbert von Karajan as being “rivaling the
Vienna Musikverein.” The tour will then continue in
Tokyo, with performances at Suntory Hall on June 2
and Opera City Concert Hall on June 4. The last visit
of the NSO at Opera City deeply moved bipartisan
Japanese congressmen and countless music lovers in
attendance. Returning to Tokyo this year, the orchestra
hopes to build on the success of its last tour and open
a new chapter in Taiwan’s cultural diplomacy.

For this tour, the NSO will join forces with violinist Paul
Huang, violist Nobuko Imai, sopranos Maki Mori, and
Ena Miyachi, as well as the Taipei Philharmonic Chorus.
They will be presenting a diverse and captivating
program while showcasing the deep friendship
between Taiwanese and Japanese musicians. Aiming
to promote the voices of Taiwan to the world, the
repertoire not only includes Beethoven’s Violin
Concerto in D Major, Mahler’s Symphony No. 4, and
Bruch’s Double Concerto in E Minor, but also new
works by Taiwanese composers Gordon Chin and
Ke-Chia Chen. Among them, Chin’s Symphony No. 5
pays tribute to former President the late Lee Teng-
hui through its passionate melodies and choral
elements, honoring “Mr. Democracy” for his profound
contributions to the society and arts of Taiwan.
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44488 Music Director

84584548 Conductor Emeritus
#£B#54% Conductor Laureate
$5128hI8 Conductor Assistant

$—1MRZ First Violin

BIRZELBEAS
Musicians of National Symphony Orchestra

| % - BREE Jun Markl
| 248% Shao-Chia Li
| #R4% - #LLF Glinther Herbig

| 22BAEY Ming-Jui Tsai ~ 88{E% Jiahung Zou ~ #2&4% Chi-Yuan Lin
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BREERK BE5h © PRi%EF EISY RESA
Hao-Tun Teng Chih-Hong Tseng Yi-Chun Chen Yu-Lin Kuo Ji-Hung Lin
RIS PRI% = SEEE BERA EIERE
Kun-Hao Liang Yee-Nong Chen Hsiao-Ching Cho Cecilia Fang Jiachi Huang
FES FAES MEE FRR g£=F
Ting-Fang Lee Chia-Chi Lai Meng-Ying Lin Chia-Hao Lee Chu-Chun Tsai
. RIEFF
Zhi-Hui Lin
S8 —/]\RZ Second Violin
BRla % RIEW o BRI FRE |miTeE
Yi-Ju Chen Cheng-Mei Sun Wen-Tso Chen Ching-Hsi Lee Yen-Yi Huang
EEEES ESEES FIEE 0 =] KZIE
Tsu-Mei Ku Hsin-Jung Kang Mei-Jain Li Jen-Fu Chung Meng-Fong Tsai
HEX (3NN E3R
Chang-Wen Hung Wei-Hong Chen Chih-Hsiang Wang
1% Viola
iRk il ES o =IEE EAIH HABI
Grace Huang Chi-Chuan Teng Chao-Ying Lu Yea-Chyi Hwang Juin-Ling Shieh
= i ZEiH BRIt E REE =OE
Meng-San Lu Szu-Chi Li Jubel Chen Yen-Ting Wu Ya-Han Huang
AR AT
Jun-Ting Wei Jui-Chu Kuo
XiEZ Cello
LHRZFT IR o BER B#E BRiawE
Simon Thompson Yi-Shien Lien Chih-Yin Wei Yu-Wen Chou I-Ting Chen
ME wHSF FRoni EEs EE5h
Yi-Hsien Lin Jih-Sheng Huang Pin-Wei Su Ying-Chi Tang Ching-Hung Wang

{ES42% Double Bass

IR £ 0]
National Symphony Orchestra

O BIEFE Associate Principal
A 5% A\ B Contract Musician

OBNIEEE Assistant Principal
* TNUA £E B 5122122 8 TNUA&NSO Internship

&K o BIEE A& T |mRE
Yung-Ho Fu Yi-Jung Su Chun-Shiang Chou  Su-YuWang Hsiao-Ching Huang
ERE I ERENGE g0
Shu-Yi Wang Pei-Chih Lien Hsin-Chieh Tsai Hsin-Ju Lin

RH# Flute ¥a2# Piccolo {Z{EEE Contrabassoon
Zieha o BIFTE MHFIE © ERE
Anders Norell Chika Miyazaki Yu-Fei Lin En-Yi Chien
8 . |mSA
Chuin Lee Fang-Yu Huang

£ E Oboe ZEE English Horn
Flas o bI=tyA o riged ZEANR
[-Ching Wang Hoang TungNguyen  Shu-Ting Yang Ming-I Lee

EEE Clarinet
e S5624 o FaRE RiB:H RIEH . RIPEE
May-Lin Ju Chun-Yen Lai Wei-I Chu Cheng-Jung Sun Chung-Kai Yu

{£= % Bassoon JEESK Horn
RS o BRZESS ° ZIE R 2@ty o =IEE
Kai-Yu Jian I-Hsiu Chen Yi-Hsin Cindy Liu Pin-Chun Liu Jen-Hsien Huang
= . 2 LEES =HE FEgeun BRE
Ling-Feng Kao Yun-Jhen Yang Jer-Yun Huang Wan-Ju Wang Ching-Hui Yang

BERM®

VSR Trumpet &RSE Trombone Bass Trombone
TR o BREAE ° FEBHE BRIEEE A0
Nicolas Rusillon Chang-Po Chen Kun-Ying Lee Hang-Fat Shiu Hsiao-Yun Peng
R e BRESHE © fEHE
Ching-Min Chang Loo Kit Chong Chih-Chen Chen Chi-Jui Chien

{EE5% Tuba FTE% Percussion EE& Timpani B2 Harp
RREET PR HE RiRE YER RIS
Keisuke Fujita Jer-Huei Chen Chen-Hsing Chen Sebastian Efler Shuen Chieh
BEE PEEA PR &8 R 2
Yen-Chuan Huang Pi-Tzu Yang Yu-Che Chen Ting-Chuan Chen

*RIBSEEE Acting Concertmaster Y 44EBIEE Associate Concertmaster @ B Principal

© s F3HA Trial Period
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AN BUEE—EBR
Concert Calendar

BEFEMREE. #EBNR The following concerts include NSO-presented, co-presented, invitational, and outreach events.
HEEFRTERE NSO SEFFEMRK Bold type for the guest artist worked with NSO for the first time.

#E ¥ Artist 1Bk Venue
IMNREEHEB3 ~ M ~ BRI
higE EEE - B
XIRE X - =HRE
BERE HES
RE/ZER
BEE RS - BIEE
BEE BIE
EEISEBIERR
TR e

B# Date EHEE Program

1182024 BEXEE

NSO E e CEiyF AR R 1 M= MRAR - BRE - TRK

— A—4 =1 N I
a (EER—ZE RS FE) MEAN AR EI5R S 44

Powerchip 2024 Classic Series Paul Huang, Richard Lin, Hao-Tun Teng, violin National Concert Hall

NSO Paul Huang & Friends Chao-Ying Lu, Jubel Chen, viola

Chamber Music Carnival Wen-Sinn Yang, Jih-Sheng Huang, cello
Yi-Jung Su, double bass
Anders Norell, flute

EETE Program

B & Artist

BRI EHE

National Symphony Orchestra

BREERE 2024/11/7 (LR | FHEED
Music Lab Moments with Music | Outreach
Program 2024/11/7 ({&%ZFRBUHH)

1B Venue

$18 2024 ExXEE
NSO E & ELeF A%
(BFYCRRD

MeZEEERX
hiRE SHEF  BIBA
RIRE 1HXIE
BRE HBEkE
MZ AR - BR

B E 4R

May-Lin Ju, Chun-Yen Lai, clarinet 1/6
Cli(:é-yiiflfsr;;bfilzsz?r}n Powerchip 2024 Classic Series Paul Huang, violin National Concert Hall
Pi-Tzz van erCL,JSSion NSO Paul Huang & Friends Nobuko Imai, Jubel Chen, viola
Alessio Bax Lu%illl)e Chung, piano Quartet for the End of Time Wen-Sinn Yang, cello
Chien-Tsang Hong, narrator Chun—an Lai, cl.arlnet
Alessio Bax, piano
HEIE
I eal o, IR BB HHE
_’jcjtgﬁ /;%5\(12 FIRE SHIEF  BEiRE
NSO it ST AR BEE B 208 2024 BXES NS BXE
(PR 0% FRER - B NSO {8 ST A $TUE R  RIERR
15 R ” EMEBAE ERE® ZFFID HE,PIRER - B TR B E L
. . Yunlin Ensemble Hall 1/7 . N
NSO Paul Huang & Friends Paul Huang, violin . . . . L National Concert Hall
Quartet for the End of Time Nobuko Imai. Jubel Chen. viola Powerchip 2024 Classic Series Paul Huang, Richard Lin, violin
Wen-Sin,n Yan cello, NSO Paul Huang & Friends Nobuko Imai, Grace Huang, viola
Chun-Yen Lai fl’arinet Danses Hungarica Wen-Sinn Yang, cello
Alessio Bax’ iano Sebastian Efler, Ting-Chuan Chen, percussion
P Alessio Bax, Lucille Chung, piano
115 2024 EXEE IMRE/MEaE .
++ ﬁ N2 g
NSO &< A7 iR SHIET BB RLRTE
(&34 KieE HBXIE -~ BES EIER=E 3
]_/6 <%% : ﬁgﬂﬁ.)} NSYO %%Eﬁg ?E*ﬁ/ﬁ%g ﬁ%ﬁﬁﬁ%nmiﬁs
Powerchip 2024 Classic Series Richard Lin, violin National Concert Hall 1/27 LERAKOEYE = S8 - B8h - a5k Pinetun ‘ P:xr;z?m,;; mArts
NSO Paul Huang & Friends Nobuko Imai, viola 1/28 gtung &

Center Concert Hall

Mei-Ann Chen, conductor

1/29 The Magic of Dreams - NSYO 2024
Jon Kimura Parker, piano

Wen-Sinn Yang, Ying-Chi Tang, cello
Winter Concert

The Art of Strings
SEMEXEREEEE

Tainan Xinying Cultural
Center Peformance Hall
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HH#A Date HEHETE Program

2/27
2/28
31
3/214:30
3/219:30
33

B (R HEIFER)

HESESTHEY

Disney in concert:
Beauty & the Beast

ENE Artist

1518 BRI
R ER - 2R
SFER INERIR P MALED - FEIREEHR
BRI KEHE - #BREH
BIEEMHHREABLE

Li-Pin Cheng, Conductor
Morgan Keene, Belle
Abdiel Gonzalez, Beast Gaston
Tony Flaherty, Lumiére Le Fou
SEMISCON Vocal Band, Chorus

2% Venue

ERXERRER
Tainan Cultural Center

=X
@%E%}E

National Concert Hall

ERERBMEIBTARIPE
National Taichung
Theater Grand Theater

NSO X BE ¥EEZERLRT IV
(EIERIZ 8D
3/3
NSO X LIHPAO Chamber Concerts IV
Danse Espiegle

IMRETRIEEE © BRIGH
R/ BHTE
8EE TEMR

BEE &
BEE RES
EEER B

N B RS

M HEE

Yi-Chun Chen, Yi-Ju Chen, violin
Chika Miyazaki, flute
Hoang-Tung Nguyen, oboe
Ti Huang, clarinet
I-Hsiu Chen, bassoon
Pin-Chun Liu, horn
Loo-Kit Chong, trumpet
Chung-Hua Weng, piano

ERERE
National Recital Hall

BHA Date

3/9

EHETH Program

NSO ER%
(Bt =)

NSO Chamber Concerts
Gesang des Lebens

EHE Artist

INMRETRIEW ~ HIERR
PiRE HRE
ARE BER
R BETE
YEE s
BEE &
BEE TRELS
WEE

Cheng-Mei Sun, Jiachi Huang, violin
Chi-Chuan Teng, viola
Chih-Yin Wei, cello
Chika Miyazaki, flute
Hoang-Tung Nguyen, oboe
Ti Huang, clarinet
I-Hsiu Chen, bassoon
Yu-Ting Hsu, piano

BRI EHE

National Symphony Orchestra

Bk Venue

BExRERE
National Recital Hall

NSO =Pyt
(HaRERER)
3/3 NSO Chamber Concerts
Musical Fantasia of Splendorous
Eastern Europe

INMEEBRIGH « FES
FiRE FRH
AREEES
BEREZ #HES
gEE FHR
BEE HBEE
WEBRE

Yi-Ju Chen, Ting-Fang Lee, violin
Szu-Chi Li, viola
Ying-Chi Tang, cello
Yi-Jung Su, double bass
Ming-I Lee, oboe
Chun-Yen Lai, clarinet
Chiao-Han Liao, piano

BEXRE=E
National Recital Hall

3/9

NSO =g
(FEHEIR)

NSO Chamber Concerts
Chatting between the harp and
the piano

INRE RIS
iR RIEA
KiRE BES
BEE RS
B mis
MEHEE

Hao-Tun Teng, violin
Jubel Chen, viola
Ying-Chi Tang, cello
May-Lin Ju, clarinet
Shuen Chieh, harp
Chung-Hua Weng, piano

ExREREE
National Recital Hall

3/16

(% - [EREW ~ |IESCH NSO)

Jun Markl, Paul Huang & NSO

518 % - BREW
MeEEEX
EEERE/ MER

Jun Markl, conductor
Paul Huang, violin
Kevin Lin, guest concertmaster

ERXERVEERERE
Tainan Cultural Center

3/17

N& 2024 EXEE
NSO (FREZ=E—2024 BUMETT
BISSE)

Powerchip 2024 Classic Series
NSO From Formosa-2024 Europe
Pre-tour Concert

518 & - BEW
MR EEX
EEERE/ MER

Jun Markl, conductor
Paul Huang, violin
Kevin Lin, guest concertmaster

EIER=E 3
National Concert Hall

2024TIFA
NSO (E¥zirit57)
3/8 2024TIFA
Gilbert Varga,
Vadym Kholodenko & NSO

518 &1 - Big
MZ Rian - ERER

Gilbert Varga, conductor
Vadym Kholodenko, piano

BlRE5LEE
National Concert Hall

3/23

NSO (FEHT7E)

Jun Markl, Daniel Miller-Schott,
Yi-Chih Lu & NSO

B8 % - BEW
KieZ HER - 8% - 2155
wE BBz

Jun Markl, conductor
Daniel Miiller-Schott, cello
Yi-Chih Lu, piano

EIER=E 3
National Concert Hall

142 | ERFBEMPO FERS

3/28

NSO (ERIBATFHIIER)

Jun Markl, Nikolai Saratovsky & NSO

B8 - BEW
0= EHhL - BRIFTHTE

Jun Markl, conductor
Nikolai Saratovsky, piano

EER=p

National Concert Hall

Annual Report 2024 |

143
|4 B#% Contents



H#A Date EHETE Program
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ENE Artist Bk Venue

1518 #E - BIE
TFBIED - HM - AR

HEE - AR - Ehh - Fid - RS
#B - 5EER - B - FISE - TE - hd

HEA Date EHEIE Program EHE Artist #h2% Venue
NSO (FIEH - B8 - BHKIES
&= =} =y . 4R _ &
1 BRE) ARERER - 8% - B4 | R =
NSO Daniel Miiller-Schott Daniel Miiller-Schott, cello National Concert Hall
Cello Recital
o gLy
Tonhalle Ziirich,
Switzerland
Iht+ HARA#ZFIEE KRR
Victoria Hall, Geneva,
Switzerland
4/3 1518 % - BEW
4/4 HZ, M - MERFHHEH EEEESIELE
4/9 Elbphilharmonie
4/11 Jun Markl, conductor Hamburg, Germany
4/13 : Khatia Buniatishvili, piano
(RE=H) R T S SR
BRI RAE, Kuppelsaal, Hannover,
%%ﬁ% 2024 E’Xﬂ‘”ﬂii Germany
From Formosa EEERENESRIR
Taiwan Philharmonic 2024 Thééatre des Champs-
Europe Tour Elysées, Paris, France
618 % - BEW
HHZERRE - LESK HTEERSRER
4/6 Stadtcasino Basel,
Jun Markl, conductor Switzerland
Vsevolod Zavidov, piano
5% - EER
MEE EEX EEREMIMSEIREIRT
4/7 The Staatstheater
Jun Markl, conductor Braunschweig, Germany
Paul Huang, violin
REKREE/ZER
©8EE TR
HEE G
BEE B
BEEEE FRE
fEERE TRikfE
NSO X BE X EERRATIV BEE /HiE
(%2 - &5 EEER S HEE R E=E
4/27 National Recital Hall

NSO X LIHPAO Chamber Concerts V
Salute to “Youth”

Anders Norell, flute & piccolo
I-Ching Wang, oboe
Ming-I Lee, English horn
Chun-Yen Lai, clarinet
En-Kai Hsu, bass clarinet
Yi-Lun Chen, Saxophone
Kai-Yu Jian, bassoon
Jen-Hsien Huang, horn
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14:30 WTEEEHEIRY MR AN HE SIERITERPORERE
19:30 Taipei Music Center
Disney All Stars in Concert Susie Benchasil Seiter, conductor Concert Hall
4/28 Adassa, Susan Egan,
Trevor Dion Nicholas, Syndee Winters,
Hiba Elchikhe, Laura Castro, Adam J. Levy, singer
SEMISCON Vocal Band
- MBS NSO} BiE R RIS
’ (=N 7= =] B E; T Vi
» MEEBEGETT - IRERS HR S 9
Powerchip 2024 Classic Series National Concert Hall
. Thomas Dausgaard, conductor
Thomas Dausgaard, Augustin Augustin Hadelich, violin
Hadelich & NSO ’
. 1618 BHT - BHIK
=i - N
5/10 NSO (= - 259 IMRE G BESTTE
The Wooden Prince Hans Graf, conductor National Concert Hall
Richard Lin, violin
IIMREEREER
iR PRIER
KiRZ EEH
BEE RH
B HRIE
(=) e
51 HESEE TR
Chatting between the Harp and Hao-Tun Teng, violin Yunlin Ensemble Hall
the Piano Jubel Chen, viola
Ying-Chi Tang, cello
May-Lin Ju, clarinet
Shuen Chieh, harp
Chung-Hua Weng, piano
ka4 IMREHEX N RAE
MR RAATGRE ) TIRE S
" = ) ARE THRIGE =16 101 A KE
5/13 . N B KEE
2024 Taiwan Art Sustainability S -
Exhibition (Dear World, What Can Chang-WenGl-:;lgeg,l_'I\:I;:g-l\:/?gg Tsai, violin Gallery 101 Taipei 101
7 3
| Do for You?) I-Ting Chen, cello
s iR REE - SRR Ffy (LR R
5/18 NSO (ZEHREK) MBI EFER, - BEE Hsinchu Iz:f?er:mngArts
5/19 Vassily Sinaisky, Stefan Jackiw & Vassily Sinaisky. conductor
Y ¥ BESE ] E

NSO

Stefan Jackiw, violin National Concert Hall
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BHA Date

EHETH Program

NSO (/i - 228D

EHE Artist

1518 miRE
NGBR3 - BBE A

BRI EHE

National Symphony Orchestra

Bk Venue

E#A Date EHEIE Program B E Artist 2 Venue
IMREBRIGEN ~ BRIUE
HIREEinE
- = T RE/ _LiF
ENEGREGT AR Y e
521 RS =E N =i
. . Yi-Ju Chen, Wen-Tso Chen, violin Taipei Guest House
The inauguration concert .
Grace Huang, viola
Simon Thompson, cello
May-Lin Ju, clarinet
NEELEEERT 1518 EHREK - BAE - FEXK BREHLEE
5/24 2HE—EZE - Juan Diego Florez B8 /A% - B - iRk National Concert Hall
5/26 Powerchip 2024 Bel Canto Series Guillermo Garcia Calvo, conductor SRR EERE
Juan Diego Florez Juan Diego Florez, tenor Tainan Cultural Center
1518 2488
Y44 b
o I B
= oy /i e g/ - nglﬁ". 4 Eﬁ .
58 SRBEERILEAELAE) HELE IR AR A EREE
Shao-Chia Li, conductor National Concert Hall
Maestro Shao-Chia Li & TNUA . ’ S
Orchestra Chih-Chang Hsueh, violin
TNUA Orchestra
BB E 285
1518 REE  MFE& - BEW -
N FRZEZE - BRER ~ HigiE
44 4 1
bl dadn el 28 B AR E
6/1 G SE B =B AR SRR
. . Shao-Chia L, conductor TNUA Concert Hall
Music Educational Program - -
Masterclass Concert with Lii Yu-Te Wu, Chi-Yuan Lin, Fang-Ju Kuo,
Yi-Chuan Chen, Wei-Chung Chen,
Po-Hsuan Huang, students
TNUA Orchestra
R/ HIR - EBE - TEH - BpEHE -
SR ~ RS
RS EEEBN
IMREEREERR ~ PREUA
NSO ZE R4t RS RIEA
S8 L IR e 42 .
o (AR - SEEEERARMD KiRE EEH EREAE
NSO Chamber Concerts Jorgen van Rijen, Kun-Ying Lee, Hang-Fat Shiu, National Recital Hall
Jorgen van Rijen & Friends Hsiao-Yun Peng, Chih-Chen Chen, trombone
Keisuke Fujita, tuba
Hao-Tun Teng, Wen-Tso Chen, violin
Jubel Chen, viola
Ying-Chi Tang, cello
=] .
NSO (&3 - 478) h?ﬁég?imﬁggi#ﬁ
6/2 " == Bl R B 4LEE

Marc Albrecht,

J6rgen van Rijen & NSO Marc Albrecht, conductor

Jorgen van Rijen, trombone

National Concert Hall

| BRFTEZMPL FERS

6/7 _ XS HEE
Shao-Chia LU, Tine Thing Helseth Shao-Chia Lii National Concert Hall
& NSO _Shao .Chla L{, conductor
Tine Thing Helseth, trumpet
MBS BEsh~ BEE
PIRE R - Jog
KiRE/ L#i¥rd « G
NSO =4t 1&%E§< Ei%?r
/5 (&RZ) RE2ER . Iﬁl%iﬁ%ﬂ%
NSO Chamber Concerts Chih-Hong Tseng, Chu-Chun Tsai, violin National Recital Hall
Metamorphosen Jubel Chen, Ya-Han Huang, viola
Simon Thompson, Ying-Chi Tang, cello
Yi-Jung Su, double bass
Anders Norell, flute
MRE FEIR
HIRE S HinE
484 BEE =} kéﬁ
Jrtites SEESE/ BB EIRRENE
6/8 =, TZER National Recital Hall
6/9 NSO Chamber Concerts . Lo = N
The Jewel From the Eastern GI-Chmg L, V'O!'nl I.EME’EE?‘ l
Europe _Grace Huang, viola Yunlin Ensemble Ha
Simon Thompson, cello
Chun-Yen Lai, clarinet
Cindy Yi-Hsin Liu, horn
Evan Wong, piano
PR 151 B8
. SEsmEsm BE T R BIE B
MM =5, =B —
6/15 I | EIRESE
Since | Met You That Time 'Chlh-Ch'ln'Yang, conductor National Concert Hall
] Chyi Yu, Christine Hsu, Johnny Yin,
The 10th Farewell Anniversary -
Concert of Li Tai-Hsiang Sangpuy Katatepan Mavaliyw,
Chien-Chun Lin, I-Chin Li, Eugene Lin, singer
EELESRE SBEM MR
KHERIT— IMRETRIERL ~ FREFS
FAT RGP PR AR YA B ;F;Egj R
=S/ EHHR S
6/20 Lihpao Tsai Yun Forum - lit ;ﬁk;‘f”‘?f’;f‘ Hall
Series of Lecutres - Pokey Lin, lecturer eslite Ferformance Ha
From Pop to Classic - Wei-Hong Chen, Ting-Fang Lee, violin
The Hidden Classical Music in Szu-Chi Li, viola
Popular Songs Jih-Sheng Huang, cello
R EHE
8ZE MELD
BEE EE -« EHEH - 8%
e B8/ MRE T8 —

NSYO Bank SinoPac Concert

Wan-Ying Huang, flute
Ke-Hsin Lin, oboe

Chun-Yen Lai, Tsu-Chi Tang, Jason Hsieh, clarinet
En-Yi Chien, Tzu-Hsuan Chiang, bassoon

Chian-Yu Liu, horn

Bank SinoPac Chunglun
3F Performance Hall
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HEHETE Program

NSO ZE R4t
CIIERBI RIS

NSO Chamber Concerts -
The Silent Viola

6/22

ENE Artist

IMEE B HEX
PiRE BN - SRS
ARE EES
BEE BERE
ZHE HER
WME HEE

Chih-Hong Tseng, Chang-Wen Hung, violin
Grace Huang, Chao-Ying Lu, viola
Ying-Chi Tang, cello
Chun-Yen Lai, clarinet
Jo-Pei Weng, mezzo-soprano
Chung-Hua Weng, piano

2% Venue

EREEE
National Recital Hall

IR £ 0]
National Symphony Orchestra

NSO (X% - FFZHET
Jun Markl, Ann Petersen & NSO

6/29

ZEBRIRITMEEES KIS
7/14 NSO (3% - FIRERHT)

Jun Markl, Ann Petersen & NSO

BiE % - BEW

yEE /& - LER

Jun Markl, conductor
Ann Petersen, soprano

EfE=E 4o
National Concert Hall

ERERBEIBTARIPE
National Taichung
Theater Grand Theater

NSO HEIS4E

7/11 (BEREL)

/13 NSO Opera Concerts -

Der Rosenkavalier

1518 % - BEW
5 KHEMRRF
REEERBTMXA & - TER
BT HNE R TFE R - SFXRER
BRAHE » NRRIR ) HEARIRNEEAN
BER - RERF
EEM  ERRIR AR TREE
BRIE > REMMIZ S EMITR
WL o 52 ARFE
RELE > /I MF HE
LZIRN - REILEREE BRIER
BE TR
NV 1=
EREH /28
W&, EH
fEmAREmEN,ARIELT
AltERSIEE
BB VERREREE

Jun Markl, conductor
Maiko Ota, director
Ann Petersen,
Die Feldmarschallin Fiirstin Werdenberg
Wilhelm Schwinghammer,

Der Baron Ochs auf Lerchenau
Barbara Kozelj, Octavian, genannt Quin-quin,
ein junger Herr aus groRem Haus
Han-Wei Chen, Herr von Faninal,
ein reicher Neugeadelter
Ena Miyachi, Sophie, seine Tochter
Yaping Chou, Jungfer Marianne Leitmetzerin,
die Duenna
Fa-kai Tang, Valzacchi, ein Intrigant
Chia-Wen Chen, Annina, seine Begleiterin
Rios Li, Ein Polizeikommissar
Chan-Yu Yeh, Ein Notar
Han Wu, Ein Wirt
Fernando Wang, Ein Sanger
Chueh-Yu Lai, Eine Modistin
Taipei Chamber Singers
Taipei Philharmonic Youth & Children Choir

BN

National Concert Hall

B#A Date EHETR Program A Artist }#bE5 Venue
RS ESE 1518 158N
(BEHZ) EREERELE BERELEES
7/20 National Concert Hall
Presidential Office Concert - Chih-Chin Yang, conductor Main plaza
The Power of Freedom National Symphony Youth Orchestra
(B2 - K18 B - BEW 5 = S
2024 NSYO BIR & 0 S 44EiKIE IMRE MRAE National Concert Hall
EE 1 BEREFERELE
727 g e .
7/28 Dreams Ablaze Jun Markl, conductor Ejtﬁafiz%ﬁiéﬁé%g%
National Symphony Youth Richard Lin, violin Performance
Orchestra 2024 Concert National Symphony Youth Orchestra
IMEE ~ I5EERHRIE
&~ 5520 Z1ER
(B2 - K8 G ERMRBES
2024 NSYO BIRE FRELEKIE BEREFREHLEERRE o
TEE (BRKE) ENETES BEN SRR T YRR
Hao-Tun Teng, Conservatory Concert
8/1 Dreams Ablaze Acting Concertmaster, Taiwan Philharmonic Hall, Yong Siew Toh
National Symphony Youth Anders Norell, Conservatory of Music,
Orchestra 2024 Concert, Principal Flute, Taiwan Philharmonic Singapore
International tour, chamber music May-Lin Ju,
concert Principal Clarinet, Taiwan Philharmonic
Musicians of National Symphony Youth Orchestra
N
(B2 - K18) teiE - ST AN SRR T YRR
2024 NSYO BEIR B E4EKIE Z\%_;';/*{n 15‘5! Conservatory Concert
8/2 BT (BERKE) ESZ‘I?R%_, 3"&3.;5”?% Hall, Yong Siew Toh
8/ Conser\{atory of Music,
Dreams Ablaze - Singapore
. Jun Markl, conductor
National Symphony Youth Richard Lin. violin
Orchestra 2024 Concert,, National Symphony Vouth Orchestra ZES A MACM Hall
International tour Nakhon Pathom MACM
Hall, Thailand
ELN e N
National Taichung
18 LR - BB Theater Grand Theater
2024 EEKE MREHEEX P N
s NHK S22 NHK 4 b
8/24 2024 Taiwan Tour Fabio Luisi, conductor National Kaohsiung
8/25 - Center for the Arts
NHK Symphony Orchestra, Tokyo Paul Huang, violin (Weiwuying) Concert Hall
NHK Symphony Orchestra, Tokyo
EES=g

National Concert Hall

| BRFTEZMPL FERS
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BHA Date

10/6

BRI EHE

National Symphony Orchestra

EHETR Program AEHE Artist

518 % - BREW
MEEURIRAL - LIEEH
REEE/RE

Bk Venue

NSO (EAZEH %)
BEIR B4R
Jun Markl, Arabella Steinbacher, National Concert Hall

Yu Chen & NSO Jun Markl, conductor

Arabella Steinbacher, violin
Yu Chen, mezzo-soprano

10/13
11:00
14:30
19:30

11:00
RRE VIEH - 1S - BREK -
BXIE - RBHER - Kivh - BEE

14:30
KigE /IEHT - 15 - BARK ~ BxE -~
REHFHE - RS MBS £%5 - mER
W B - BLNE GigE

19:30
RIRE IEH - 13 - BRER  BXIE
REBHEZ - KIS BEE - £%F - BHER -

2024 F—EEEERERIRZ2ITE

—ARENZEFH (—BHR)

A Day with Cello in the Multiverse

EFIFT ~ MR « UK « SR

EBERE

11:00 National Recital Hall

Jens Peter Maintz,Wen-Sinn Yang,
Christian Poltéra, Pi-Chin Chien,

14:30
Jens Peter Maintz, Wen-Sinn Yang,

Christian Poltéra, Pi-Chin Chien, Stephan Braun

Lina Yeh, piano
Tseng-Yi Tseng, jazz piano

19:30
Jens Peter Maintz, Wen-Sinn Yang,

Christian Poltéra, Pi-Chin Chien, Stephan Braun,

Simon Thompson, Ching-Tzy Ko,
Chu-Chuan Liu, Victor Coo

10/13

MitAmE
TEEARE FESHE

New Taipei Metropolis —
Picnic Concert

B BHER

EHNRBE ARG AREBRAR

Jiahung Zou, conductor New Taipei Metropolitan Park

Yi-Fang Wu, host

10/16

{Kavakos £ a5 Z& 45 (9 B2 O ik
=z &)

Kavakos,
The Apollon Ensemble & Bach

MRE SIREER - RREH

PR RSt BER S LLEE

Leonidas Kavakos, violin National Concert Hall

The Apollon Ensemble

HEA Date EHEIE Program EHE Artist #h2% Venue
13:25~ 14:10
R /EBE TEERATCE R BARE)
GBEE MED Hualien Ming Yih
BEE BEE Primary School
9/6 BEE HRE&
13:25 ABESHE REASTLE EESE S =EE 15:00
14:10 Taroko Music Festival TEE N B L AR
15:00 Flash Concert Wang-Ying Huang, flute Hualien Railway
18:30 Ke-Hsin Lin, oboe Station Hall
Chun-Yen Lai, clarinet
En-Yi Chien, bassoon 18:30
Tz-Han Huang, horn EJbEIEARE
Taipei Station Hall
1548 % - BEMW
(SEEEE I R s
o5 RRTRENR-FERCOERE HAvEIETE EEEETE
. National Concert Hall
Lee Teng-hui Memorial Concert Jun _Markl, cond_uc_tor
Shien-Ta Su, violin
Taipei Philharmonic Chorus
= =
. (RESRD) NEZ BB RET
9/19 # - B MRS FE NSO 7 BERE LA
- National Concert Hall
. . . Jun Markl, conductor
Powerchip 2024 Classic Series Akiko Suwanai. violin
Jun Markl, Akiko Suwanai & NSO ’
s == =] /Ny
TEROBEHEARAS N
SEMORSRE NEZ BBRET
9/20 NSO (REBEEE) ” B R B4R
w National Concert Hall
Taiwan Electric Appliance J”T‘ Markl, con'du.ctgr
. PP Akiko Suwanai, violin
Association Concert ’
IMRE ~ 15 EERT,EREE
R - 15880,/ 2ER
SEEM,RBIL
1EEEEHEE
NSYO ZE R4t
=25 . = s = =
023 (2 - BhIE) BERBHERERE . @%E%%
NSYO Chamber Concerts Hao-Tun Teng, violin & faculty National Recital Hall
Dreams Spirited Andres Norell, flute & faculty
May-Lin Ju, faculty Kai-Yu Jian, faculty
Taiwan Philharmonic
Musicians of National Symphony Youth Orchestra
ER B 4LEE
(G - E5EA ~ S # - EEA National Concert Hall
B . 12 {7k B ¥ . . 184t
9/27 i - REK - IZEE1EE NSOY % - X - REE RS EREH L
=773
9/28 Jun Markl, Jun Markl, conductor Nation:lliffhsiun
Jean-Yves Thibaudet & NSO Jean-Yves Thibaudet, piano g
Center for the Arts

(Weiwuying) Concert Hall

150 | BERFBEMPL FERS

10/19

NSO =4t
(ERSE)

NSO Chamber Concerts
Then, Now and Recollections

B e
MBS BRI ~ EERS
HiRE HRIER
KiZE &I
RE2ER

YEE EFR EREERE
Shannon Shuen Chieh, harp National Recital Hall
Hao-Tun Teng, Ting-Fang Lee, violin

Jubel Chen, viola
Yi-Shien Lien, cello
Anders Norell, flute
Li-Chin Huang, soprano
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518 % - BEW
R, R - K
BITERLRAE®
BhiEEE  SHEEN

BEERERST HEN - BRY
Bresest /i - =
eI oy
BERIIEE KEHR
BARITEE AR RA
BB B HHRIGE REH
BIBEE MR
MEHHRBER

11/2
EHTIE R IREER - B
& PREE
XFIG S REF R

11/1~11/3
EHREE R BER - ISR
&/ T—%
XFIG MEE

Myess,SE&MN
1818 B =
ERFRA R - BEas
SR MHERE
HSHTEE 98T
B =XF
BREHEL, AR 1R AE

NTT Opera NTT SEI&8E

11 RS CRETER)

11/2
11/3 Jun Markl, conductor
Jonathan Miller, stage director
Maki Uebaru, revival director
Miroku Shimada, assistant director
Isabella Bywater, set & costume design
Peter Petschnig, lighting design
Toshiyuki Hamasaki, technical director
Osawa Taku, chief carpenter
Suzuki Takehito, lighting supervisor
Chia-Chi Hsu, vocal coach & rehearsal conductor
Yu-Hsin Wang, chorus master
Chih-Wei Kao, rehearsal pianist

Falstaff by Giuseppe Verdi

11/2
Lucio Gallo, Sir John Falstaff
Chen Han-Wei, Ford
Misaki Morino, Alice Ford

11/1~11/3
Sergio Vitale, Sir John Falstaff
Ithun Jung, Ford
Grace Lin, Alice Ford

Meng-Fan Fan, Nannetta
Hai-Yun Cheng, Mrs. Meg Page
Jelena Kordi, Mrs. Quickly
Yi-Wei Lin, Fenton
Yun-Ray Chuang, Dr. Cajus
Kingston Kung, Bardolfo
Julian Lo, Pistola
NTT Choir

| BRFTEZMPL FERS

LN
National Taichung
Theater Grand Theater

IR £ 0]
National Symphony Orchestra

NSO (B ARIEE) ST 2024/11/8 BHREBEREM P OETHLE
NSO - Our Lives in Song 2024/11/8 National Kaohsiung Center for the Arts (Weiwuying) (%2 X)

1518 ZEEEN
BNFBRmie
HFEEE
RERF EHIR
IR BHEEBRRE
mBRET EZER

BRI BHREBRRBAEHD
NSO (Bt AIREED BRE S BER EE S
11/8 National Kaohsiung
NSO - Our Lives in Song Ming-Jui Tsai, conductor Center for the Arts
Pin- Ling Chen, singer Concert Hall (Weiwuying)
Ting-Wei Chou, singer
Audrey Tsai, child singer
NSO Musicians
Yi-Sheng Wang, visual design
Shih-Fen Wei, music design
Chien-Hao Kuo, lighting design
518 BiBE
(HmR— KIRE BikiE
= = =5 = =5
/s SERREIBXEREE) B REZLE ] 7 B B A S

Maestro Shao-Chia Lii & TNUA
Orchestra

Shao-Chia L, conductor
Chu-Chuan Liu., cello
TNUA Orchestra

TNUA Concert Hall
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B#A Date

11/9

HEHETE Program

TEEXE RIS SHH

Taroko Music Festival

ENE Artist
i5iE RETF
FEE MAENKN

Yao-Yu Wu, conductor
Pokey Lin, host

2% Venue

AEEERABSH
Taroko National Park

National Symphony Orchestra

BRI EHE

11/9

NSO =4
€1826- [EIFIFRK)

NSO Chamber Concerts
The Abandoned Beauty

IMEEFHIR © BRIER
FiRE WEE
KieZ / E#iFFI
Mg ERZ
18 NER

I-Ching Li, Cheng-Mei Sun, violin
Chi-Chuan Teng, viola
Simon Thompson, cello
Yi-Chih Lu, piano
Sebastian Efler, percussion

ERERE
National Recital Hall

11/14

EAABERNT
(BEENTIELIR)

Shao-Chia Lii, Kotaro Fukuma,
NTUAC & NSO

i =t
0= BRI
UEE/MWEE - WEFE
ZEERE
BaE /BEXT  RIEX
BhERREHR
BEARKAEE

Shao-Chia Lii, conductor
Kotaro Fukuma, piano

Grace Lin, Siao Chun Han Lin, soprano

Yu Chen, alto

Kingston Kung, Chen-Wen Chang, tenor

Chan-Yu Yeh, baritone
NTU Alumni Chorus

EEN=t

National Concert Hall

11/17

(BHERE) NESHT

Love and Hope Benefit Concert

B8/ BARER
LY DN
YEE/ MES - MREE
ZRE RS\
588/ BXT - RKIkX
BT RREH
BEARKEEE

Shao-Chia Lii, conductor
Kotaro Fukuma, piano

Grace Lin, Siao Chun Han Lin, soprano

Yu Chen, alto

Kingston Kung, Chen-Wen Chang, tenor

Chan-Yu Yeh, baritone
NTU Alumni Chorus

BRE4LEE
National Concert Hall

11/17

NSO Epys
(ELpnleags)

NSO Chamber Concerts
The Scientific Dream of Music

IMEE PRI E
PiRE EE
RIRE Fmk

Wen-Tso Chen, violin
Ya-Han Huang, viola
Pin-Wei Su, cello

ERERE
National Recital Hall

154 | ERFRBEMPO FERS

E#A Date SEHETE Program A& Artist 2 Venue
455 = £h < JYEBL (= N . /ﬁg -
1123 BEEB NSO (EFE) 1518 4018 - BRTE R =
Jorg Widmann & NSO Jorg Widmann, conductor National Concert Hall
B RIS
IMREEREER ~ ERES
PRE R
1% - BRRY KIREEIR ST . o
s ; \ s
(NSO EREPRETHE) £EGH B TR - BERE RN e AR
eE/RHT - AfF - S S
11/26 Bridge Music Series
Presents Principal Players from Shannon Shuen Chieh, harp Conrad Prgbys (;oncert
. - . - L Hall, University of
Taiwan Philharmonic Hao-Tun Teng, Ting-Fang Lee, violin California San Diego. USA
(National Symphony Orchestra) Jubel Chen, viola g%
Yi-Shien Lien, cello
Anita Chandavarkar, flute
Kirsten Ashley Wiest, soprano
=0T 48y
BEBE NSO (HL558) T ) o ERE
11/30 WIBE REANE - BiFERA TS
Jorg Widmann, Christa B NP
12/1 Schénfeldinger & NSO Jorg Widmann, conductor Ejb%'ﬂjtéyq]“'ﬁﬁﬁ
. s X . Miaobei Art Center
Christa Schonfeldinger, glass harmonica
Performance Hall
1518 BHFIER - LiER
tﬂ
NSO (R&E23R) 5 BT - L —
12/7 . EN=EN
Mario Venzago, Jonathan Biss & . National Concert Hall
Mario Venzago, conductor
NSO . .
Jonathan Biss, piano
MREFHER - FES
FIRE ERH - HiE
KiRE EES
HEE FHRIR
NSO Z=E Pyt BEE TIREE - HBEIE  FHR
EEHENBRB—EY=TR W= Era =
_— (EEEN2EB—EN=7FK) g BERS EREAE
NSO Chamber Concerts I-Ching Li, Ting-Fang Lee, violin National Recital Hall
When Music Meets Science— Szu-Chi Li, Ya-Han Huang, viola
Splendid 3! Ying-Chi Tang, cello
Ming-I Lee, English horn
I-Ching Wang, Shu-Ting Yang, Ming-I Lee, oboe
Chiao-Han Liao, piano
KIRZ/ E#hery
BEE BhE
NSO Z=E R4t EEEE S EEE
s BZIARIE | SHEE S AETE .
1214 (GaE > BE5RE!) HE SEE EREEE
National Recital Hall

NSO Chamber Concerts
Sorry, not Beethoven!

Simon Thompson, cello
Chun-Yen Lai, clarinet
Jen-Hsien Huang, horn

Chung-Hua Weng, piano
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12/20

12/21
14:30
19:30

12/22

12/30

12/31

{Lalaland) B¥XEFLY

LA LA LAND in Concert

NSO =A% (MEFLEFRARFD

NSO Chamber Concerts -
Jenny Lin & Friends

NRELEBRT -
YE Sk - BEHAER NSO
(BERIMBNFEREZIR)

Powerchip Bel Canto Series -
NSO Nino Machaidze & Guido
Loconsolo in concert

HRMEEERT -
R Eesk - WEFAER NSO
(BETLE)

Powerchip Bel Canto Series -
Nino Machaidze & NSO
New Year’s Concert

51 HETT - Hig
0= Eid - %A
NSRS RBER - REE
BIm RENEE - L8
BERELIAYLE

Justin Hurwitz, conductor
Randy Kerber, piano/celesta
Luis Valle, Trumpet
Christian Euman, Drum
TPO Jazz Band

INREERAE ~ BRI
PIRE IR
RIRE EEH

ZMIER

Hao-Tun Teng, Wen-Tso Chen, violin

Jubel Chen, viola
Ying-Chi Tang, cello
Jenny Lin, piano

518 - MiEHmE
YEE ikE - BREE
BEHE #% - BIRE

Carlo Goldstein, conductor
Nino Machaidze, soprano
Guido Loconsolo, bass-baritone

{518 R - RiTHmE
&8 - BREAE
BBHE 1#S - BILERE

Carlo Goldstein, conductor
Nino Machaidze, soprano
Guido Loconsolo, bass-baritone

ETE=E 4]
National Concert Hall

ExRERE
National Recital Hall

EiE=E
National Concert Hall

S
@iE%m‘\

National Concert Hall

CGREZE) ERRXLLE /| SEE L 2024 BUNKIE — 2024/4/4 I HA R4 2 FE K EE
From Formosa - Taiwan Philharmonic 2024 Europe Tour — 2024/4/4 Victoria Hall, Geneva, Switzerland

156 | ERFBEEMPL FERS
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BB B R B (xrmanm)

Sponsorships and Partnerships

NSO 1 #
Partner of NSO

IR £ 0]
National Symphony Orchestra

MEZEAGREXHESE
TSMC Education & Culture Foundation

FEEIRRITHEEE
BNP Paribas

MEZEABEXCEMESS
LIH PAO Cultural Arts Foundation

BRI AR DB IRAE]
Ming Hwei Energy Co., Ltd

EiRmERROBRAR
Jiu Zhen Nan Foods Co., Ltd

PEREEREEAFZLATZEHSE
Taiwan Electrical Appliance Association

XEETRIZERRHBIRAT
SinoPac Financial Holdings Co., Ltd.

aitibLHkimt
Taipei Pei-An Rotary Club

Yanping Mercy Chinese Medicine

CEREER

VizionFocus Inc. Co., Ltd. Siou-Chiuan Huang

Rk
Ying-Chun Wu

| BRFTEZMPL FERS

Any e 'Jf

Ml

LS ERMNBRAE
Taipei Toyota Motor Co., Ltd

MEZABRBEERESE

Chen-Yung Foundation

MEEANEXEEEE

Powerchip Cultural Foundation

MEZABEXHEESE

I-Mei Cultural and Education Foundation

ERERIZERRNBIRAR
Fubon Financial Holding Co., Ltd.

BMEREEIRITRNERAR
Taishin International Bank Co., Ltd.

Bl AR R RAEE
NTUAC

PERBRERNHERAR
Chung Mei Pharmaceutical Co., Ltd.

%@ﬁ%gﬁg_
Chenter Foundation (GREEE) MRTEHE,EHE S 2024 BANCE — 2024/4/3 HLHRRUTHE
From Formosa - Taiwan Philharmonic 2024 Europe Tour — 2024/4/3 Tonhalle Ziirich, Switzerland ( #&5%8BiE4 )
=ER
Jia-Lin Li
NSO sFs&#&
Patron of NSO
MEEAPEREHESS NRXIEHEEEE RIAE
China Development Foundation Lionvalley Cultural and Educational Ming-Jhe Wu
Foundation
£ /NS #k B R FFRs R
Sung-Ji Li Qi-JiaYao Sheng-Jie Hsu
224 1885
Szu-Chen Liu Hai-Niao Lou
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NSO #FRA%

Pal of NSO

XIERmEABEEMATES ERERROBRAR FiERR
Chuan Ai Education Foundation Neutron Inc. Zhi-Xi Wang
=i R i
Lian-Huang Shan Shu-Zhu Huang Yi-Feng Yang
TR ERIR 85 FRESR
Zhen-Yuan Yang Kuo-Shin Tsai Kun-Ju Han
NSO #£#&

Star of NSO

PANACHE #REIRERME1T REEEBRAT BHEERAT
PANACHE Van Tent Enterprise Co., Ltd. Astidi Co., Ltd.
L&A FiuE ExRE
Yi-Ming You Li-De Wang Jia-Bi Wang
BEW L = 812
Hui-Lan Bao Han-Qing Wu Jin-Cheng Lu
FYOAR FNE FRUE

Ju-Hsin Lee Dai-Ching Lee Wen-Cheng Lee
KSR WEE AR
Zhi-Zhan Shen Xin-Zhe Lin Hui-Qing Lin
BN Ry RENX
Cui-Shuang Hong Pei-Yu Hsu Su-Wen Chang
RHD 51:3°4 BRIt

Li-Sha Liang Ya-Wen Chen Ya-Ting Chen
ER=n piE=3 el =HET
Hui-Ru Chen Hui-Ru You Jun-Ping Huang
=ERE BRE ERBE
Hsiu-Li Huang Jing-Ying Huang Jun-Wen Zhan
BEM BELF

Yi-Wei Zheng Yu-Ting Luo

| ARFREM DL FERS

2024 BRI ETERSF
Partner of 2024 International Tour

IR £ 0]
National Symphony Orchestra

MEZABRASERESE
CHEN-YUNG FOUNDATION

HEZEAEREYSEESS
GIGABYTE Education Foundation

Asialand

REMZERNERAT
EVA Airways Corp.

2024 NSYO B ¥HEITE R
Partner of 2024 NSYO International Tour

EREMRNHBRAT
ASUSTeK Computer Inc.

MERERMNERAR
Micro-Star International Co., Ltd.

EEEmRHEERAR
Jiu Zhen Nan Foods Co., Ltd

BE{EEMEEE
Shine Arts Foundation

NRXIEHEESE
Lionvalley Cultural and Educational Foundation

EMRERSERAE
China Airlines

MEZABRYEERESE
CHEN-YUNG FOUNDATION

EF—H-2BRMBRAR
Gao Yang Online Co., Ltd.

EiIREERRHERAT
Jiu Zhen Nan Foods Co., Ltd

Annual Report 2024 |

161
|4 B#% Contents



FEMBERS

Financial Overview
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ERFEZ AT

National Center for the Performing Arts

Y3z BR4tiF= Statement of Revenue and Expenses

2024 £ 2023 F 1B 1HZE12H31H
For the years ended December 31,2024 and 2023

B AT (NTD)

WA
INCOME
2024

WSS WA Sales Revenue
WAL A Rentals Revenue
WEFEUA Ticketing and Other Services Revenue

0%
8%
17%

FEMHRS

Financial Overview

WSS Sales Revenue
FAL UK A Rentals Revenue
W SFEUA Ticketing and Other Services Revenue

0%
6%
15%

2023
2024 % a BEFF#BIURA Government Subsidy 73% BEFF#EIURA Government Subsidy 1%
H¥ AMOUNT % £¥ AMOUNT % 759Nz Non-operating Income 2% 755Nz Non-operating Income 2%
#FBUI Operating Revenue:
SHEURN Sales Revenue $ 8,587,340 - $ 7,338,850 -
FAE U Rentals Revenue 244,366,822 8 199,782,069 6
— . X X
IR Ticketing and Other Services Revenue 571,089,724 17 492,823,799 16 COST AND COSTAND
BB Government Subsidy 2,475,005,645 75 2,524,527274 78 EXPENSES EXPENSES
HIZYINEEE Net Operating Revenue 3,299,049,531 100 3,224,471,992 100 2024 2023
#IER s Operating Cost 636,581,678 19 702,899,843 22
#55EF Operating Gross Profit 2,662,467,853 81 2,521,572,149 78 W77 Operating Cost 20% W75 Z< Operating Cost 22%
wieeem O ting E BT R EA Marketing 16% TR E A Marketing 15%
perating txpenses BIERAAFEE R General Management 64% BIER4AF5E A General Management 63%
1TEH R ¥ 75E R Marketing 484,087,163 15 460,984,694 14 W EFE5MN &8 Non-operating Expense 0% W E755M &35 Non-operating Expense 0%
BIENARTEZER General Management 2,009,723,263 61 2,011,835,017 62
¥ B RSt Total Operating Expenses 2,493,810,426 76 2,472,819,711 76
2728482 Surplus from operations 168,657,427 5 48,752,438 2 HELLH The Ratio of Self-generated Income
$¥755MkaE % 18 Non-operating Income and Expense:
B #HaxT (NTD)
FISWN Interest Income 58,074,635 2 43,924,112 1
RRFI Dividend Income 687,578 - 637,234 - I8H 2024 5 2023 £
BEE U Advertisement Income 14,840,396 - 16,984,330 1 BZIA Self-generated Income
BBRMIRAABEGEZEMEE (B8R ) FEx EFEWN Operating Income 824,043,886 699,944,718
Net Gain or loss on financial assets (liabilities) measured 970,304 - 189,517 - 325N\ Non-operating Income 79.033.266 66.403.559
at fair value through profit or loss st : T T
N 51 Tota 903,077,152 766,348,277
HAbl N\;3#%E Other Net Income 4,147,969 - 4,551,163 - = 5 66,348
Xt Expenditure
78,720,882 2 66,286,356 2
¥75 R A28 A Operating Costs and Expenses 3,130,392,104 3,175,719,554
AR Earnings Before Income Tax 247,378,309 7 115,038,794 4 . .
¥759M % Non-operating Expenditure 312,384 117,203
FR{SHE A Income Tax Expense - S REGEE & BB AT & K E fth Asset Depreciation and Otheras (535,580,352) (546,874,523)
AHAREER Surplus 247,378,309 7 115,038,794 4 . = fr s pE( Ba 2
j\‘tggg?ci\jﬁfﬁ liiitf ﬁﬁf&iﬁeats project of leasing team (26,241,950) (8,080,340)
ISHAH fthéR & 874 Other Comprehensive Savings - - - - )
) ) &t Total 2,568,882,186 2,620,881,894
AHAS S AR4E4E%E (#1888 )Total Comprehensive Income  § 247,378,309 7 $ 115,038,794 4
BELLHI The Ratio of Self-generated Income 35% 29%

BELLF ( BEUWA / ZH )The Ratio of Self-generated Income (Self-generated Income /Expenditure)

Annual Report 2024 | 165
|4 B#% Contents

164 | ERFBEMDL FERS



166

BERFEZMFORERMER

National Performing Arts Center - National Theater & Concert Hall

Y3z B4t F=R Statement of Revenue and Expenses

2024 £ 2023 F 1B 1HZE12H31H
For the years ended December 31,2024 and 2023

B AT (NTD)

FEMHRS

Financial Overview

2024 ¥ 2023 5§
£% AMOUNT % £% AMOUNT %
¥ A Operating Revenue :
$HE UL Sales Revenue $ 1,456,127 - $ 976,861 -
FHEUWA Rentals Revenue 132,542,970 14 108,875,692 11
UL Ticketing and Other Services Revenue 267,531,778 28 241,288,721 26
BT #EBIUR A Government Subsidy 563,264,517 58 595,463,217 63
RBUINPE Net Operating Revenue 964,795,392 100 946,604,491 100
#3524 Operating Cost 136,168,139 14 179,503,480 19
#75E7 Operating Gross Profit 828,627,253 86 767,101,011 81
#5%E M Operating Expenses
1T R TS E R Marketing 209,102,356 22 203,340,377 21
EIE R4 E R General Management 504,203,575 52 500,318,801 53
£35 B A&t Total Operating Expenses 713,305,931 74 703,659,178 74
L 7%MEER Surplus from operations 115,321,322 12 63,441,833 7
#5555 B E 18 Non-operating Income and Expense :
FEUA Interest Income 15,039,040 2 9,335,670 1
BEE WA Advertisement Income 12,735,062 1 13,924,731 1
H K A $%8 Other Net Income 2,290,294 - 475232 -
30,064,396 3 23,735,633 2
#@ifEe% Earnings Before Income Tax 145,385,718 15 87,177,466 9
FRriS#2 &M Income Tax Expense - S
ZFHAMEER Surplus 145,385,718 15 87,177,466 9
IHAHE iz & 8R4k Other Comprehensive Savings - - - -
FHIE S eR4t4EEE (#R1EBFE )Total Comprehensive Income  $  145385,718 15 § 87,177,466 9

| BRFTEZMPL FERS

| |
WA A
INCOME INCOME
2024 2023
WEEEUA Sales Revenue 0% WS Sales Revenue 0%
WFEEULA Rentals Revenue 13% FASULA Rentals Revenue 11%
WE5FEULA Ticketing and Other Services Revenue 26% WESFEULA Ticketing and Other Services Revenue 25%
W E MBI A Other subsidy income 1% W Eth#EBIU A Other subsidy income 0%
HFFEBIY A Government Subsidy 57% EFF B A Government Subsidy 62%
W EF55MEEE Non-operating Income 3% 355Nk Non-operating Income 2%
X X
COSTAND COSTAND
EXPENSES EXPENSES
2024 2023
WEFEM A Operating Cost 16% WEFEM A Operating Cost 20%
BT R EA Marketing 25% TR TS E A Marketing 23%
BIERAAFEE R General Management 59% BIERAAF5E R General Management 57%
WEFEIMNEIE Non-operating Expens 0% W EF59M & 18 Non-operating Expens 0%
B ZLEHI The Ratio of Self-generated Income
B #HaxT (NTD)
I5H 2024 & 2023 &
BEZUA Self-generated Income
FTEUIN Operating Income 401,530,875 351,141,274
E759MEN Non-operating Income 30,121,826 23,771,682
&5t Total 431,652,701 374,912,956
St Expenditure
¥F5 R A EAE A Operating Costs and Expenses 849,474,070 883,162,658
#725MZ H Non-operating Expenditure 57,430 36,049
RIIMEERE FBEFEUER (20,322,560) (8,080,340)
Agency for youth preferential seats project of leasing team
&5t Total 829,208,940 875,118,367
BELLHI The Ratio of Self-generated Income 52% 43%

BHELLEA) ( BEUWA / ZH )The Ratio of Self-generated Income (Self-generated Income /Expenditure)
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National Performing Arts Center - National Taichung Theater

Y3z B4t F=R Statement of Revenue and Expenses

2024 £ 2023 F 1B 1HZE12H31H
For the years ended December 31,2024 and 2023

B AT (NTD)

o\

INCOME
2024

MEHEUWA Sales Revenue

WS UA Rentals Revenue

W& FEUA Ticketing and Other Services Revenue

W E BB A Other subsidy income
HFF B A Government Subsidy

W E7IMEEE Non-operating Income

X
COSTAND
EXPENSES

2024

W EFR A Operating Cost
W7 R ER Marketing

BERAEFEE R General Management
W 759N &18 Non-operating Expens

1%
7%
13%
0%
78%
1%

26%
15%
59%

0%

B ZLEHI The Ratio of Self-generated Income

FEMHRS

Financial Overview

o )

INCOME
2023

WEEEUA Sales Revenue
FAL UK A Rentals Revenue
&5 F5UA Ticketing and Other Services Revenue
W Eth#EBIU A Other subsidy income
EFF#BIUR A Government Subsidy
275 9MkEE Non-operating Income

Xt
COSTAND
EXPENSES

2023

W57 Operating Cost
1T R 25 E A Marketing
BIER4AF5E R General Management
W 275518 Non-operating Expens

1%
7%
12%
0%
79%
1%

28%
13%
59%

0%

B #MEHT (NTD)

2024 ¥ 2023 5§
£% AMOUNT % £% AMOUNT %
¥ A Operating Revenue :
$HE UL Sales Revenue $ 4,175,475 - $ 3,489,639 -
FHE U A Rentals Revenue 51,019,921 7 45,941,712 7
UL Ticketing and Other Services Revenue 91,704,295 14 85,849,899 13
BT #EBIUR A Government Subsidy 542,023,610 79 555,759,227 80
BN FEE Net Operating Revenue 688,923,301 100 691,040,477 100
3£/ 4 Operating Cost 177,333,234 26 185,435,693 27
E5%EF Operating Gross Profit 511,590,067 74 505,604,784 73
#5%E M Operating Expenses
TR ETEEF Marketing 99,673,734 14 88,330,078 13
EIE R4 E R General Management 392,657,063 57 390,242,777 55
¥ ERS Total Operating Expenses 492,330,797 71 478,572,855 68
£ 7%MEE% Surplus from operations 19,259,270 3 27,031,929 5
5555 B E 18 Non-operating Income and Expense :
FIEUA Interest Income 4574130 1 3,408,619 -
BE&URA Advertisement Income 1,255,810 - 2,254,399 -
HAUg A $%8 Other Net Income 1,083,606 - 3,000,074 -
6,913,546 1 8,663,092 -
#aif&E% Earnings Before Income Tax 26,172,816 4 35,695,021 5
FRriS#2 &M Income Tax Expense - S
ZHAMEAES Surplus 26,172,816 4 35,695,021 5
IHAHE fthiz & 8R4k Other Comprehensive Savings - - - -
HRLE A ER4L4E%E ( #R1%7B%E ) Total Comprehensive Income  § 26,172,816 4 $ 35,695,021 5

| BRFTEZMPL FERS

I5H 2024 & 2023 &
BZIQA Self-generated Income

T2 Operating Income 146,899,691 135,281,250
FTZIMEN Non-operating Income 6,979,911 8,740,183
&5t Total 153,879,602 144,021,433
t Expenditure

M ARAE R Operating Costs and Expenses 669,664,031 664,008,548
¥759M 2 B Non-operating Expenditure 66,365 77,091
IEEEENE T E Asset Depreciation (45,107,299) (46,922,482)
RIIMEER S FeRRUSR ' . (2,736,140) 0
Agency for youth preferential seats project of leasing team

&5t Total 621,886,957 617,163,157
BELLHI The Ratio of Self-generated Income 25% 23%

BHELEA) ( BEUWA / ZH )The Ratio of Self-generated Income (Self-generated Income /Expenditure)
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FEMHRS

Financial Overview

B RRBZTPORRERXEMEFD

I
National Performing Arts Center - Weiwuying National Kaohsuing Center \ \
WA WA
ER4p3E Stat t of R dE INCOME INCOME
Wz gR4tizR Statement of Revenue and Expenses o, o

2024 £ 2023 F 1B 1HZE12H31H
For the years ended December 31,2024 and 2023

(i 3 45T (NTD) WIS Sales Revenue 0% WS4 EUA Sales Revenue 0%
WFELULA Rentals Revenue 6% FA£UX A Rentals Revenue 5%
2024 & 2023 & W FEUA Ticketing and Other Services Revenue 10% W FEUA Ticketing and Other Services Revenue 11%
W E MBI A Other subsidy income 0% W Eth#EBIU A Other subsidy income 0%
£% AMOUNT % £% AMOUNT % HFF#EBIUL A Government Subsidy 83% ERF#EBIUR A Government Subsidy 84%
W EF55MEEE Non-operating Income 1% 355Nk Non-operating Income 0%
¥ A Operating Revenue :
$HEURA Sales Revenue $ 2,556,532 - $ 2,393,440 - |
FHEUWA Rentals Revenue 60,654,165 7 44,444920 4 HH i
. . COSTAND COSTAND
BFEUA Ticketing and Other Services Revenue 103,951,973 10 106,419,073 11
? & EXPENSES EXPENSES
BT #EBIUR A Government Subsidy 827,108,752 83 847,740,950 85 2024 2023
EUINBTE Net Operating Revenue 994,271,422 100 1,000,998,383 100
HFZM s Operating Cost 203,664,678 20 210,847,125 21 W57 Operating Cost 21% W57 Operating Cost 21%
. . BT R B Marketing 14% TR TS E A Marketing 15%
]
##ER] Operating Gross Profit 790,606,744 80 790,151,258 = 79 BIRR4EFEE R General Management 65% BEIRRAEFEE R General Management 64%
#75E M Operating Expenses W75 5018 Non-operating Expens 0% #7550 18 Non-operating Expens 0%
1T R 375 E A Marketing 132,338,756 14 145,556,117 14
BIERAEFEER General Management 611,341,462 61 628,198,357 63
a i -
#75B A &5t Total Operating Expenses 743680218 75 773754474 17 BE LB The Ratio of Self-generated Income
L 7%MEER Surplus from operations 46,926,526 5 16,396,784 2 (i AT (NTD)
559 a5 B E18 Non-operating Income and Expense : 1E5H 2024 & 2023 &
FEUWA Interest Income 3,027,303 - 2,135,486 - BZEULA Self-generated Income
BEEUWA Advertisement Income 849,524 - 805,200 - FETEURN Operating Income 167,162,670 153,257,433
Hhug A $%8 Other Net Income 93,695 - 666,572 - SEFEIMEN Non-operating Income 4,158,892 3,662,411
P
3,970,522 - 3,607,258 - &3t Total 171,321,562 156,919,844
iM% Earnings Before Income Tax 50,897,048 5 20,004,042 2 it Expenditure
r—— Tax E M ARAE R Operating Costs and Expenses 947,344,896 984,601,599
& ncome Tax Expense - S
P ¥759M 2 B Non-operating Expenditure 188,370 55,153
AR Surplus 20,897,048 5 20,004,042 2 IEEEENE T E Asset Depreciation (157,205,411) (166,684,405)
IHAH fthiz &8R4k Other Comprehensive Savings - - - - KRUSMEERS RS EMER (3.183,250) 0

Agency for youth preferential seats project of leasing team
&5t Total 787,144,605 817,972,347

BELLHI The Ratio of Self-generated Income 22% 19%

USRS eR4b4E%E ( #R1%5%8 )Total Comprehensive Income  $ 50,897,048 5 $ 20,004,042 2

BHELEA) ( BEUWA / ZH )The Ratio of Self-generated Income (Self-generated Income /Expenditure)
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National Performing Arts Center - National Symphony Orchestra

Y3z B4t F=R Statement of Revenue and Expenses

2024 £ 2023 F 1B 1HZE12H31H
For the years ended December 31,2024 and 2023

B AT (NTD)

FEMHRS

Financial Overview

2024 ¥ 2023 5§
£% AMOUNT % £% AMOUNT %
¥ A Operating Revenue :
$HE UL Sales Revenue $ 399,206 - $ 478,910 -
FHE U A Rentals Revenue 149,766 - 519,745 -
UL Ticketing and Other Services Revenue 125,625,953 37 69,501,975 27
BT #EBIUR A Government Subsidy 209,341,124 63 192,296,243 73
EUINBTE Net Operating Revenue 335,516,049 100 262,796,873 100
¥R Operating Cost 119,415,627 36 127,113,545 48
E5%EF Operating Gross Profit 216,100,422 64 135,683,328 52
#5%E M Operating Expenses
1T R 375 E A Marketing 42,972,317 13 23,758,122 9
EIE R4 E R General Management 151,218,633 45 144,281,223 55
$¥15E MBSt Total Operating Expenses 194,190,950 58 168,039,345 64
78883 (5548 ) Surplus (Deficit) from operations 21,909,472 6 (32,356,017) (12)
#7555 B E 18 Non-operating Income and Expense :
FIEWA Interest Income 744352 1 598,617 -
H1thg A;$%E Other Net Income 680,374 - 358,195 -
1,424,726 1 956,812 -
HimikEe Earnings Before Income Tax 23,334,198 7 (31,399,205)  (12)
FriS#2 &M Income Tax Expense - S
AHARRRR ( %84 ) Surplus (Deficit) 23,334,198 7 (31,399,205) (12)
IHAHE iz & 874k Other Comprehensive Savings - - - -
FHIE S eR4b4E%EE ( #R1% 5% )Total Comprehensive Income  $ 23,334,198 7 $  (31,399,205) (12)

| BRFTEZMPL FERS

WA WA
INCOME INCOME
2024 2023
WEEEUA Sales Revenue 0% WS Sales Revenue 0%
MFAFUA Rentals Revenue 0% FASULA Rentals Revenue 0%
WE5FEULA Ticketing and Other Services Revenue 37% WESFEULA Ticketing and Other Services Revenue 26%
W E MBI A Other subsidy income 1% W Eth#EBIU A Other subsidy income 0%
HFFEBIY A Government Subsidy 62% ERF B A Government Subsidy 73%
W EF55MEEE Non-operating Income 0% 355Nk Non-operating Income 1%
X X
COSTAND COSTAND
EXPENSES EXPENSES
2024 2023
WEFEM A Operating Cost 38% WEFEM A Operating Cost 43%
BT R B Marketing 14% TR TS E A Marketing 8%
BIERAAFEE R General Management 48% BIER4AF5E R General Management 49%
W EFEIM &8 Non-operating Expens 0% W EF59M & 18 Non-operating Expens 0%
B ZLEHI The Ratio of Self-generated Income
B #HaxT (NTD)
IEH 2024 &F 2023 &
BEUL Self-generated Income
EFEUR\ Operating Income 126,174,925 70,500,630
EFEIMBIN Non-operating Income 1,424,945 956,812
&5t Total 127,599,870 71,457,442
i Expenditure
T2 A8 E A Operating Costs and Expenses 313,606,577 295,152,890
#7552 H Non-operating Expenditure 219 0
&5t Total 313,606,796 295,152,890
B £ LI The Ratio of Self-generated Income 41% 24%

BHELLH ( BEUWA / ZH )The Ratio of Self-generated Income (Self-generated Income /Expenditure)

Annual Report 2024 |

173
|4 B#% Contents



B R TR EZATRO
PSR HI EE 2 BA

ARG 2024 F2Z2 AEREHIGIE - IRIRFHE RIS R 2GR - SEHRNT ¢

— ~ AROFERRE « ITRAERFARNASBENFIERREROEEASHFEZSHE » T ERITIE—HE
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SZHEE : 2025/3/14
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FEMHRS

Financial Overview

Statement on the Internal Control System of
the National Performing Arts Center

The internal control system of the National Performing Arts Center (hereinafter referred to as "the
Center") in 2024, according to the results of assessment and auditing, is thus expressed as follows:

1. The Center acknowledges that the design, implementation, and maintenance of an effective
internal control system are the common engagement of the entire staff of the Center. The Center
has already established the system, with the aim to reasonably ensure the effectiveness and
efficiency of the Center’s operation, the reliability, timeliness, and transparency of the reports,
as well as the compliance with applicable laws and conformity to relevant regulations, and to
provide reasonable assurance, which, however, excludes external risks that the Center’s internal
control cannot be held accountable for.

2. The internal control system has its innate restrictions. An effective internal control system,
however perfect its design is, can only provide reasonable assurance for achievement of the
aforementioned goals. In addition, the effectiveness of the internal control system will be
changed accordingly in response to changes in the environment and other conditions. However,
the Center’s internal control system has a self-monitoring mechanism, which is able to detect and
correct defects within the internal control system.

3. The Center, based on the results of the assessment and auditing of the design and implementation
of the 2024 internal control system, holds that the design and implementation of the Center’s
overall internal control system is effective as of 31 December 2024 and is able to reasonably
ensure achievement of the aforementioned goals.

Henry Kao, Chairman of National Performing Arts Center

Ann Yi-Ruu Liu, General and Artistic Director, National Theater & Concert Hall

Joyce Chiou, General and Artistic Director, National Taichung Theater

CHIEN Wen-pin, General and Artistic Director, National Kaohsiung Center for the Arts (Weiwuying)

Jun Markl, Music Director, National Symphony Orchestra

Signed on 2025/3/14

Annual Report 2024 |

175
|4 B#% Contents



5
FRAN
T

National
Performing
Arts
Center



National
Performing
Arts

Center



	目錄　Table of Contents
	董事長的話　From the Chairman
	國家表演藝術中心組織架構　Organization of the National Performing Arts Center
	國家表演藝術中心基本資料　National Performing Arts Center Info
	2024年度營運概況    2024 Annual Operation Overview
	國家兩廳院　National Theater & Concert Hall
	藝術總監的話　From the General and Artistic Director
	組織架構與經營團隊　Organization and Management Team
	年度工作報告　Annual Report
	年度聚焦　Highlights of the Year
	節目暨活動概況　Program & Activity Overview
	節目統計概況　 Annual Statistics
	贊助及感謝名單　Sponsorships and Partnerships

	臺中國家歌劇院　National  Taichung Theater
	藝術總監的話　From the General and Artistic Director
	組織架構與經營團隊　Organization and Management Team
	年度工作報告　Annual Report
	年度聚焦　Highlights of the Year
	節目暨活動概況　Program & Activity Overview
	節目統計概況　 Annual Statistics
	贊助及感謝名單　Sponsorships and Partnerships

	衛武營國家藝術文化中心　National Kaohsiung Center for the Arts  (Weiwuying)
	藝術總監的話　From the General and Artistic Director
	組織架構與經營團隊　Organization and Management Team
	年度工作報告　Annual Report
	年度聚焦　Highlights of the Year
	節目暨活動概況　Program & Activity Overview
	節目統計概況　 Annual Statistics
	贊助及感謝名單　Sponsorships and Partnerships

	國家交響樂團　National Symphony Orchestra
	音樂總監的話　From the Music Director
	年度工作報告　Annual Report
	年度聚焦　Highlights of the Year
	團員名單　List of Members
	演出及活動一覽表　Concert Calendar
	贊助及感謝名單　Sponsorships and Partnerships

	年度財務報告　Financial Overview
	國家表演藝術中心　National Center for the Performing Arts
	國家兩廳院   National Theater & Concert Hall
	臺中國家歌劇院　National Taichung Theater
	衛武營國家藝術文化中心　Weiwuying National Kaohsuing Center
	國家交響樂團　National Symphony Orchestra

	內部控制制度聲明   Statement on the Internal Control System

